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ABSTRACT 
The Sharon Civic Orchestra (SCO) was a community orchestra in Sharon , 
Massachusetts, from 1948 to 1967. It was founded by local musicians, used 
school facilities, provided performance opportunities for musicians, and sought to 
enrich the cultural life of the community. The SCO also participated in the 
development of the public school music program, supported aspiring local 
musicians, and nurtured music education throughout the community. The SCO 
afforded women opportunities to play leadership roles, engaged hundreds of 
residents in orchestra operations, and attracted both novice and professionally 
trained performers. Local residents Esther Klein (pianist and first conductor), 
Jeannette Chase (violinist) , and Margaret Conlin (cellist) were the principal 
founders. 
The SCO advocated the hiring of Philip Hoffman, Sharon's first public 
school instrumental music teacher. Hoffman became an SCO violinist and then 
its second conductor; acted as a liaison between the SCO, students, and 
schools; conducted youth concerts; and connected the school music curriculum 
to SCO repertoire. Hoffman's wife , Phyllis Hoffman, was an SCO French horn 
vii 
player and prize-winning composer. 
Klein, the Hoffmans, third conductor John Bavicchi, and other SCO 
members supported music education throughout the town. The SCO inspired 
adults to take music history courses and generated overflow audiences. The 
SCO and its Sharon Musical Scholarship Fund contributed toward the purchase 
of equipment for the school music program and private studies for youth 
musicians in the New England Conservatory Preparatory Division. Some 
professional musicians today credit much of their success to the Hoffmans and 
the SCO. 
Volunteer professional SCO musicians included Werner Gans, Evelyn 
Dixon Gulzinski, Frances Kahila, and Karin Messina. SCO youth musicians who 
became professionals included Edward Altshuler, Richard Dolph, Adrian 
Hoffman, Edward Klein, and Joseph Klein . Guest performers included Karl Ulrich 
Schnabel, Rowland Sturges, Fredy Ostrovsky, Ayrton Pinto, and Kenneth Wolf. 
The SCO had a relatively short lifespan despite member talent and 
resident commitment. Reasons include lack of strategic plans for recruitment, 
community support and financial security, changes in Sharon's social structure, 
and a significant benefactor couple leaving Sharon. Philip Hoffman, the 
conductor/school music supervisor, also moved away, which severed the main 
connection between the SCO and public schools. 
viii 
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Chapter 1 
Prologue 
I believe, you see, that an artist should be part of his community, should 
work for it, and be used fly_ it. Over the last hundred years this has become rarer 
and rarer and the artist and community have both suffered as a result. 
1 
-Benjamin Britten, Freedom of Borough of Aldeburgh Award Speech1 
The Sharon Civic Orchestra (SCO), of Sharon , Massachusetts, operated 
during the mid-twentieth century, a period when community orchestras flourished 
in the United States. Between its founding in 1948 and dissolution in 1967, the 
SCO developed into a musical , educational, and social institution for amateur 
musicians, students, and area residents. In many ways the SCO was typical of 
community orchestras during that era. According to Peck, who studied the SCO 
and 112 other community orchestras during the 1949-50 season, the SCO's 
mission and organizational structure were comparable to those of other 
community orchestras throughout the United States during the mid-twentieth 
century. These orchestras typically were founded by their first conductors or 
groups of local musicians, used school buildings for rehearsals and concerts, and 
featured professional guest artists.2 They were established to enrich the cultural 
lives of their respective communities and to enable local musicians to play 
1 Benjamin Britten , "Freedom of Borough of Aldeburgh," in Britten on Music, ed. 
Paul Kildea (New York: Oxford University Press, 2003) , 217. 
2 Samuel W. Peck, "Community Symphony Orchestras: Their Organization, 
Operation, and Maintenance" (PhD diss., Columbia University, 1953), 123-25. 
together for enjoyment.3 However, the desire of the SCO leadership to make a 
broader impact on the local community may have set that orchestra apart from 
other community orchestras and helped it make significant contributions to the 
long history of orchestral activity in Massachusetts. During its nineteen-year 
lifespan the SCO provided opportunities for amateur orchestral players to 
perform symphonic music, while at the same time it engaged world-class 
performers as soloists. It also participated in the development of the local public 
school music program, supported aspiring professional musicians, and provided 
music education to students and the community at large. Finally, the SCO 
afforded women opportunities to play prominent roles in its leadership. 
Development of Community and School 
Orchestras in the United States 
The American Symphony Orchestra League (ASOL), now called the 
League of American Orchestras (LA0),4 reported a registry of 343 American 
2 
community orchestras in March 1951, 370 in November 1951, 395 in 1952, and a 
large increase to 914 in the spring of 1961.5 Tritt claimed that during the mid-
3 Peck, "Community Symphony Orchestras," 8; and Blaine Davies Coolbaugh , "A 
Study of Civic Orchestras in Communities of Not Over 25,000 Population" (MA thesis, 
University of Wyoming, 1952), 16. 
4 The League changed its name from the American Symphony Orchestra League 
to the League of American Orchestras in 2007. Matthew Westphal, "American 
Symphony Orchestra League Announces New Name," Playbill Arts, June 28, 2007, 
accessed November 30, 2013, http://www.playbillarts.com/news/article/6716 .html; and 
League of American Orchestras, "About the League," accessed April 23, 2014, 
http://www.americanorchestras.org/about-the-league.html. 
5 American Symphony Orchestra League, "How Many Symphony Orchestras in 
the U.S.?" News Letter 2, no. 5 (March 1951 ): 1; American Symphony Orchestra 
3 
twentieth century, "thousands of professional and amateur musicians [were] 
playing side by side" in community orchestras. 6 The ASOL categorized 
community orchestras as "amateur, civic, and non-professional" ensembles in 
which "many or all musicians volunteered their services" and whose goals and 
budgets were crafted according to each ensemble. The SCO was one of only 
thirteen ASOL-registered community orchestras from cities under 5,000 in 
population in 1950.7 
According to Marek, who drew upon information from the ASOL, 
community orchestras: (1) brought music to small towns that usually did not hear 
performances by large, professional orchestras; (2) made personal connections 
to local audiences despite performance standards that often were less than 
expert; (3) helped educate students at a price affordable to the community; and 
(4) offered opportunities for all citizens to participate in the orchestra in some 
capacity, thereby contributing to a sense of community. 8 In 1948, the same year 
the SCO was founded, the ASOL proposed that community orchestras probably 
were "the medium through which America's true musical development [would] be 
League, "How Big or How Little?" News Letter 3, no. 3 (November 1951 ): 1; Helen M. 
Thompson , The Community Symphony Orchestra: How to Organize and Develop It 
(Quincy, IL: American Symphony Orchestra League; Society of Fine Arts, 1952), 14; 
George Marek, 'The Community Orchestra, " Good Housekeeping 133 (October 1951 ): 
119; and American Symphony Orchestra League, "Growth of Orchestras ," Newsletter 
12, no. 3 (March/April1961) , 5. 
6 Edward Clinton Tritt, "The Community Symphony Orchestra: A Study of the 
Historical Development, Present Activities , Personnel and Inner Communications of 
Eight Community Orchestras in Southern California" (PhD diss. , Indiana University, 
1961 ), 1. 
7 Thompson , The Community Symphony Orchestra, 9-14, 18. 
8 Marek, "The Community Orchestra ," 119, 326 . 
4 
realized," suggesting that these ensembles were "becoming the real proving 
ground for local composers and soloists throughout the nation."9 The SCO fit 
neatly into this paradigm for community orchestras during that era. However, the 
SCO and the heyday of community orchestra activity emerged nationally from a 
long history of orchestral activity starting in colonial Massachusetts and the rest 
of what became the United States. 
Orchestral instruments were imported into Boston as early as 1716, and 
orchestral ensembles were active throughout the developing colonies10 (see fig. 1 
for a map of colonial settlements). Orchestral ensembles accompanied 
performances of The Beggar's Opera in New York City (1750) and Upper 
Marlboro, Maryland (1752), portions of The Messiah in Boston (1786), and the 
singing of hymns by the Moravians in Pennsylvania (1740s and 1750s). A fifty-
piece orchestra accompanied a chorus in Philadelphia (1786), and orchestral 
musicians were hired to play in Charleston, South Carolina, during the mid-
eighteenth century. 11 Orchestral ensembles also could be found in theaters and 
pleasure gardens throughout the colonies. 12 Orchestras performed in Boston and 
Salem, Massachusetts, throughout the eighteenth century (see fig. 2 for a map of 
Boston, Massachusetts, and surrounding areas). Most of these Massachusetts 
9 American Symphony Orchestra League, "League Considers Basic Community 
Orchestra Problems," News Letter (September 1948): 1. 
10 SamuelS. Fain, "A Study of the Community Symphony Orchestra in the United 
States, 1750-1955" (PhD diss., University of Southern California, 1956), 2-20. 
11 Ibid .; and Cyrus Paul Harper, 'The Early Development of Instrumental Music in 
Selected Public High Schools of Seven North Central States" (PhD diss., Northwestern 
University, 1953), 9-11 . 
12 Howard Shanet and John Spitzer, Oxford Music Online/Grove Music Online, 
s.v. "Orchestra," accessed June 30, 2013, http: www.oxfordmusiconline.com. 
5 
orchestras were comprised of a mixture of amateur and professional musicians 
and, like other early American orchestras, tended to be smaller and less polished 
than their European counterparts. Nevertheless, by the 1770s the repertoire of 
orchestras from Boston, Philadelphia, New York, and Charleston included 
symphonies, overtures, and other orchestral works. 13 
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13 Shanet and Spitzer, "Orchestra"; and Fain , "A Study of the Community 
Symphony Orchestra ," 2-7. 
14 The Learning Companion, s.v. "Colonial Settlement," vol. Ill (Nashville, TN: 
Southwestern Company, 2005), p, 172. 
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At the turn of the nineteenth century immigrants with extensive musical 
experience and interest contributed to the growth of orchestras by becoming 
performers or audience members. 16 The public's increasing interest in orchestral 
and theatre music enabled musicians to earn a living by playing in concerts and 
productions that charged admission. This trend continued, as audiences were 
attracted to new subscription series sponsored by societies and academies. In 
Massachusetts, for instance, the Boston Academy of Music, the Musical Fund 
Society of Boston, and the Philharmonic Society of Boston17 established multi-
concert series that provided opportunities for musicians to perform, often for 
payment, and for the public to hear orchestral music. 16 
Concurrently, other factors began to influence performance standards. In 
1809 Gottlieb Graupner organized the aforementioned Philharmonic Society of 
Boston. 19 In 1815 Graupner helped found Boston's Handel and Haydn Society, a 
musical organization that made a distinction between its amateur and 
professional players by paying the latter for rehearsals and concerts. 20 These 
actions foreshadowed the establishment of separate professional ensembles. 
16 Shanet and Spitzer, "Orchestra"; and Jere T. Humphreys, "Instrumental Music 
in American Education : In Service of Many Masters," in The Ithaca Conference on 
American Music Education: Centennial Profiles, ed. Mark Fonder (Ithaca, NY: Ithaca 
College, 1992); reprint in Journal of Band Research 30, no. 2 (spring 1995): 39. 
17 Also called the Boston Philharmonic Society and Philo-Harmonic Society. 
16 Shanet and Spitzer, "Orchestra"; and Fain , "A Study of the Community 
Symphony Orchestra ," 5-7. 
19 Douglas A. Lee and Debra L. Hess, Grove Dictionary of American Music, 2"d 
edition , Oxford Music Online/Grove Music Online, s.v. "Gottlieb Graupner," accessed 
August 5, 2014, http: www.oxfordmusiconline.com. 
2° Fain , "A Study of the Community Symphony Orchestra," 6; Charles C. Perkins 
History of the Handel and Haydn Society of Boston, Massachusetts , vol. I (New York: Da 
8 
Later in the century, the high performance levels of touring orchestras 
raised the public's expectations. Tours by the Germania Musical Society 
Orchestra (1848-54), which had close ties to Boston,21 the Louis Antoine Jullien 
Orchestra (1853-54), the Theodore Thomas Orchestra (from 1869), and similar 
ensembles contributed to the growing popularity of orchestras throughout the 
United States while simultaneously increasing performance standards. These 
rising standards led to new interest in developing permanent, professionally 
staffed orchestras. 
The founding of the Philharmonic Symphony Society of New York in 1842 
started the practice of establishing permanent orchestras in locations that could 
provide the requisite support, typically urban areas. In Boston, the Harvard 
Musical Association 's focused promotion of professional-level orchestral 
performances contributed to the founding of the Boston Symphony Orchestra in 
1881 .22 Other permanent orchestras were established in St. Louis (1880), 
Chicago (1891), Cincinnati (1894), and Philadelphia (1900). 
Orchestras in Colleges and Public Schools 
Orchestral participation was not limited to the community sector. 
Collegiate orchestra activity, which dates to the late eighteenth and early 
Capo Press, 1977), 116; and H. Earle Johnson, Hallelujah, Amen! The Story of the 
Handel and Haydn Society of Boston (Boston: Bruce Humphries Publishers , 1965), 57. 
21 William D. Fitch , "Backgrounds in the Development of Instrumental Music in 
the Public Schools, " The Instrumentalist 12, no. 11 (August 1958): 78; and John H. 
Mueller, The American Symphony Orchestra: A Social History of Musical Taste 
(Bloomington: IN: Indiana University Press, 1951 ), 79. 
22 Mueller, The American Symphony Orchestra, 78-80; and Fain , "A Study of the 
Community Symphony Orchestra ," 30-31 . 
9 
nineteenth centuries, 23 included a student performance at the College of New 
Jersey (later Princeton University) in 1791 and the formation of the Pierian 
Sodality, a student orchestra at Harvard, in 1808. The Pierian Sodality became 
the Harvard Musical Association in 1840 and redirected its focus toward 
supporting musical activities in Boston,24 but most collegiate ensembles from that 
period, including the student group from the College of New Jersey, experienced 
only brief lifespans. 25 Nevertheless, interest in collegiate orchestras continued to 
develop and by the turn of the twentieth century orchestras were being listed in 
college and university course catalogues. Enrollment in college orchestras may 
have been bolstered by the establishment of high school orchestras and 
enthusiasm for the corresponding national high school orchestra contests26 that 
began in 1928 and remained popular throughout the 1930s. In 1949 the ASOL 
documented the existence of 204 college orchestras. 27 
Orchestral ensembles began to appear in the public schools during the 
nineteenth century. An instrumental ensemble was formed at the Farm and 
Trades School, a public school on Thompson Island in Boston Harbor, in 1857. 
23 Humphreys, "Instrumental Music in American Education," 40; and Maurice 
Faulkner, "The Roots of Music Education in American Colleges and Universities" (PhD 
diss., Stanford University, 1955), 194. 
24 Alvin Harold Goodman, "Development of the Symphony Orchestra in Higher 
Education" (EdD diss. , University of Southern California, 1960), 17-19; and Mary 
Wallace Davidson, Oxford Music Online/Grove Music Online, s.v. "Harvard Musical 
Association [HMA]," accessed June 30, 2013, http://www.oxfordmusiconline.com. 
25 Faulkner, "The Roots of Music Education ," 194. 
26 Goodman, "Development of the Symphony Orchestra," 25-27; and Harper, 
"The Early Development of Instrumental Music," 157. 
27 American Symphony Orchestra League, "Found-204 College Symphony 
Orchestras," News Letter (January 1950): 1-2. 
10 
Although this ensemble was described as a band, it was comprised of "tissue 
covered combs, three violins, and a bass viol."28 Student interest led to the 
foundation of a high school orchestra in Aurora, Illinois, in 1878. More permanent 
school orchestras were formed in 1896 in Wichita, Kansas, and in 1898 in 
Richmond and in Indianapolis, Indiana. The Richmond school orchestra, led by 
Will Earhart, was likely the first high school orchestra in the nation to have full 
symphonic instrumentation, which it reached by 1912. Grammar school 
orchestras were introduced in New London and in Hartford, Connecticut, in 
1896.29 
At first students relied on private instruction and attended rehearsals after 
school because orchestras were viewed as supplemental offerings. Curricular 
acceptance, which came first at the collegiate level, eventually was established in 
the public high schools. 30 In Boston and in Providence, Rhode Island, high 
schools reported the presence of orchestras in 1914,31 perhaps an indication that 
28 Fitch, "Backgrounds in the Development of Instrumental Music in the Public 
Schools," 80; and James A. Keene, A History of Music Education in the United States, 
2nd ed. (Centennial , CO: Glenbridge Publishing, 2009), 288. 
29 Edward Bailey Birge, History of Public School Music in the United States, New 
and augmented ed. (Boston: Oliver Ditson, 1937; reprint, Reston, VA: MENC, 1996), 
166; Harper, "The Early Development of Instrumental Music," 4; John W. Beattie, 
"Prophet with Honor," Music Educators Journal41, no. 4 (February-March 1955): 21 ; 
and Felix E. McKernan, "Will Earhart-His Life and Contributions to Music Education ," in 
Will Earhart: A Steadfast Philosophy, ed. Clifford V. Buttelman (Washington , DC: Music 
Educators National Conference, 1962), 131. 
30 Humphreys, "Instrumental Music in American Education," 41; Goodman, 
"Development of the Symphony Orchestra," 25; and Osbourne McConathy, Karl W. 
Gehrkens, and Edward B. Birge, Present Status of Music Instruction in Colleges and 
High Schools, 1919-20 (Washington, DC: Department of the Interior, Bureau of 
Education , 1921),49. · 
31 Will Earhart, Music in the Public Schools (Washington, DC: Government 
11 
public schools in New England were moving toward the incorporation of 
orchestras into the curriculum. The number of public school orchestra programs 
rose between 1900 and 1920 as part of curriculum expansion that occurred 
during the progressive education movement, which included, among other things, 
significantly larger numbers (and proportions) of students attending high 
schools. 32 
Instrumental music participation in the United States can be, to an extent, 
attributed to the popularity of nineteenth-century military and concert bands. This 
popularity ignited the town band movement, which became widespread 
beginning in the second half of the nineteenth century. Town bands became an 
integral part of individual and community life. Similarly, industrial bands provided 
recreational activities for employees. 33 
Instrument manufacturers, at first found in Boston, New York, and 
Philadelphia and later throughout the Mid-west, promoted community and school 
instrumental ensembles as a means of generating customer demand. Industry 
support and involvement endorsed and facilitated school and community music-
making .34 
Printing Office, 1914), 31 . 
32 Humphreys, "Instrumental Music in American Education," 40. 
33 Joseph Manfredo, "Influences on the Development of the Instrumentation of 
the American Collegiate Wind-Band and Attempts for Standardization of the 
Instrumentation from 1905-1941" (EdD diss., University of Illinois Urbana-Champaign, 
1993), 1-2, 5; and Jerry Thomas Haynie, "The Changing Role of the Band in American 
Colleges and Universities, 1900 to 1968" (PhD diss., George Peabody College for 
Teachers, 1971), 10-15. 
34 Martin Kirvin , "A Century of Wind Instrument Manufacturing in the United 
States: 1860-1960" (PhD diss., State University of Iowa, 1961), 10, 137-39. 
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During the 1920s several events marked the importance of school 
orchestra development. Performances with balanced instrumentation by the 
National High School Orchestra at the 1926 meeting of the Music Supervisors 
National Conference and at the 1927 meeting of the Department of 
Superintendence demonstrated that school orchestras had grown enough to 
support repertoire that demanded full instrumentation. 35 To provide a permanent 
residence for this national orchestra, Joseph E. Maddy established the National 
Music Camp in Interlochen, Michigan, in 1927, the first music camp on a national 
scale. The next year saw the founding of the National School Orchestra 
Association , a parallel organization to the National School Band Association that 
had been formed in 1926 to manage the rising popularity of school bands and the 
associated contests. Starting shortly after World War I, school orchestras began 
to cede their dominance of school instrumental music programs to the rising 
band movement. 36 
Despite years of success that orchestras enjoyed in the public schools, 
continuing problems weakened the overall effort. Orchestra education in the 
public schools often lacked proper instruction . A dearth of private string 
teachers37 and corresponding lack of string teachers in the public schools 
35 Jere T. Humphreys, "An Overview of American Public School Bands and 
Orchestras Before World War II ," Bulletin of the Council for Research in Music 
Education, no. 101 (summer 1989): 58; and Birge, History of Public School Music, 209. 
36 Harper, ''The Early Development of Instrumental Music," 151, 184; Humphreys, 
"Instrumental Music in American Education, " 44-47; and Humphreys, "An Overview of 
American Public School Bands and Orchestras," 55. 
37 Humphreys, "Instrumental Music in American Education ," 51 ; Henry Sopkin, 
"Report of the Committee on Junior and Senior High School Orchestras," in Yearbook of 
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prompted the founding of the American String Teachers Association in 1946.38 
Two years later the ASOL proposed the formation of a joint committee with the 
National Music Education Conference39 to address problems associated with 
orchestral development. 40 Helen Thompson, ASOL executive secretary from 
1943 to 1950 and executive vice-president and treasurer from 1950 to 1970,41 
spoke of the importance of connecting school and community orchestra 
programs as a means of establishing mutual support. Targeting music educators, 
Thompson wrote numerous articles for The Music Journal from 1948 to 1952 that 
called attention to the separation between school and community orchestra 
programs.42 Concerned about the discontinuance of musical engagement after 
high school and the disconnected paths of school and civic ensembles, 
Thompson beckoned teachers and community orchestras to join forces to 
strengthen orchestral participation and education for all: 
Hey you, you music people over in the schoolhouse! Why aren't we all on 
the same bandwagon? Why aren't we making music together? . . . Why 
aren't the music efforts of both non-school and school people all tied up 
together in one coordinated program which really makes sense and has 
lasting value for the community as a whole? ... Although we in the 
communities have failed by not making such demands [for more 
the Music Educators National Conference (Chicago: MENC), 314-15; McConathy, 
Gehrkens, and Birge, Present Status of Music, 8; and Robert Allen Ritsema, "A History 
of the American String Teachers Association: The First Twenty-Five Years" (DEd diss., 
University of Michigan 1971 ), 2. 
38 Ritsema, "A History of the American String Teachers Association ," 12. 
39 Presumably meaning Music Educators National Conference. 
40 American Symphony Orchestra League, "League Considers Basic Community 
Orchestra Problems," 5. 
41 Theodore Strongin, "Philharmonic Manager is Put to Test," New York Times, 
April 9, 1970. 
42 Many of these articles also appeared in Thompson, The Community Symphony 
Orchestra. 
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community orchestras], the teaching profession has failed no less by 
neglecting to provide the necessary vision and to take a position of militant 
leadership in this matter of an over-all community music participation 
program.43 
Although Thompson wanted more cooperation between school and 
community orchestras, some community orchestras were already being viewed 
as beneficial extensions of school music programs. Active cooperation between 
public schools, school music supervisors, communities, and local orchestras in 
Ottawa, Kansas; Springfield, Vermont; and Bangor, Maine, facilitated growth in 
both school and community orchestras.44 School or municipal funds provided full 
support for orchestras in Monrovia, California, and Ottawa, Kansas, and partial 
support in other areas.45 De facto partnerships between schools, communities, 
and orchestras supported music education, orchestral participation, and civic 
service. Schools provided facilities, custodial assistance, teacher support, and 
printed music in exchange for concert proceeds or performances at town 
events.46 This link was strong enough to prompt the establishment of community 
orchestras as a means of expanding high school music programs. For example, 
during his 1898-1912 tenure in the Richmond schools , Will Earhart founded and 
43 Helen M. Thompson , "Music Educators and Community Orchestras, " Music 
Journa/1 0, no. 3 (March 1952): 19, 56. 
44 Augustus Zanzig, Music in American Life, Present and Future (New York: 
Oxford University Press, 1932), 122-32. 
45 For example, the orchestra in Baltimore, Maryland, was financed by municipal 
funds. See Edna Levy, ''The Community Symphony Orchestra" (MA thesis , University of 
Southern California, 1937), 25. 
46 Coolbaugh, "A Study of Civic Orchestras," 39-41 ; and Peter Joseph Donnelly, 
"Community Instrumental Music in Selected Areas of Southern California and its 
Relation to the Schools" (M.M.E. thesis, University of Southern California , 1949), 60 . 
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led the Richmond Civic Orchestra for adults and high school students with the 
intention of connecting school and community music.47 
Individual Contributions to Orchestra Education 
Music education involving orchestras also took place outside of school 
and collegiate settings. Orchestra education programs and concerts, now a 
mainstay of many American orchestras, originated from the early efforts of 
individuals who saw the potential of such instruction. Orchestra education for 
youths and adults was nurtured through the presentation of youth concerts, the 
use of program notes, commentary during performances, and ultimately through 
the use of radio and television. Beginning with what may have been the "first 
known youth concert given in America,"48 presented by Carl Barus and the 
Cincinnati Philharmonic Society in 1858, orchestra leaders have sought 
innovative ways of explaining orchestral music. Spurred on by the support and 
enthusiasm of a group of women49 who wished to "give their children the benefit 
47 Paula Morgan and George N. Heller, Oxford Music Online/Grove Music Online, 
s.v. "Will Earhart," accessed November 5, 2013, http://www.oxfordmusiconline.com; 
Beattie, "Prophet with Honor," 21-22; and Birge, History of Public School Music, 228. 
48 Thomas H. Hill , "Ernest Schelling (1876-1939) : His Life and Contributions to 
Music Education Through Educational Concerts" (DMA diss., Catholic University of 
America , 1970), 157. 
4 9 MarciaL. Thoen, "A History of the Minneapolis Symphony/Minnesota 
Orchestra Young People's Symphony Concert Association: A Chronological Record of 
Traditions and Repertoire from 1911 until 2005" (PhD diss. , University of Minnesota , 
2006) , 11 . Thoen credited Jeannette Meyer Thurber, also known as Jeannette Meyers 
Thurber, with the primary support for these children's concerts , but her name was not 
included in the New York Times list of women who signed the information circular about 
these concerts. Nevertheless, Thurber is credited with supporting these concerts as well 
as the efforts to create a government-funded music conservatory in the United States .. 
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of good music,"50 Theodore Thomas presented three concerts in 1883 that were 
"adapted to the understanding of children between eight and sixteen years of 
age"51 and included explanatory notes in the program. 52 
In 1891, Walter Damrosch provided verbal explanations of the music at 
the New York Symphony Orchestra's Six Concerts for Young People . These 
lecture-concerts were, according to Goodell , "the first educational concerts 
containing verbal commentary to be presented in this country," and the 
forerunners of the continuing instructional concerts for young people that began 
in 1909. Walter Damrosch continued to reach out to young listeners with his 
Symphony Concerts for Children, which began in 1917, and the Symphony 
Concerts for Young People, both of which were standard components of his 
orchestral tours and summer programs. Beginning in 1926, Damrosch used radio 
broadcasts to educate listeners of all ages on the Balkite Hour, RCA Hour, 
General Electric Program, and Packard Hour. His RCA Educational Hour, which 
was broadcast during school hours for students from 1928 to 1942, was intended 
to supplement school music programs. 53 Frank Damrosch, supervisor of music in 
See "Music for the Children ," New York Times, September 23, 1883; Britannica 
Academic Edition, s.v. "Jeannette Meyer Thurber," accessed November 9, 2013, 
http://www.britannica.com; and Emanuel Rubin , "Jeannette Meyers Thurber and the 
National Conservatory of Music," American Music 8, no. 3 (autumn 1990): 293-325. 
50 
"Music for the Children ." 
51 Ibid. 
52 
"Concerts for Young People," New York Times, December 23, 1883; and Hill , 
"Ernest Schelling ," 157-58. 
53 M. Elaine Goodell, "Walter Damrosch and His Contributions to Music 
Education" (DMA diss. , Catholic University of America, 1973), 25 , 34-35; and William 
Ray Perryman , "Walter Damrosch: An Educational Force in American Music" (PhD diss., 
Indiana University, 1972), 218-20. 
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the New York Public Schools from 1897 to 1905, facilitated a close connection 
between orchestral concerts and school music when he succeeded his brother 
Walter in the presentation of children's concerts in 1898.54 
Frederick Stock believed that the operations of the Chicago Symphony 
Orchestra should be a community affair, and he also believed in the importance 
and contributions of schools. Children 's Concerts, which were introduced in 
1919, were well supported by public school teachers and administrators. These 
concerts focused on enjoyment, participation, and resultant learning, features 
that also attracted the interest of adults . 55 
Ernest Schelling, conductor of the New York Philharmonic's Children's 
Concerts, sought to broaden the audience's experience by bringing in guest 
artists. Many soloists donated their services or received small honoraria from 
Schelling himself. He lobbied for financial support for the guest artists, using the 
example of Paderewski, who volunteered his time and talent despite the fact that 
he usually commanded $5,000 per performance. 56 
Elsewhere, Robert Shaw thought the Atlanta Symphony should be the 
center of music education for students who were seeking assistance from 
54 
"Frank Damrosch: A Biographical Sketch ," Musical Times 45, no. 742 
(December 1, 1904): 786 . 
55 Donald Herbert Berglund, "A Study of the Life and Work of Frederick Stock 
During the Time He Served as Musical Director of the Chicago Symphony Orchestra, 
with Particular Reference to His Influence on Music Education" (PhD diss., Northwestern 
University, 1955), 90, 131-35; and Howard Shanet, Philharmonic: A History of New 
York's Orchestra (Garden City, NY: Doubleday and Company, Inc. , 1975), 328. 
56 Hill , "Ernest Schelling ," 160-74. 
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professional players.57 In Philadelphia, Leopold Stokowski involved children in 
planning, publicity, and the preparation of program notes for youth concerts. 58 
Lillian Baldwin, the supervisor of music appreciation for the Cleveland Board of 
Education, designed programs that helped children develop critical listening skills 
and musical literacy through orchestra education . 59 
Walter Damrosch and Leonard Bernstein of the New York Philharmonic 
embraced an expanded sense of community learning and used the media to 
educate students and adults. Both conductors were committed to the 
performance of children's concerts and presented them locally and nationally 
through the use of radio and television . They also were pioneers in music 
education for adults. Leonard Bernstein, musical director of the Young People's 
Concerts, provided clear explanations of musical concepts in the telecast 
Omnibus programs and Young People's Concerts.60 
This work laid the foundation for orchestra education that continued 
throughout the century. Partnerships with the member institutions of Lincoln 
Center, including the New York Philharmonic, can be traced to the Center's 1956 
certificate of incorporation, which called for "educating the general public .. .. " By 
57 Earlene Decker Brasher, "The Contributions of Robert Shaw and the Atlanta 
Symphony Orchestra to the Educational and Cultural Climate of Atlanta" (PhD diss., 
University of Southern Mississippi, 1988), 78-79. 
58 Anthony Thomas Leach, "A Descriptive Study of Selective Symphony 
Orchestra Education Programs in Eight Eastern States and Washington , DC" (PhD 
thesis, Pennsylvania State University, 1996), 15. 
59 Richard Lee Massmann, "Lillian Baldwin and the Cleveland Plan for 
Educational Concerts" (PhD diss., University of Michigan , 1972), 35-40. 
60 Berglund, "A Study of the Life and Work of Frederick Stock," 62; and Shanet, 
Philharmonic: A History of New York's Orchestra, 328. 
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the 1960s the Center's collaborative educational programs were making it 
possible for performers to appear in the public schools. 51 
Running parallel to the educational programs were community outreach 
concerts. Orchestras have an established history of moving out of the concert 
hall and into settings that draw different audiences. For example, Theodore 
Thomas led performances on Sunday afternoons so "working people" could 
attend. 62 Thomas also cultivated family participation by sending out cards 
advertising family discount prices.63 Similarly, in 1954 the St. Louis Symphony 
presented a series of lunchtime concerts at local manufacturing plants and 
businesses. 64 
Women and Orchestras 
While conductors, most of whom were men, led the public efforts behind 
educational and outreach concerts, it was often the work of women's 
associations that facilitated these orchestral performances. The few extant 
women's orchestras65 were viewed as "alternative institutions"66 because most 
61 Mark Schubart, Performing Arts Institutions and Young People: Lincoln 
Center's Study: "The Hunting of the Squiggle" (New York: Praeger Publishers, 1972), 4-
5. 
62 Theodore Thomas, Theodore Thomas: A Musical Autobiography, ed. George 
P. Upton (New York: Da Capo Press, 1964), 92. 
63 Theodore Caskey Russell, ''Theodore Thomas: His Role in the Development of 
Musical Culture in the United States, 1835-1905" (PhD diss., University of Minnesota, 
1969), 41 . 
64 Richard Edward Mueller, "The St. Louis Symphony Orchestra , 1931 to 1958" 
(PhD diss., St. Louis University, 1976), 53. 
65 Fain, "A Study of the Community Symphony Orchestra ," 65-68. 
66 Carol Neuls-Bates, "Women 's Orchestras in the United States, 1925-1945," in 
Women Making Music: The Western Art Tradition, 1150-1950, eds. Jane Bowers and 
Judith Tick (Urbana , IL: University of Illinois Press, 1986), 349. 
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playing and conducting opportunities were reserved for men. As a result, women 
who wanted to participate in local orchestras often formed committees that 
offered much-needed assistance. 
Initially, women's committees were founded to garner financial support for 
orchestras. When children's concerts were introduced by the New York 
Symphony, it was a women's committee that generated the funding. 57 In 1902, 
the Philadelphia Orchestra Association formed multiple women's committees in 
surrounding cities to spark interest in having the orchestra play in those 
locations. Two years later, a newly formed women's committee was charged with 
raising $10,000 to save the Philadelphia Orchestra from financial ruin. Within a 
month, the required sum had been raised, plus an additional $5,000 in ticket 
sales for the subsequent season.68 Since then, women's associations have 
played a central role in orchestra operations, assisting with fundraising , ticket 
sales, educational concerts, and general operations. 
Federal Funding 
The wide circle of support and engagement involving orchestras has 
included governmental agencies also. The Federal Music Project of the Works 
Project Administration (WPA) contributed to the widespread development of 
67 Helen M. Thompson , Handbook for Symphony Orchestra Women 's 
Associations (Vienna, VA: The American Symphony Orchestra League, 1963), 6-7. 
68 Thompson, Handbook for Symphony Orchestra Women's Associations, 6-8; 
and Frances Anne Wister, Twenty-five Years of the Philadelphia Orchestra: 1900-1925 
(Philadelphia: Edward Stern & Company, 1925), 47-50 . 
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orchestras from its inception in 1936 to its dissolution during World War II. After 
only nine months of operation, 141 WPA symphony and concert orchestras and 
81 WPA dance, theater, and novelty orchestras had been formed , in addition to 
concert bands, chamber ensembles, and choruses. The musicians from these 
ensembles were held to high performance standards and were expected to 
contribute to the preservation of music within communities throughout the 
country. 69 Unlike professional orchestras, federal orchestras were able to offer 
free or inexpensive concerts that attracted new audiences.70 A conservative 
estimate of 20,000,000 audience members attended performances by these 
ensembles during the initial nine-month period .71 
WPA orchestras made a lasting impact on the development of community 
orchestras throughout the United States. In 1940, Augustus D. Zanzig , a former 
director of music for the National Recreation Association, recognized the 
significant impact that WPA orchestras were making across the nation and , 
possibly in anticipation of the discontinuance of federal funding , promoted the 
founding and development of community orchestras to generate an "opportunity 
for good amateurs to enjoy playing and to grow in that enjoyment and in power of 
expression. "72 Canon , who studied the Federal Music Project of the Works 
69 Nikolai Sokoloff, The Federal Music Project-Second Preliminary Report 
([Washington , DC] : Division of Women's and Professional Projects and the American 
Council on Education , [1936]) , 7, 9. 
7° Cornelius Baird Canon, "The Federal Music Project of the Works Progress 
Administration : Music in a Democracy" (PhD diss. , University of Minnesota , 1963), 163. 
71 Sokoloff, The Federal Music Project-Second Preliminary Report, 11 . 
72 Augustus D. Zanzig , Starting and Maintaining a Community Orchestra (New 
York: National Recreation Association , 1940), 9. 
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Progress Administration , suggested that the dissolution of federally funded 
orchestra programs between 1941 and 1943 led to the rapid creation of civic and 
community orchestras for performers and audiences.73 
Classical Music in Sharon, Massachusetts 
The newly organized Sharon Civic Orchestra is launching a campaign to 
win the support of all Sharon music lovers for a fine community orchestra, 
worthy of the town 's cultural traditions. The orchestra has been organized 
by a group of citizens who have long felt that Sharon should have an 
outstanding musical organization ready and able to participate in all 
community events where good music is desirable. 74 
The Sharon Civic Orchestra (SCO) from Sharon, Massachusetts, existed 
from 1948 to 1967. According to the Sharon Advocate, the town's newspaper at 
the time of the orchestra's founding, the orchestra's mission was: "to provide 
residents of local and surrounding communities who have had orchestral 
instrumental training with an opportunity to play together; encourage an 
appreciation of good music and musical ability through the giving of public 
concerts and assisting in community activities; and provide those interested who 
are not members of the Orchestra with an opportunity to take part in its 
activities."75 These objectives were comparable to those of other community 
73 Canon, "The Federal Music Project," 164-65. 
74 
"Sharon Civic Orchestra Asks Support of Music Lovers," Sharon Advocate, 
January 10, 1948. 
75 
"Civic Orchestra Announces Purposes and Personnel ," Sharon Advocate, 
January 24, 1948. 
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orchestras that sought to enrich the cultural life of the community, in part by 
enabling local musicians to play together for enjoyment.16 
Sharon, Massachusetts 
Sharon, Massachusetts, is situated approximately midway between 
Boston, Massachusetts, and Providence, Rhode Island (see fig. 3 for a map of 
Boston, Massachusetts, to Providence, Rhode Island). The area served as a 
stopping point for travelers between those two cities beginning in the 
seventeenth century. The forty-one-mile Boston and Providence Railway, 
completed in 1835, includes the Canton Viaduct, the oldest bridge of its type in 
the country.77 While the viaduct was being constructed, passengers had to 
disembark at the Canton/Sharon point and take a stagecoach to the other portion 
of the rail line. These train travelers often stopped at local taverns that began to 
spring up in the area. Following completion of the viaduct, easy access to Boston 
and Providence helped turn Sharon into a residential town. 78 
76 L. Rhodes Lewis, "A Study of Fifteen Selected Community Orchestras in the 
United States" (PhD diss., University of Iowa, 1956), 91 ; Peck, "Community Symphony 
Orchestras," 123; and Tritt, "The Community Symphony Orchestra ," 92. 
77 Candace Hall , "Canton Viaduct: 175 and Still Chugging Along ," Canton 
Journal, July 22 , 2010. 
78 Amy Morgan Rafter Pratt, "History of Sharon , Massachusetts to 1865" (MA 
thesis, Boston University, 1935) , 54-55; and Sharon Historical Society, Sharon 
Massachusetts: Reflections of the Past (Sharon, MA: Sharon Historical Society, 1994), 
2-3, 9, 15. 
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Figure 3. Boston , Massachusetts, to Providence, Rhode lsland79 
Canton, Stoughton, and Sharon, Massachusetts, were originally included in the 
Dorchester Territory, which lies south of Boston. As early as 1637, some 
residents of Dorchester80 were searching for fertile land, fur-trading opportunities, 
and a way to escape the taxation that had been made necessary by the 
expenses of King Philip's War (see fig . 3) . These residents were encouraged to 
move to the 40,000 acres of New Grant land that had been purchased from the 
79 Created at https://maps.google.com/. 
80 Dorchester, located just outside Boston , was founded in 1630. It is now a 
section of the city proper. 
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Native Americans.81 The New Grant land also attracted fishermen, foresters , and 
church workers to the area now called Sharon. Farming and shoemaking were 
the town's principal occupations during the 1700s, and cloth making during the 
1800s.82 
Canton, Stoughton, and Sharon separated from Dorchester as one unit in 
1726, before Sharon was established as a separate town in 1740.83 Sharon has 
been part of Norfolk County since the 1800 census. The town was named after 
the area called Sharon in the Bible,84 due to their comparable flatlands.85 In 
comparison to Massachusetts and to the country overall, Sharon and Norfolk 
County have been sparsely populated since the 1790s86 (see fig . 4 for population 
statistics for the U.S. , Massachusetts, Norfolk County, and Sharon, 
Massachusetts, 1790-1960). However, between 1890 and 1930 Sharon 
flourished as a residential and summer resort town whose population included 
81 Mary D. Wade, "Indians, First Americans in Sharon," in Sharon Massachusetts: 
A History, ed. Sharon American Revolution Bicentennial Committee (Boston : Blue 
Mustang Press, 2005) , 1-2. The Massachusetts Native Americans lived in this region at 
the time. See Lincoln A. Dexter, Maps of Early Massachusetts: Pre-History Through the 
Seventeenth Century (Springfield , MA: Blue Print Paper Company, 1979), 23-24. 
82 Pratt, "History of Sharon, Massachusetts to 1865," 1-3, 57. 
83 Ibid. , 1-3. 
84 1 Chronicles 5:16, 27:29. 
85 Harold S. Levitan , "Our Sharon Heritage," in Sharon Bicentennial: 1765-1965 
(Sharon , MA: Town of Sharon, Massachusetts, 1965), 5; and John C. Kimball , "Ancient 
Sharon," in Scrapbook (Sharon , MA: Sharon Historical Society, 1904), 22. 
86 
"Free white males" and "free white females" dominated the census categories. 
Numbers representing "all other free persons except Indians, free colored persons, and 
slaves" were exceedingly low, likely an indication of incomplete or inaccurate 
recordkeeping . No slave population was reported in Massachusetts in 1790, 1800, 1820, 
1840, or 1850; four slaves were reported in 1830 and 32 Indians were documented in 
1860. The bias toward white , Eurocentric settlers was apparent. 
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many Irish and Jewish families. 87 The town's current population of approximately 
18,000 is a mixture of people, languages, religions, and cultures. 88 After Sharon 
separated from Canton and Stoughton in 17 40, ties between the communities 
remained so close that population statistics for Stoughton and Sharon often were 
combined, even throughout the twentieth century. 
87 Pratt, "History of Sharon, Massachusetts to 1865," 61 . 
88 The 2010 census reported 17,612 residents, while the town 's 2013 website 
cited a population of 18,000. U.S. Department of Commerce and U.S. Census Bureau, 
"Census of Population and Housing"; and Town of Sharon, Massachusetts, "About the 
Town of Sharon ," accessed November 9, 2013, 
http://www.townofsharon .net/Public Documents/SharonMA WebDocs/about. 
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Year United States Massachusetts Norfolk County Sharon , Massachusetts 
1790 3,929,214 378,787 44,875/j!,j 1,034 
1800 5,308,483 422,845 27,210 1,018 
1810 7,230 ,881 472,040 31,235 Unavailable 
1820 9,638,453 523,287 36,471 1,010 
1830 12,866,020 610,408 41,972 Unavailable 
1840 17,069,453 737,699 53,140 Unavailable 
1850 23,191 ,876 994,514 78,802 1,128 
1860 31,443,321 1,231 ,066 109,950 1,377 
1870 38,558,371 1,457,351 80,443 1,508 
1880 50,189,209 1,783,085 96,507 1,492 
1890 62,979,766 2,238,947 118,950 1,634 
1900 76,212,168 2,805 ,346 151 ,589 2,060 
1910 92 ,228,496 3,366,416 187,506 2,310 
1920 106,021,537 3,852,356 219.081 2,467 
1930 123,202 ,624 3,852 ,356 299,426 3,351 !,1U 
1940 132,364,569 4,316,721 325,180 3,73r1 
1950 151,325,798 4,690,514 392,308 2,815\!~ 
1960 179,323,175 5,148,578 510,256 5,88893 
Figure 4. Population Statistics for the U.S., Massachusetts, Norfolk County, and 
Sharon, Massachusetts, 1790-196094 
89 Sharon was part of Suffolk County in 1790. 
90 This relatively large increase in population may be an indication that figures for 
Stoughton, Massachusetts, were also included in the population report, the practice in 
the 1940, 1950, and 1960 censuses. 
91 According to the 1940 census, the figures for Stoughton, Massachusetts, were 
annexed to Sharon for a total of 3,737. Separate figures for Sharon were unavailable. 
92 According to the 1950 census, the figures for Stoughton, Massachusetts, were 
annexed to Sharon for a total of 4,847. 
93 According to the 1960 census, the figures for Stoughton, Massachusetts, were 
annexed to Sharon for a total of 10,070. 
94 U.S. Department of Commerce and U.S. Census Bureau, "Census of 
Population and Housing," accessed November 9, 2013, 
http://www.census.gov/prod/www/decennial .html. 
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The residents of these rural towns have participated in music ensembles 
together for over 200 years. The Stoughton Musical Society, which may have 
evolved from a singing school led by William Billings95 in 1774,96 was founded in 
1786 and remains the oldest continuing choral society in the United States.97 A 
second singing society, The Musical Society in Stoughton, was established in 
1802. It accepted only Stoughton residents. 98 However, the Stoughton Musical 
Society "drew the strongest singers from surrounding towns as well as 
Stoughton,"99 suggesting that Sharon residents may have been among the 
95 McKay and Crawford noted that biographical information about William Billings' 
childhood is scant. See David P. McKay and Richard Crawford, William Billings of 
Boston: Eighteenth-Century Composer (Princeton, NJ: Princeton University Press, 
1975), 30. It is interesting to note that another Billings family was well established in 
Sharon at least by 167 4, when Ebenezer Billings was running a successful tavern in the 
town. See Sharon Historical Society, Sharon, Massachusetts: Reflections of the Past, 1, 
and Pratt, "History of Sharon, Massachusetts to 1865," 2-3. A connection to Boston was 
established when , according to documents from the Sharon Historical Society, "a Billings 
boy from the tavern graduated at Harvard College in 1698." See Eugene Tappan, "Old 
Landmarks in Sharon ," in Sharon Home Week (Sharon, MA: Sharon Historical Society, 
1902), 33. This anonymous piece of information may link the Billings family of Sharon to 
the Billings family of Boston , a connection that may have facilitated the establishment of 
the Stoughton singing school by William Billings. Descendants of the Billings family of 
Sharon continue to reside in the area. 
96 Karl Kroeger, Oxford Music Online/Grove Music Online, s.v. "William Billings, " 
accessed June 30, 2013, http://www.oxfordmusiconline.com; Michael L. Mark and 
Charles L. Gary, A History of American Music Education, 3rd ed. (Lanham, MD: Rowman 
and Littlefield Publishing Group, 2007), 1 02; Roger Hall, "Stoughton Choral Society, 
America 's Oldest, Turns 225," Stoughton Journal, October 28, 2011 ; and McKay and 
Crawford , William Billings of Boston , 71-74. Mark and Gary identified this ensemble as 
the Stoughton Singing Society. Hall noted that a second musical society, The Musical 
Society in Stoughton , formed in 1802, was a descendant of an earlier organization that 
had been established in 1762. This organization disbanded in 1982. McKay and 
Crawford identified the 1762 ensemble as The Ye Olde Stoughton Musical Society and 
suggested that it is New England's oldest musical organization . 
97 Roger L. Hall , Oxford Music Online/Grove Music Online, s.v. "Stoughton 
Musical Society, " accessed June 30 , 2013, http://www.oxfordmusiconline. 
98 Hall , "Stoughton Choral Society, America's Oldest, Turns 225." 
99 McKay and Crawford, William Billings of Boston, 71 -72, citing Bertha C. 
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singers. When William Rufus Mann (1823-1912) recorded his recollections of 
social life in Sharon from 1840 to 1850, he observed that " ... the town was 
noted for its good singers, and they were often called upon by the neighboring 
towns to unite with them in concert giving ."100 
Mann noted that in Sharon "music was a part of every social entertainment, 
both vocal and instrumental. " Singing schools were held at the Unitarian Church 
vestry and a concert was presented each year. At the Congregational Church , 
members played violins , flutes, trombones, a double bass, and a post horn for 
services before the organ was purchased. As one nineteenth-century Sharonite 
observed, " . .. every other man in Sharon played the fiddle."101 
Classical music in particular has long been of interest to the residents of 
Sharon. The archives of the Sharon Public Library contain programs from 
performances of works by Schubert, Bellini, Handel, Bach, Mozart, Brahms, and 
other classical composers. Classical concerts by The Sharon Literary Club 102 and 
the Sharon Improvement and Literary Association can be traced to the 1880s. By 
Reynolds, Secretary of the Stoughton Historical Society. 
100 William R. Mann, "Social Life in Sharon: 1840 to 1850," in Scrapbook II, ed. 
Eugene Tappan (Sharon , MA: Sharon Historical Society, 1804-1908), 64 . William Rufus 
Mann was a member of the Mann family , owners of a local mill from 1831 to the end of 
the nineteenth century . Mann recorded his memories of nineteenth-century life in a 
scrapbook for the Sharon Historical Society. For more information about the Mann 
family , see Sharon American Revolution Bicentennial Committee, Sharon, 
Massachusetts: A History (Boston , Blue Mustang Press, 2005) ; and Pratt, "History of 
Sharon, Massachusetts to 1865." 
101 Mann, "Social Life in Sharon: 1840 to 1850," 64. 
102 Sharon Literary Club, "Vocal and Instrumental Concert, " Sharon Town Hall , 
Sharon , MA, concert program , April 20 , 1886. (Sharon , MA: Sharon Public Library 
Archives Department) . 
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the 1930s, town performances included classical concerts by the Sharon Concert 
Ensemble and area choruses103 (see figures 5-9). 
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· WTr'H 
CLOSING ENTERTAINMENT · OF TBE SI!:ASON 
· OY TH~. 
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Mi•s i\UCE POTTER, Sopn•n~> Soloi•t. of Sharon. 
Mrs. HELEN LOUISE THAYC.R BRYANT •. of W"st Meuhnd • . 
Miss Ai'.U•UE A. PARK, Cornel S"loisl, Bn~h:m. 
Mns. T~ V. COl.fl!lRN. At:Ull\lPAtiiST, 
Figure 5. Sharon Literary Club Concert Program Cover, 1886 
103 Combined Sharon Choruses and Sharon Concert Ensemble, "Concert," 
Sharon High School Auditorium, concert program, April 3, 1938. (Sharon , MA: Sharon 
Public Library Archives Department). 
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Figure 6. Sharon Literary Club Concert Repertoire, 1886 
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Figure 7. Sharon Improvement and Literary Association Concert 
Program, 1888-89 
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Concert 
by 
The Combined Sharon Choruses 
and 
The Sharon Concert Ensemble 
Under the direction of 
Russell Ames Cook of Boston 
Sharon High School Auditorium 
Sunday Evening, April 3, 1938 
at 8: 15 
Figure 8. Combined Sharon Choruses and Concert Ensemble 
Program Cover, 1938 
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A young Leonard Bernstein spent his summers at 17 Lake Avenue in 
Sharon, enjoying Lake Massapoag and the neighborhood interest in his local 
productions of Carmen in 1932 and The Mikado in 1934.104 Interest in Bernstein's 
music has remained robust, and in 2006 the town sponsored a celebration of his 
life at the Sharon Public Library, Sharon Historical Society, and Sharon High 
School. 105 
During the mid-twentieth century interest in classical music was strong 
enough to warrant the placement of relevant advertisements in local newspapers. 
Announcements about events at the New England Conservatory of Music, for 
example, appeared in the Sharon Transcript, a second Sharon newspaper that 
operated independently until its merger with the Sharon Advocate in 1956.106 
Additionally, an advertisement for FM radio converters tempted listeners through 
the use of classical music: "If your radio is not equipped to receive high fidelity 
Boston Symphony and other exclusive FM classical programs, we have a limited 
supply of hard-to-get converters .... "107 
There also were announcements about classical music events involving 
area amateurs and noted professionals. More than fifty Sharon singers 
104 
"Bernstein Gets Start in Sharon as Conductor," Sharon Advocate, November 
28, 1957; Burton Bernstein, Family Matters: Sam, Jennie and the Kids (Lincoln , NE; 
Authors Guild BackinPrint.com, 2000), 126-30; and Humphrey Burton, Leonard 
Bernstein (New York: Doubleday, 1994), 18-23. 
105 Leonard Bernstein Committee, Town of Sharon, Massachusetts, "Celebration 
of Life of Leonard Bernstein ," Sharon High School, Sharon Historical Society, and 
Sharon Public Library, concert program, June 24-25, 2006 (Sharon , MA: Sharon Public 
Library Archives Department). 
106 
"Six Concerts Listed for Conservatory, " Sharon Transcript, September 22, 
1950. 
107 
"Music Lovers Attention," Sharon Transcript, November 2, 1951 . 
36 
performed Brahms' Requiem in April 1952108 and Handel's Messiah later that 
same year. 109 In 1957, Theodore Ullmann, a concert pianist from the Julliard 
School of Music, 11 0 presented a concert at the Sharon Junior-Senior High 
School. 111 The following year a performance of Haydn's Creation included the 
composer/performer Daniel Pinkham as harpsichordist. 112 
Town residents learned about classical music through two columns in the 
Sharon Transcript. "Musical Hors d'ceuvres" was a semi-regular column by 
Carlotta Vitali Ecclestone, who illuminated a key subject or composer from the 
Western classical tradition. Ecclestone discussed topics such as the history of 
symphonic music and the music of Haydn.113 "Musical Notes," a similar column 
with only occasional author credits, brought to light points of local interest such 
as developments with the Sharon Civic Orchestra and the Sharon Choral 
Society. 11 4 Independent citizens submitted individual essays, such as a brief 
108 
"Brahms Requiem ," Sharon Advocate, April 5, 1952. 
109 
"Choral Society to Present Handel's 'Messiah' Sunday," Sharon Transcript, 
December 4, 1952. 
11 0 
"Ullmann Recital ," Boston Globe, October 13, 1959. 
111 
"Noted Pianist at S.H.S.," Sharon Advocate, April 18, 1957. 
112 
"Local Performers Close to Professional Level in Creation," Sharon Advocate, 
November 27, 1958; and Lucille Bailey, interview by the researcher, Sharon, MA, 
January 9, 2010. Digital recording and notes in possession of the researcher. 
113 Carlota Vitali Ecclestone, "Musical Hors D'ceuvres: Symphony Orchestra," 
Sharon Transcript, October 1, 1948; and Carlotta Vitali Ecclestone, "Musical Hors 
D'ceuvres: Haydn," Sharon Transcript, October 8, 1948. Ecclestone was a piano teacher 
with degrees from Boston University. See "Carlotta M. Ecclestone," Plymouth, News 
from the Old Colony Memorial, accessed November 9, 2013, 
http://www .legacy. com/obituaries/wicked loca 1-plymouth/o bitu ary. aspx?pid = 1649362 30. 
114 
"Musical Notes," Sharon Transcript, September 21 , 1951 . 
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biography of William Billings submitted by Babbie Erkelens to the Sharon 
Advocate.115 
Enrichment opportunities were available in the community. A six-week 
music appreciation course for Sharon adults was held in 1950. This course was 
"designed as an introduction to the world's great music . ... [and] organized 
around four distinct periods in musical history: early religious, classical objective, 
romantic subjective, and modern rebellion. "116 In 1955, Olga Koussevitzky, widow 
of Serge Koussevitzky, was the honored speaker at the Sharon Christian 
Churches' "Children to Palestine" dinner. As part of the festivities, the Sharon 
Choral Group sang several pieces and a string ensemble from the Sharon Civic 
Orchestra performed a musical tribute to her late husband.11 7 
Several young people from Sharon also had an interest in classical music. 
The Harry Ellis Dickson Music Club of Sharon held an open meeting at Sharon 
High School on June 10, 1962, and counted forty-five members ranging in age 
from seven to seventeen, almost equally divided between boys and girls. Dickson 
was a violinist with the Boston Symphony, associate conductor of the Boston 
Pops Orchestra, and founder of the Youth Concerts at Symphony in Boston. 118 
He was the guest at the club's June 1962 meeting and performance. According 
to the Sharon Advocate, Dickson was particularly interested in the history of the 
115 Babbie Erkelens, "Chorus Heritage," Sharon Advocate, February 2, 1961 . 
116 
"Music Appreciation Course to Start Wednesday, Oct. 4," Sharon Transcript, 
September 29, 1950. 
117 
"Supper Musical April 30," Sharon Advocate, April 28, 1955. 
118 Margo Miller, "Harry Ellis Dickson: He's a Maestro with Stories to Tell," Boston 
Globe, May 23 , 1981 . 
Sharon Civic Orchestra and the incentive it gave to young musicians in Sharon 
by providing a training ground for advanced music students. 119 
Music in the Schools 
38 
Despite strong citizen interest in music, the school music program 
remained largely undeveloped until the mid-twentieth century. Gains that 
occurred in many American public school music programs did not happen in the 
Sharon Public Schools. A music specialist was added to the staff in the 1940s, 120 
and the schools finally implemented a systematic approach to music instruction 
in 1947. Claiming that music education integrated easily with the pupils' daily 
lives, demanded alert thinking and discipline, built character, and aided in the 
development of richer lives, the school system added note-reading to the 
established rote-singing curriculum for grades one through six. While the 194 7 
implementation built up music education for the lower grades, the upper level 
grades still needed improvement. School leaders regretted the fact that students 
in grades seven and eight experienced school music only through weekly group 
singing in an auditorium, citing "a setting which is not conducive to good teaching 
practice" and that was "alienating Sharon boys and girls from music. " The lack of 
music instruction in grade nine resulted in sophomore, junior, and senior 
members of the Glee Club being incapable of participating skillfully. The school 
119 
"Harry Ellis Dickson Meets Music Club Fans ," Sharon Advocate, June 28, 
1962. 
120 Town employment records are incomplete for earlier years. 
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system proposed adjustments so as to "develop a truly worthwhile musical 
training for Sharon boys and girls."121 
Founding of the Sharon Civic Orchestra 
The Sharon Civic Orchestra emerged from this environment, which was 
conducive to classical music development and the expansion of music instruction 
in the schools. Although the SCO was similar to other community orchestras of 
that period , its accomplishments were distinctive. Internationally recognized 
soloists and members of the Boston Symphony Orchestra performed with the 
SCO. Student members who later had careers as professional musicians 
credited much of their success to the influence of the SCO during their formative 
years. The SCO helped launch the instrumental music program in the Sharon 
Public Schools and donated considerable amounts of money to the school music 
program. The orchestra did not pay its performers, yet musicians who had 
extensive professional training and experience freely participated with novice 
performers. The contributions of Esther Klein , the SCO's key founder and original 
conductor, were so noteworthy that The Boston Traveler newspaper featured her 
as a "Woman of the Week" in 1957.122 The SCO's most significant achievement 
may have been its overall influence on the town. Concerts were typically sold out 
and a multitude of non-performers participated in SCO activities as volunteers. 
121 Citizens of the Town of Sharon, Annual Report (Sharon , MA: 1947), 70. 
122 
"Esther Klein is Woman of the Week," Boston Traveler, July 10, 1957. 
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The SCO was a prominent Massachusetts community orchestra for nineteen 
years (1948-67). 
Statement of Purpose 
The purpose of this study was to document the history of the Sharon 
(Massachusetts) Civic Orchestra during its entire existence: 1948-67. The study 
covers the formation of the orchestra; connections to the community; 
collaborations with the public schools; educational influence; contributions of key 
founders, conductors, and performers; and the dissolution of the ensemble. 
Rationale 
In 1993, the American Symphony Orchestra League declared that "every 
orchestra exists in a community context" and encouraged orchestras to align 
their assets with the needs of the community. 123 When an orchestra establishes a 
symbiotic relationship with its community it draws upon what Coffman and 
Higgins call "the hallmarks of the community musician's 'attitude'-an emphasis 
on hospitality, accessibility, participation, and diversity .. . . "124 Previous research 
about community orchestras has not included an in-depth historical study of a 
Massachusetts community orchestra and its relationship with its community. The 
123 American Symphony Orchestra League, Americanizing the American 
Orchestra (Washington , DC: National Task Force for The American Orchestra: An 
Initiative for Change, 1993), 76,119. 
124 Don D. Coffman and Lee Higgins, "Community Music Ensembles," in Oxford 
Handbook of Music Education, vol. 1, eds. Gary E. McPherson and Graham F. Welch 
(New York: Oxford University Press, 2012) , 847. 
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SCO's statement of purpose, which articulated a strong desire to work for and 
with the community, 125 positions the orchestra for a close examination within this 
context. 
The development of the SCO was a product of the town's long interest in 
classical music and musical participation. As such, the SCO was able to make a 
broader impact on the local community and contribute to the history of orchestral 
activity in Massachusetts. The collaborative nature of the SCO's operations 
resulted in the establishment of informal partnerships between the orchestra, 
schools, and community. Recent research has focused on formal partnerships 
between professional orchestras in relatively large communities. A study of the 
SCO provides information about an informal orchestra partnership from a small 
town and identifies ways in which an orchestra comprised of local citizens can 
contribute to a community in both musical and non-musical ways. 
The SCO, a strictly volunteer group consisting of both novice and highly 
experienced musicians, worked with local citizens to make an impact upon the 
school music program and local musical culture. The orchestra provided 
performance opportunities for amateur orchestral players, engaged world-class 
performers as soloists, and contributed to the development of the local public 
school music program. The SCO also extended music education to students and 
the community at large, enabled women to play prominent roles in its leadership, 
and supported aspiring professional musicians. A former SCO youth member 
125 
"Civic Orchestra Announces Purposes and Personnel." 
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who later had a professional career in music stated: "As kids we realized that we 
were in the middle of something very rare. "126 
Heller and Wilson emphasized that "gaps remain in the present story of 
people, places, and ideas associated with music teaching and learning." They 
called for research into music education that utilizes new techniques, such as 
musicology and oral history. 127 This study contributes to the music education 
literature through the "pervasiveness of factuality and history [which] connects 
the researcher ... with nearly every other branch of learning."128 The researcher 
utilized musicological and oral history techniques to reveal the details of the 
SCO's operation. This study is in part a "history from below" that examines 
"ordinary people and events," considers the actions of the citizenry, and focuses 
on both men and women. 129 A history from below facilitates an examination of 
contributions by the SCO as an institution, and by individual participants. For 
instance, Philip Hoffman, the second conductor of the SCO, and his wife Phyllis , 
SCO horn player, arranger, and composer, left a legacy of music education 
through the SCO and shaped the careers of aspiring musicians. Professional 
French hornist Richard Dolph declared that "the Hoffmans are the reason that 
126 Edward Altshuler, telephone interview by the researcher, January 16, 2010. 
Digital record ing and notes in possession of the researcher, Sharon, MA. 
127 George N. Heller and Bruce D. Wilson , "Historical Research ," in Handbook of 
Research on Music Teaching and Learning, ed. Richard Colwell (New York: Schirmer 
Books, 1992), 102. 
128 Jacques Barzun and Henry F. Graff, The Modern Researcher, 61h ed. 
(Belmont, CA: Wadsworth/Thomson Learning , 2004) , 7. 
129 Jere T. Humphreys, "Expanding the Horizons of Music Education History and 
Sociology," Quarterly Journal of Music Teaching and Learning 7 (1996-97) : 9. 
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[he] became a professional musician. Without their guidance [he] would not have 
had a musical career."130 
A study of the SCO informs us of practices that can be utilized or avoided 
today. As Barzun and Graff reflected, "we live and are moved by historical ideas 
and images, and our national existence goes on by reproducing them."131 
Delimitations 
The focus of this study was the Sharon Civic Orchestra, a community 
ensemble that operated in Sharon, Massachusetts, from 1948 to 1967. Other 
Massachusetts orchestras are mentioned only as part of the context for the SCO 
operations. The SCO was, by comparison, a small ensemble in a small town. 
The findings from this study may not be representative of community orchestra 
activities from other towns. Musical activities outside the period of the orchestra's 
existence, and outside the town of Sharon, are not treated in depth. 
130 Richard Dolph, e-mail communication with the researcher, December 9, 2013. 
131 Barzun and Graff, The Modern Researcher, 61h ed., 7. 
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Related Literature 
Music produces a kind of pleasure which human nature cannot do without. 
-Confucius, Book of Rites132 
A spate of relevant studies was produced from the late 1930s to the 
1960s, when community orchestra participation flourished throughout the United 
States. This large body of literature was produced by scholars who believed that 
research was needed to support this community orchestra movement. 133 
Information regarding practices, procedures, and contributions was needed by 
community orchestra leaders and supporters. 134 
Beginning with Levy's study in 1937 and continuing through the 1950s, 
several surveys yielded descriptive information regarding the founding , finances, 
leadership, connections to community, personnel, repertoire, and other aspects 
of community orchestras. After the survey studies came multiple detailed 
histories of specific orchestras. Later, the growing popularity of formal orchestra 
partnerships led to examinations of orchestra education programs. No study 
documented the history of a strictly amateur community orchestra that was 
132 Confucius, The Ethics of Confucius, ed. Miles Menander Dawson (New York: 
G. P. Putnam's Sons , 2005) , 255. 
133 Marshall C. Howenstein , 'The Organization and Function of the Community 
Orchestra in Indiana" (MME thesis , Butler University, 1955), 2; Coolbaugh , "A Study of 
Civic Orchestras," 2; Peck, "Community Symphony Orchestras," 1; and Lewis, "A Study 
of Fifteen Selected Community Orchestras," 4. 
134 Peck, "Community Symphony Orchestras"; Lewis, "A Study of Fifteen 
Selected Community Orchestras," and Tritt, "The Community Symphony Orchestra ." 
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operational during the developmental surge of community orchestras-from the 
1930s to the 1960s.135 
This review of related literature is organized chronologically within broad 
topics. The first segments focus on orchestra studies, including survey research, 
historical studies, research supported by the ASOL, and finally literature about 
orchestra education programs. The review concludes with a brief exploration of 
related research about community bands and choruses. 
Survey Studies 
In 1937, Levy conducted a survey of community orchestras in the United 
States to determine their sizes, financial conditions, and general value to their 
respective communities . She defined community orchestras according to their 
personnel; that is, members participated out of love for playing rather than for 
financial gain. Questionnaires were mailed to the Chambers of Commerce in 100 
cities and towns throughout the country. Data gleaned from the eighty-five replies 
revealed details about the relationships between community orchestras and their 
respective towns. For example, municipal funds financed the community 
orchestras fully or in part in many communities, both amateurs and professionals 
135 According to the League of American Orchestras, between 800 and 900 
"volunteer orchestras" were active in America in 2013, an indication that community 
orchestra participation remains vibrant. League of American Orchestras, "Quick 
Orchestra Facts," October 2013, accessed December 26, 2013, 
http://www. america no rch estras. org/kn owledge-resea rch-i n novation/quick -orchestra-
facts .html. 
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were members, and the school auditorium often served as a performance 
venue. 136 
Donnelly utilized a questionnaire and interviews to evaluate connections 
between school and community music in Burbank, Long Beach, and the Highland 
Park sections of Los Angeles , California. He concluded that a strong school 
music program that nurtures the musical development of students is essential to 
the success of the community music organization, which in turn provides 
performance opportunities for adults. 137 
Coolbaugh's study focused on 112 community orchestras in communities 
of up to 25,000 in population. These orchestras were selected from lists provided 
by the ASOL. Of the forty-three questionnaires returned, thirty were used in the 
analysis and represented states from throughout the nation. His findings 
indicated that the orchestras were founded to enable musicians to play for 
enjoyment and to enrich the cultural life of the community. He noted that the 
majority of the orchestras in his study were founded after 1946. He also noted 
that colleges and social organizations could greatly influence a community 
orchestra, with four of the orchestras from the study receiving financial support 
from a local college music department, while another was supported by the 
Young Men's Christian Association (YMCA). Coolbaugh concluded that civic 
orchestras that cooperated with their respective communities and schools 
136 Levy, ''The Community Symphony Orchestra ," 1, 3, 25-28. 
137 Donnelly, "Community Instrumental Music in Selected Areas," 8, 9, 60. 
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achieved more success than other orchestras. 138 
Peck's survey study of the organization, operation, and maintenance of 
113 community orchestras from twenty-eight states during the 1949-50 season 
offered insights into the connections between orchestras and their respective 
communities. The SCO was included in Peck's study. The most frequently cited 
reason for the founding of these orchestras was to enrich the cultural life of the 
communities. The survey results showed that the presence of the orchestra also 
benefited participants by giving local musicians a means of participation for 
enjoyment. 139 
Children's concerts, a manifestation of community outreach efforts, were 
presented by 41 of the 113 orchestras. Peck surmised that the purposes of these 
concerts were to nurture audience development among young listeners and to 
advertise the orchestras' activities to the public through the experiences of school 
children. In turn, many boards of education viewed the contributions of the 
community orchestra as educational and allowed the use of school buildings for 
rehearsals and concerts, frequently free of charge.140 
Howenstein utilized questionnaires, newspaper articles, periodicals, 
programs, and personal interviews to document and evaluate the functions, 
budgets, and activities of sixteen community orchestras from Indiana. Among his 
conclusions were that these orchestras were intended to contribute to the 
138 Coolbaugh, "A Study of Civic Orchestras," 3, 28, 39, 43 . 
139 Peck, "Community Symphony Orchestras," 4, 123, 144. 
140 Ibid , 15, 90. 
48 
musical and cultural life of the community, provide performance opportunities for 
local musicians, and enable local residents to hear live performances. Many of 
these orchestras also supported music education: six of them sponsored 
contests for young artists, while another eight performed concerts for young 
people. Reciprocal support between the orchestras and the respective school 
systems and communities was inconsistent. Rehearsal and performance space 
was not as readily available to the orchestras in Howenstein's study as they were 
to the orchestras in Peck's study. According to Howenstein, some orchestras 
were granted rehearsal space at no charge, but others paid fees. 141 
Lewis studied the organizational and promotional support of fifteen 
selected community symphony orchestras in towns with populations of 5,000 to 
25,000 during the 1954-55 concert season. The study was further delimited to 
orchestras with annual expenditures under $20,000, which excluded professional 
orchestras. The orchestras were selected from throughout the United States 
based on funding sources, administration, geographical location, type of 
community, and no stated intention of becoming a professional organization. The 
orchestras selected were from Waverly, Iowa; Sarasota, Florida; Golden, 
Colorado; Bluefield, West Virginia; La Grande, Oregon; Ft. Collins , Colorado; 
Mitchell, South Dakota; Florence, South Carolina; Fergus Falls , Minnesota; Cape 
Girardeau, Missouri ; Greeley, Colorado; Maplewood, Missouri ; Butler, 
141 Howenstein , "The Organization and Function of the Community Orchestra, " 
50-54. 
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Pennsylvania; New Concord, Ohio; and Waukesha, Wisconsin .142 
Lewis made site visits to each orchestra to gather data from members and 
printed records, and compiled the data for comparisons.143 The author concluded 
that an orchestra's success was not necessarily dependent upon the size of the 
community. Some of the orchestras from smaller communities had a higher 
percentage of audience attendance than those from larger towns and cities. 
However, some of the orchestras from cities with higher median incomes 
received more support than those from cities with lower median incomes. 144 
Tritt's study illuminated the roles of eight community orchestras in the 
cultural environments of their respective Southern California communities during 
the 1958-59 concert season. The study focused on orchestras in Claremont, 
Redlands, Compton, Riverside, Pasadena, Whittier, Long Beach, and San 
Fernando. Community orchestras were the focus of this study because of their 
rapid increase in numbers during the mid-twentieth century. Tritt surmised that 
this rapid increase throughout the United States was a reflection of amateur 
musicians' desire to play in their own orchestras rather than listen to orchestras 
perform for them. 145 
Like Lewis, Tritt found that orchestras from smaller communities tended 
to be more successful than those from larger communities . According to Tritt, the 
close social relationships among citizens of small communities may facilitate and 
142 Lewis, "A Study of Fifteen Selected Community Orchestras," 5, 12-15. 
143 Ibid. , Tables I-XLVIII. 
144 Lewis, "A Study of Fifteen Selected Community Orchestras," 82 . 
145 Tritt, 'The Community Symphony Orchestra ," 1, 50, 59. 
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transmit an awareness of the orchestra's musical efforts. He discovered that the 
average concert attendance per 1,000 residents was highest in the smaller 
communities, and decreased consistently with increases in population. 
Community music played an important role in these towns, as seven of the eight 
also had bands, choruses, oratorio societies, chamber groups, or other musical 
organizations. 146 
For the purposes of Tritt's study, a community orchestra consisted 
primarily of amateurs, had a reasonably balanced instrumentation and competent 
leadership, and performed works from the orchestral repertory. His findings 
indicated that the main purpose of these orchestras was to play for the respective 
communities. He suggested that a relationship might exist between the success 
of a public school instrumental music program and the number of children's 
concerts presented by an orchestra. Citing the fact that the Long Beach 
Community Orchestra played more children's concerts than regular concerts, 
Tritt suggested that the high quality of the instrumental music programs in the 
area schools may have been the result of influence from the community 
orchestra. Reciprocal support for four of these eight orchestras came in the form 
of performance space provided at no charge. In exchange, free tickets, voluntary 
contributions, or nominal ticket fees were extended to the audience. Free 
146 Tritt, 'The Community Symphony Orchestra," 112-14, 137, 173, 
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admission to concerts also enabled union musicians to participate in the 
orchestras for less than scale. 147 
Historical Studies 
One of the first historical examinations of orchestras was conducted by 
Melendy, who traced the growth and development of eleven selected Midwestern 
college and university orchestras. His findings pointed to growth in collegiate 
orchestral development between 1947 and 1955,148 years that corresponded with 
the early years of the SCO's lifespan. 
Fain's 1956 study of community orchestras from 1750 to 1955 provided 
descriptive data about early community orchestras in the United States. He 
began his study with community orchestras from the colonial period and 
continued with those from the states of Massachusetts, Pennsylvania, and South 
Carolina, plus New York City. In Chapter II (1839-1900), the author examined 
orchestras in developing cities such as Chicago, St. Louis, and Los Angeles. In 
Chapter Ill (1900-40) he covered orchestras that were supported through 
sponsorship or affiliations with academic institutions, women's orchestras, or 
military groups. In Chapter IV (1940-55), the author examined a few 
representative orchestras, including those from Babylon , New York; Beaumont, 
Texas; Mobile, Alabama; Waukesha, Wisconsin; and the Dow (Chemical 
147 Tritt, "The Community Symphony Orchestra ," 6, 8, 17, 19, 106-08,116-17, 195. 
148 Earle Richard Melendy, "The Development of Selected College and University 
Orchestras in the United States" (DE diss., University of Virginia , 1955), 488 . 
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Company) Orchestra in Midland, Michigan. He also provided descriptive survey 
data about selected Los Angeles community orchestras. Finally, he discussed 
various organizational aspects of community orchestras. 149 This retrospective 
study differed from those conducted by Levy, Donnelly, Peck, Coolbaugh , 
Howenstein, Lewis, and Tritt, each of which covered a broad spectrum of 
community orchestras from the mid-twentieth century. 
After Fain's study, the focus of orchestra studies turned toward historical 
documentation of specific orchestras and often included a narrow, detailed 
examination of the founding , conductors, support groups, personnel, and 
connections to school and community. Siurua opined that was the "duty of the 
people of each era to leave a record of its achievements,"150 while Breen 
suggested that the "widespread rise of symphony orchestras in the United 
States, especially at the community level, necessitated the inclusion of orchestral 
histories in the cry for research in American music."151 Following is a synopsis of 
historical research about orchestras, including a few ensembles that ultimately 
evolved into fully professional organizations. 
Siurua's history of the Indianapolis Symphony Orchestra began with the 
development of instrumental music in Indianapolis during the nineteenth century, 
continued with the orchestra's founding in 1930, moved through the evolution 
149 Fain , "A Study of the Community Symphony Orchestra." 
150 Samuel Wasson Siurua, "History of the Indianapolis Symphony Orchestra" 
(MusEdD diss., Indiana University, 1961), ii. 
151 Kermit Townsend Breen, "A History of the Shreveport Symphony Society from 
1948 to 1967" (DMA diss., Florida State University, 1970), 1. 
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toward a fully professional organization during the mid-twentieth century, and 
concluded with the 1961 season. Segments of this study included the influence 
of the local German community, music festivals, conductors, concerts for young 
people, and funding . Ties with the community were varied and strong throughout 
the orchestra's history. 152 
Support for public school students played a significant role in the 
orchestra's history, beginning with the inauguration of children 's concerts during 
the 1931-32 season. By the spring of 1933, approximately 8,000 junior high 
school students had attended these concerts. The Women's Committee, which 
was established during the 1939-40 season, served the school community by 
providing concert tickets to disadvantaged students, playing recordings in 
schools, and sponsoring letter-writing contests. Siurua concluded that the 
Indianapolis Symphony Orchestra provided valuable service to the students and 
community at large.153 
Cormier analyzed descriptive material regarding the historical and 
economic conditions surrounding the establishment of the St. Joseph (Missouri) 
Symphony Orchestra. Conditions that advanced or impeded the orchestra's 
development were illuminated. The St. Joseph Symphony's strict audition 
requirement and replacement policy for less skilled musicians affected the 
152 For example, local businessmen and other citizens formed a committee that 
assisted in the financial and organizational functions of the orchestra. This action led to 
the formation of the Indiana State Symphony Society, whose mission was to garner 
support from both the local community and beyond Indianapolis. Siurua , "History of the 
Indianapolis Symphony Orchestra," 51-52. 
153 Ibid., 53 , 97 , 100. 
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orchestra's decision-making and planning . Cormier found that conductors often 
act as educators and that a solid collaboration between orchestras and schools 
can make a positive impact on the music education curriculum.154 
Pearsall's history of the North Carolina Symphony Orchestra covered its 
founding , musical growth, and activities from 1932 to 1962. This orchestra also 
was closely connected to its community, and considered music education for all 
one of its missions. Extensive touring throughout the region , reduced ticket 
prices, workshops for teachers, and programs for children made orchestra 
education available to the masses. Public funding supported these initiatives. 
The North Carolina Symphony Society, the Department of Public Instruction, and 
the University of North Carolina Extension Service worked together to achieve 
these goals.155 
Breen studied the people and resources behind the establishment of the 
Shreveport (Louisiana) Symphony Society. He considered the guiding principles, 
goals, contributions, administration, and personnel of the orchestra. He also 
examined the roles of local businesses, the community at large, and educational 
institutions. According to Breen, the orchestra was able to flourish due to the 
local growth concept of utilizing area finances, services, and citizenry. Breen's 
154 Richard Ernest Cormier, "The Founding of the St. Joseph Symphony 
Orchestra and Its Effects on School and Community: A Project in Music Education" (EdD 
diss., Columbia University, 1964), 79, 106. 
155 Howard Turner Pearsall , "The North Carolina Symphony Orchestra from 1932 
to 1962: Its Founding , Musical Growth, and Musical Activities" (DMA diss. , Indiana 
University, 1969). 
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study began with the pre-founding events of the 1940s and continued until 
1967.156 
Thomas researched the history of the Cincinnati Symphony Orchestra 
from its founding in 1895 to 1931, the year a permanent endowment was 
established. He illuminated the important educational role played by the 
orchestra, the influence of conductors and leaders, and the evolving relationship 
between the orchestra and urban development. 157 
Johnson's study of the Tri-City Symphony Orchestra of Davenport, Iowa, 
and Rock Island and Moline, Illinois, traced the history of the organization and 
explored the factors that led to its founding in 1916. The study was divided 
according to the tenures of the conductors. A strong relationship with the schools 
and the citizenry at large was a central feature of this orchestra 's operations. 
Widespread community support enabled the Tri-City Symphony Orchestra to 
thrive. 158 
Mueller documented the history of the St. Louis Symphony from 1931 to 
1958, with focus on conductors , financing, and community outreach. This 
orchestra provided lunchtime concerts at local businesses and concerts for 
children throughout the twentieth century. Conductor Rudolph Ganz introduced 
children 's concerts during the 1920s, which included instrument demonstrations 
156 Breen, "A History of the Shreveport Symphony Society, " 9, 12-21 , 99-105. 
157 Louis Russell Thomas, "A History of the Cincinnati Symphony Orchestra to 
1931 " (PhD diss., University of Cincinnati , 1972), 648. 
158 James Melvin Johnson , "The History of the Tri-City Symphony Orchestra of 
Davenport, Iowa, Rock Island and Moline, Illinois" (DMA thesis, University of Iowa, 
1976), 9, 20-25. 
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and audience responses to recognizable sounds. During the tenure of conductor 
Vladimir Golschmann (1931-58) the St. Louis Symphony performed at multiple 
local events, thereby securing a close connection with the community and 
generating audience interest in orchestral music. 159 
Herbison's history of the Orchestra da Camera of Long Island covered the 
orchestra's founding in 1957 and its evolution to 1982. According to the author, 
the orchestra was dedicated to involving the community as much as possible, 
with education and community participation being central to its mission. Concerts 
were coupled with art exhibits and students were involved in the operation of the 
orchestra. 160 
Bowles' history of the Long Beach (California) Symphony Orchestra from 
1935 to 1984 is comprised of four sections: the founding (1933-55); the years of 
growth (1955-66); a time of managerial changes and newly defined purpose 
(1967-79); and the years of strong leadership, financial challenges, and 
reorganization (1980-84). 161 A history of the Bangor (Maine) Symphony 
Orchestra, described as "the nation's oldest community orchestra" by Reilly, was 
documented from its beginnings in 1867 to 1996.162 In 2004, Powers traced the 
history of the New Bedford (Massachusetts) Symphony Orchestra from its 
159 Mueller, "The St. Louis Symphony Orchestra," 17-20, 51-54 . 
160 Joseph Robert Herbison , "The Orchestra Da Camera of Long Island : An 
Historical Documentary of a Catalyst for Arts in Education , 1957-1982" (DMA diss., 
University of Arizona , 1984). 
161 Patricia Elaine Bowles, "A History of the Long Beach Symphony Orchestra 
1935-1984" (MA thesis , California State University, 1984). 
162 The Bangor Symphony Orchestra-First 100 Years: A Story of the Nation 's 
Oldest Community Orchestra, ed. Cindy Reilly (Bangor, ME: Bangor Symphony 
Orchestra, 1996). 
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founding by music educator Clarence Arey in 1915 as an amateur ensemble to 
its current status as a fully professional organization. 163 Moon's historical study of 
the symphony orchestra in Longview, Texas, covered its evolution from a 
community organization to professional status in 1968 through 2011. This study 
is arranged according to leadership and conductors, and describes many 
examples of collaborations between the ensemble, schools, and community.164 
Additional Studies-A Means of Improvement 
Research on orchestra operations complemented the information gleaned 
from survey and historical studies. These studies provided information that could 
lead to improvements in orchestra activities and practices. 
Lamb recognized that although strong public relations are essential to the 
success of a community orchestra, few orchestras can afford the services of a 
public relations staff. As a result, public relations responsibilities often are 
assigned to orchestra managers. Lamb's data about community orchestra public 
relations were based mainly on responses from seventeen managers who 
attended the ASOL convention in 1962. The final product of this research was an 
instrument that community orchestra managers can use to measure their public 
163 Keith Powers, Making Music Matter: The Resurgence of the New Bedford 
Symphony Orchestra (New Bedford , MA: New Bedford Symphony Orchestra , 2004) , 
[n.p.], 27. 
164 Gene H. Moon, "A History of the Longview Symphony Orchestra of Longview, 
Texas, from 1968-2011 " (DMA diss., University of Oklahoma, 2012) . 
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relations effectiveness. 165 
Harvey's analysis of procedural and financial activities of twelve selected 
community orchestras in California focused on ensembles with budgets of less 
than $100,000 and community populations under 100,000. Common problems 
associated with community orchestras served as the focus for the study. Harvey 
studied the performance literature, financing, and physical facilities for rehearsals 
and concerts. He recommended that community orchestras share details of 
successful practices with the orchestra community at large. 166 
Lockwood surveyed audiences for the Casper (Wyoming) Symphony 
Orchestra in 1984 to identify principal factors that motivated individuals to attend 
concerts, and any links between those factors and music education in the public 
schools. The survey respondents related their concert ticket purchasing 
decisions to their education in the arts at an early age, influential music teachers, 
and a music education curriculum that coordinated schools, family, and music 
traditions. 167 Lockwood directed his findings toward orchestra promoters and 
ticket sales agents. 
The most recent dissertation devoted to strictly amateur orchestras was 
Park's sociological ethnographic study. The researcher investigated the alleged 
165 Robert Lumis Lamb, "A Study of Public Relations in U.S. Community 
Symphony Orchestras" (MA thesis, American University, 1963), ii , 41-58. 
166 Robert B. Harvey, "The Procedural and Financial Activities of Selected 
Community Symphony Orchestras in Central and Northern California" (EdD diss. , Utah 
State University, 1975), 26. 
167 John Schuyler Lockwood , "Survey of Symphony Ticket Holders' Determinants 
and Relative Educational Applications" (PhD diss. , University of Colorado Boulder, 
1985), 82-88. 
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decline in amateur classical music-making in the United States by exploring the 
intra-ensemble dynamics of five amateur orchestras. She emphasized that the 
faster pace of life in the U.S. has turned people into passive listeners instead of 
active players. Additionally, she found that some musicians feared that the trend 
toward hiring all professional musicians would cost them their seats in their 
orchestras. Park recommended that future research studies explore the effects of 
amateur music-making on the quality of one's life. 168 
Goodrich studied a community orchestra whose performers come from the 
medical community in a large metropolitan area. He proposed that participation in 
this orchestra may have helped bridge the gap between "high and low culture 
and music making."169 
Studies Supported by the American Symphony Orchestra League 
The American Symphony Orchestra League, founded in 1942, was 
intended to "develop and stimulate the growth of civic and community symphony 
orchestras in the United States, to further the welfare of these organizations by 
an interchange of ideas, to increase the opportunities for American conductors, 
168 Jeong Hwa Park, "On the Margin between High Culture and Ordinary 
Everyday Life: Social Organization of the Amateur Orchestra and Its Musicians" (PhD 
diss., Syracuse University, 1995), 2-7; 342-48. Park drew her data about participation 
from television, radio , and professional journal statistics. However, according to the 
League of American Orchestras, participation rates in "volunteer orchestras" have 
remained relatively constant. See League of American Orchestras, "Quick Orchestra 
Facts," http://www.americanorchestras.org/knowledge-research-innovation/guick-
orchestra-facts.html. 
169 Andrew Goodrich , "Health Musicing in a Community Orchestra," International 
Journal of Community Music 6, no. 1 (2013) : 58. 
l 
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composers and artists-and in general to improve the standards of civic 
symphony orchestras."170 The League now "leads, supports, and champions 
America's orchestras and the vitality of the music they perform ... [It 
includes a] diverse membership of more than 800 orchestras across North 
America running the gamut from world-renowned symphonies to 
community groups, from summer festivals to student and youth 
ensembles."171 Since 1982 the ASOL/LAO has supported three studies 
focused on orchestra education. 
From 1982 to 1984 the National Education Committee of the ASOL 
conducted a study of orchestra education programs. This study first resulted in 
the Report and Directory about orchestra educational activities in the United 
States and Canada, and the identification of fundamental principles of producing 
educational activities. The final publication, Orchestra Education Programs: A 
Handbook and Directory of Education and Outreach Programs, provided 
essential information about education programs. This report emphasized the 
importance of ties between orchestras and school music personnel: music 
teachers/supervisors and superintendents. Other vital contacts included those 
with private school and studio teachers, parent/teacher councils, town cultural 
170 American Symphony Orchestra League, "Purpose of the League," News 
Letter (September 1948): 4. 
171 League of American Orchestras , "About the League," accessed July 23, 2013, 
http://www.americanorchestras.org/about-the-league.html . 
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committees, and town arts coordinators. 172 
In 1996, Myers profiled nine ASOL member orchestras that could serve as 
models for orchestra-education partnerships. The Pacific Symphony Orchestra, 
Milwaukee Symphony Orchestra, Boston Symphony Orchestra, Ft. Wayne 
Philharmonic, Pittsburgh Symphony Orchestra, Chicago Symphony Orchestra, 
Cedar Rapids Symphony, New York Philharmonic, and Austin Symphony 
Orchestra were included in the final report titled Beyond Tradition: Partnerships 
among Orchestras, Schools, and Communities. Myers concluded that orchestra 
partnerships are making positive contributions to schools and communities 
because schools are a community-wide concern and partnering orchestras, 
which often seek to improve the music curriculum and instruction, are 
contributing to the quality of life of their communities. 173 
Based on the methodology of the 1996 study, Myers and Dansereau 
profiled the winners of the Bank of America Awards for Excellence in Orchestra 
Education. The Bank of America and ASOL honored orchestra partnerships that 
exemplified: (1) artistic and educational content, (2) program evaluations, (3) 
connections to arts standards, (4) interactions with musicians and community 
partners, (5) integration into the orchestra's mission, and (6) sustainability. Youth 
concerts awards were granted to the Berkeley Symphony Orchestra, New York 
172 Joseph Truskot, Anita Belofsky, and Karen Kittilstad, Orchestra Education 
Programs: A Handbook and Directory of Educational and Outreach Programs 
(Washington , DC: American Symphony Orchestra League, 1984), 5. 
173 David E. Myers, Beyond Tradition: Partnerships among Orchestras, Schools, 
and Communities (Atlanta , GA: Georgia State University, 1996), 11-14, 113. 
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Philharmonic, and Tucson Symphony Orchestra. After-school program awards 
were given to the Dallas Symphony Orchestra, the lnterSchool Orchestras of 
New York, and the New York Philharmonic. The Dayton Philharmonic Orchestra 
and Greenville Symphony Orchestra received awards for school residency 
programs, while the Knoxville Symphony Orchestra and Pittsburgh Symphony 
Orchestra were recognized for their partnerships with community organizations. 
Awards for partnerships that reach underserved children in elementary schools 
were presented to the Los Angeles Philharmonic and the Mobile Symphony. 
Myers and Dansereau observed that the winning orchestras demonstrated a 
commitment to providing meaningful interactions between musicians and their 
communities, especially when children were included. 174 
Orchestra Education Studies 
Education improvement initiatives during the last decades of the twentieth 
century resulted in the expansion of shared school and community resources. 
These efforts to improve learning have included enrichment programs that 
involve orchestras and the formation of formal orchestra education partnerships 
with schools. However, as the documented histories of orchestras indicate, 
orchestras have long been involved in music education programs. This segment 
of the literature review highlights studies that have focused on orchestra 
174 David . E. Myers and Diana Dansereau, Beyond Tradition II (Houston, TX: 
American Symphony Orchestra League, Bank of America, National Endowment for the 
Arts, Brown Foundation, Inc. of Houston, Betty R. Sheffer Foundation, [2007]) . 
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education. 
Gary's history of the music education program in the Cincinnati Public 
Schools documented the close relationship between the schools and the 
Cincinnati Symphony Orchestra. For instance, orchestra conductor Ernst 
Kunwald also served as the advisory director for the school orchestras. He 
visited school orchestra rehearsals , made constructive comments, and on 
occasion conducted. School students joined the Cincinnati Symphony Orchestra 
in the presentation of special programs.175 
Fott completed one of the first orchestra education studies in 1958. He 
examined the youth education activities of the Nashville Symphony Association, 
with focus on the effects of the Nashville Symphonette, the Small Ensemble 
Programs, and the Nashville Symphony Children's Concerts on the musical taste 
of children. 176 
Hoffer examined the relationship between a community orchestra and 
public school music education programs in six Michigan communities . 
Specifically, the author looked at the status of the cooperative efforts and what 
175 Charles L. Gary, "A History of Music Education the Cincinnati Public Schools" 
(DE diss., University of Cincinnati , 1951 ), 72 , 117,121 ,126,131-32, 134, 151 , 204 , 208, 
213, 262 , 267. The collaboration between members of the orchestras in the Cincinnati 
schools and the Cincinnati Symphony Orchestra is unclear. According to Gary, members 
of the Cincinnati Symphony Orchestra provided instruction to students who played 
orchestral instruments, and school musicians participated in many special concerts with 
adult organizations, including symphony orchestras. However, the fact that only high 
school singers were specifically identified as performers with the Cincinnati Symphony 
Orchestra suggests that singers, not instrumentalists, were the high school musicians 
who participated directly with the Cincinnati Symphony Orchestra. 
176 Solie Fott, ''The Youth Education Activities of the Nashville Symphony 
Association" (PhD diss. , George Peabody College for Teachers, 1958). 
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they could become and factors that contribute to or impede this cooperation . He 
concluded that most music teachers in the schools were either unaware of or 
uninterested in the benefits of collaborating with the local orchestra, and that 
many orchestras were unaware of the music appreciation programs in their local 
schools. Improved communication, leadership, and outreach were needed to 
improve the relationships. 177 
Burton's study of the educational contributions of the Honolulu Symphony 
Orchestra was intended to formulate a set of principles that would guide the 
orchestra's educational program. This examination covered cultural and 
community connections, the development of the orchestra, and an assessment of 
the associated children's concerts and youth activities. 178 
Parks studied the preparation for and follow-up exercises of orchestra 
concerts for students from 1959 to 1964.179 In 1968 Hill and Thompson studied 
the organization, administration, and presentation of symphony orchestra youth 
concerts activities in twenty cities throughout the United States. 180 The following 
177 Charles R. Hoffer, "Common Efforts of the Community Orchestra and the 
School Music Program in Providing Listening Experiences for School Students," Journal 
of Research in Music Education 6, no. 1 (Spring 1958), 32-42. Th is article is based on 
the author's dissertation , "A Study of the Common Efforts of the Community Orchestra 
and the Public School Music Program in Providing Listening Experiences for School 
Students" (PhD diss., Michigan State University, 1956). This dissertation was 
unavailable for the current study. 
178 Leon Henley Burton , "The Honolulu Symphony Orchestra: Its Educational 
Contributions and Suggestions for the Future" (EdD diss. , Columbia University, 1963). 
179 Rosemary Parks, "The Preparation for, the Repertoire , and the Follow-up of 
Orchestra Concerts for Students in Eighteen Cities of the United States from 1959-1964" 
(MME thesis, Central Missouri State College, 1965). 
180 Thomas H. Hill and Helen M. Thompson , The Organization, Administration 
and Presentation of Symphony Orchestra Youth Concert Activities for Music Educational 
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year Shaw used a survey to gather data about symphony education programs in 
104 select school systems in the United States during the 1968-69 season. She 
concluded that schools, family, and the community at large must work together to 
enhance musical knowledge. 181 Snowden examined the role of symphony 
orchestra youth concerts in education and contributions made by Theodore 
Thomas, Walter Damrosch, Leopold Stokowski, Lillian Baldwin , and Leonard 
Bernstein. He recommended youth concerts as a continuing part of school music 
programs and the implementation of pre- and post-concert activities. 182 Similarly, 
Henderson studied the historical, educational, community, and conducting role of 
the New York Philharmonic's Director of Educational Activities from 1970 to 
1980. The tenure and contributions of that director, Leon Thompson , were central 
to Henderson's research. 183 
Veremeychik used surveys to study concerts for young people presented 
by selected professional orchestras in the United States and Canada in 1984.184 
Community orchestras were not surveyed because, according to the author, their 
Purposes in Selected Cities (Washington , DC: U.S. Department of Health , Education 
and Welfare, 1968). 
181 Caroline K. Shaw, "A Survey of Educational Activities Related to Symphony 
Orchestra Concerts for School Children and Young People in the United States" (MA 
thesis, American University, 1970). 
182 James Wyn Snowden, ''The Role of the Symphony Orchestra Youth Concert 
in Music Education" (PhD diss., University of Colorado, 1975). 
183 Luther Lincoln Henderson, "The Role of the New York Philharmonic's Director 
of Educational Activities: A New Dimension for the Conductor" (DMA diss., University of 
Texas Austin , 1980). 
184 According to Veremeychik, the orchestras were listed in the American 
Symphony Orchestra League's 1984 edition of Orchestra Education Programs. 
Theodore Mina Veremeychik, "A Study of the Education Programs of Selected 
Professional Orchestras" (PhD diss. , University of Rochester, 1987), 58. 
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smaller administrations and budgets limited their potential to serve as model 
educational programs. The purpose of Veremeychik's study was to identify 
principles that enabled certain orchestra educational programs to serve as 
models for additional investigation. 185 
Chung studied the Tanglewood and Youth Activities Programs of the 
Boston Symphony Orchestra, 186 while Himes documented educational programs 
of the Fairfax [Virginia] Symphony Orchestra. 187 Orchestras in Leach's study of 
selective symphony orchestra education programs in New York, New Jersey, 
Delaware, Pennsylvania, Ohio, West Virginia, Maryland, Virginia, and 
Washington, D.C. represented ten different budget categories of the ASOL. 188 
Johnson explored the partnership between the National Symphony Orchestra 
and the District of Columbia public school system. 189 
Chi examined the effectiveness of the Pacific Symphony Orchestra's "Class 
Act" program on nineteen affiliate elementary schools in Orange County, 
California in 2004. 190 Skornia studied the Cheyenne (Wyoming) Symphony 
185 Ibid., 59. 
186 Holly Ann Chung, "Polyphony for the Public: A Case Study of the Boston 
Symphony Orchestra's Youth Concert Activities Program" (EdD diss., Harvard 
University, 1990). 
187 Jennifer Himes, "Symphonic Education Programs: A Study of the Fairfax 
Symphony Orchestra" (MA thesis, American University, 1992). 
188 Leach , "A Descriptive Study of Selective Symphony Orchestra Education 
Programs," 43. 
189 Andrea Lynn Johnson, "Exploring Partnerships Between Professional Arts 
Organizations and the District of Columbia Public Schools System" (MA thesis, 
American University, 2001 ). 
190 Tim Ssu-yuan Chi , "Effectiveness of an Orchestra Educational Partnership: A 
Case Study of the Pacific Symphony Orchestra's 'Class Act Program"' (DMA diss. , 
University of Southern California, 2004). 
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Orchestra's Giving the Gift of Music educational outreach program. 191 Abeles 
studied orchestra/school partnerships to determine the effect of the presence of a 
partnership on participation rate in school instrumental music programs.192 
Wu conducted a descriptive analysis of the Los Angeles Philharmonic's 
educational programs and associated cost utility of its Symphonies for Schools 
and School Partners Program.193 Thoen's study of the Minneapolis 
Symphony/Minnesota Orchestra's Young People's Symphony Concert 
Association illuminated the organization's commitment to music education and 
reciprocal benefits of concerts for students. 194 Shoemaker examined the 
Baltimore Symphony Orchestra's OrchKids program, which was inspired by the 
Venezuelan El Sistema program. 195 
191 Dale Edward Skornia, "Giving the Gift of Music: The Educational Program of 
the Cheyenne Symphony Orchestra" (DMA diss., Arizona State University, 2004). 
192 Hal Abeles, "The Effect of Three Orchestra/School Partnerships on Students' 
Interest in Instrumental Music Instruction," Journal of Research in Music Education 52 , 
no. 3 (Autumn 2004) : 248-63. 
193 Li-Ying Wu, "A Descriptive Analysis of the Education Department and 
Educational Programs of the Los Angeles Philharmonic" (PhD diss., Florida State 
University, 2004). 
194 Thoen, "A History of the Minneapolis Symphony." 
195 Ann H. Shoemaker, "The Pedagogy of Becoming: Identity Formation through 
the Baltimore Symphony Orchestra's Orchkids and Venezuela's El Sistema" (DMA diss., 
University of North Carolina Greensboro, 2013) . 
68 
Community Bands and Choruses 
Community bands and choruses also have been examined. This portion of 
the literature review covers only a representative sample of this literature. 
Martin , Patterson, Heintzelman, Bowen, and Spencer used surveys to 
gather information about community band participation. The purpose of Martin 's 
study was to gather data regarding the conductor, the band, and personal 
opinions about community bands. He contacted a total of 632 bands. He 
discussed reasons for the status of the bands and offered suggestions for 
improvement. 196 Patterson studied the motivational factors of community band 
participation in the Montachusett Region of North Central Massachusetts. He 
provided extensive tables of results on personnel , organizational matters, 
schedules, and other aspects of community band participation in the final 
report. 197 
Heintzelman gathered data about adult concert band participation in the 
United States. He reported that most band participants in his study were well-
educated , white-collar workers, and that they ranked musical reasons as the 
primary motivations for participation. 198 Similarly, Bowen collected data on 
demographics, school music experiences, current music participation, family 
196 Peter John Martin, "Status Study of Community Bands in the United States" 
(PhD diss., Northwestern University, 1983). 
197 Frank Chester Patterson , "Motivational Factors Contributing to Participation in 
Community Bands of the Montachusett Region of North Central Massachusetts" (PhD 
diss. , University of Connecticut, 1985). 
198 Thomas David Heintzelman, "Adult Concert Band Participation in the United 
States" (DMusEd diss., Indiana University, 1988), 68-69. 
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music-making, and employment status from community band participants in 
Alabama, Georgia, and Florida. The objective of this study was to develop a 
profile of adults who continue to play in bands upon the termination of their 
formal education. He found that, among other characteristics, many of the band 
participants had children or spouses who also were members of the respective 
ensemble. 199 
Spencer surveyed adult community band members about their beliefs and 
attitudes toward participation. He surveyed members of groups in the Association 
of Concert Bands from nine geographic regions of the United States. The 
findings point to numerous reasons for participation, including but not limited to 
community pride and contributing to the community.200 Thaller utilized 
questionnaires, interviews, field notes, and historical documents to examine six 
community bands from Massachusetts. He sought to discover ways in which the 
bands contribute to their communities , how members are recruited, and how 
members are retained. He found that each band contributed to its community in 
three ways: to musicians, to schools, and to the town at large. 201 
An interesting geographic pattern is present in some of the research about 
community ensembles. Regarding membership standards, Spencer found that 
199 Charles Kevin Bowen, "Adult Community Bands in the Southeastern United 
States: An Investigation of Current Activity and Background Profiles of the Participants" 
(PhD diss., Florida State University, 1995), 123-27. 
200 William David Spencer, "An Attitude Assessment of Amateur Musicians in 
Adult Community Bands" (PhD diss. , University of North Texas, 1996). 
201 Gregg Philip Thaller, 'The Community Contributions, Recruitment, and 
Retention Practices of Select Adult Community Bands in Eastern Massachusetts" (DME 
diss. , University of Cincinnati, 1999), 205-06. 
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"residents from the New England and mid-Atlantic regions agreed more on 
membership standards than residents from many other regions and residents of 
smaller communities where the pool of available players is probably 
smaller .... "202 Heintzelman noted that "the highest concentration of adult 
concert bands was found in the Northeast and Northcentral areas. "203 Similarly, 
Peck discovered a geographic concentration of community orchestras in 
Connecticut, Massachusetts, New Jersey, New York, and Pennsylvania.204 
Future research may explore possible links between the number of and 
availability of participation opportunities in community bands and orchestras and 
outlook on membership standards within given geographical regions . 
As with orchestras, concert bands have been studied from different 
perspectives. William Stuart Carson documented the history of the Northshore 
Concert Band (NCB) of Wilmette, Illinois, from 1956 to 1986. Using historical 
documents and participant commentary, Carson recorded the NCB's activities 
from its founding, through its years of growth, and finally to international 
recognition . The contributions of the long-time director, John Paynter, and 
member experiences were illuminated in this study. For example, Carson pointed 
to an article from the Chicago Tribune in which Paynter described some of those 
experiences as being " .. . like a big family. There are eight or nine married 
202 Spencer, "An Attitude Assessment," 226. 
203 Heintzelman , "Adult Concert band Participation ," 54-56 . 
204 Peck, "Community Symphony Orchestras," 5. 
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couples. This is their big night out each week; they get a baby sitter and come to 
band practice. "205 
Chiodo completed a study of adult instrumental music participation. Using 
data derived from interviews, she described and analyzed the participation of 
selected adults who demonstrated a lifelong commitment to instrumental music 
performance. The culture of orchestras and bands was central to this study. 
According to Chiodo, adult instrumentalists played in a wide variety of performing 
groups (bands, orchestras, chamber ensembles, and jazz groups) and often 
played multiple instruments. A lifelong commitment to participation developed 
over the course of the participants' lives. Group values, such as a desire to 
perform well, be a good musician, and have a positive personality and good 
behavior were pervasive throughout the musical cultures. Musicians participated 
for self-expression , fun, and personal enrichment. 206 
The purpose of Wilhjelm's study was to describe how a community band 
could provide an opportunity for lifelong learning and artistic expression for adult 
musicians. Members of the Ridgewood (New Jersey) Concert Band participated 
in surveys and interviews for this research. He concluded that a primary 
205 William Stuart Carson , "A History of the Northshore Concert Band, Wilmette, 
Illinois, 1956-1986" (DMA diss. , Arizona State University, 1992), 108; and Thomas Willis , 
"In Time for the 4th the Northshore Strikes Up the Band ," Chicago Tribune, June 29, 
1975. See also William S. Carson, On the Path to Excellence: The Northshore Concert 
Band. Paynter, Buehlman and Beyond (Galesville, MD: Meredith Music Publications, 
2003) . 
206 Patricia Ann Chiodo, "The Development of Lifelong Commitment: A 
Qualitative Study of Adult Instrumental Music Participation" (PhD diss., State University 
of New York Buffalo , 1997), 249-59. 
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motivation for life-long participants was an excellent artistic experience with the 
ensemble. 207 
Dabback examined the influences of social interactions and networking on 
adults' learning in the Rochester (New York) New Horizons Band program. From 
observations and focus group interviews he identified camaraderie and a sense 
of identity as common expressions. 208 
Shansky completed histories of the Franklin Band (founded in 187 4) and 
Waldwick Band (founded in 1894) of New Jersey, and explored their roles in 
music education. She concluded that bands with established traditions of 
community engagement thrive despite any declines in the local school music 
programs. 209 
Studies of community choral groups include those by Simmons, who 
focused on the motivations and musical backgrounds of participants and non-
participants in selected community choruses; 210 Aliapoulios, who examined adult 
amateur choral organizations in the United States and provided implications for 
adult education; 211 and Buness, who studied factors that contribute to 
207 Carl Christian Wilhjelm, "A Case Study of the Ridgewood Concert Band: A 
New Jersey Community Band Dedicated to Life-long Learning" (EdD diss., Columbia 
University, 1998). 
208 William Murray Dabback, "Toward a Model of Adult Music Learning as a 
Socially-Embedded Phenomenon" (PhD diss., University of Rochester, 2007), 128-29. 
209 Carol Lynn Shansky, "A History of Two New Jersey Community Bands: The 
Franklin and Waldwick Bands" (DMA diss., Boston University, 2009), 331. 
210 Donald William Simmons, "The Motivations and Musical Backgrounds of 
Participants and Non-Participants in Selected Community Choruses" (DE thesis, 
University of Illinois, 1962). 
211 Apostolos Anastasios Aliapoulious, "A Study of Adult Amateur Choral 
Organizations in the United States and the Implications for Adult Education" (DMA diss ., 
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participation and non-participation in selected community choruses in Montana. 21 2 
Spell examined motivational factors and selected socio-demographic 
characteristics of Georgia community chorus participants, 213 and Holmquist 
analyzed the school experiences of community choir members.214 Other studies 
include Vincent's exploration of community choruses in Kentucky, and the 
associated implications for music educators / 15 Faivre Ransom's study of 
participation behavior theories as found in the Norfolk (Virginia) Chorale, 216 and 
Tipp's profile analysis of community chorus participants in the southeastern 
United States.217 Similarly, Waggoner completed a study of the Atlanta 
Community Orchestra, the Choral Guild of Atlanta, and the Adult Choir of the 
Second Ponce de Leon Baptist Church of Atlanta to identify factors related to 
adult participation in community groups. 21 8 
Boston University, 1969). 
21 2 David Jerome Buness, "Factors Contributing to Participation and Non-
Participation in Selected Community Choruses in Montana" (EdD diss., University of 
Montana, 1979). 
213 Gwynelle Mashburn Spell , "Motivational Factors and Selected Socio-
Demographic Characteristics of Georgia Community Chorus Participants as Measured 
by the Education Participation Scale, The Community Chorus Participation Scale and 
the Personal Inventory Form" (EdD diss. , University of Georgia, 1989). 
214 Solveig P. Holmquist, "A Study of Community Choir Members' School 
Experiences" (DMA diss., University of Oregon, 1995). 
215 Phyllis M. Vincent, "A Study of Community Choruses in Kentucky and 
Implications for Music Educators" (PhD diss. , University of Kentucky, 1997). 
216 Judy Lynn Faivre Ransom, "An Investigation of Factors that Influence Adult 
Participation in Music Ensembles Based on Various Behavioral Theories : A Case Study 
of the Norfolk Chorale" (DMA diss. , Shenandoah Conservatory, 2001 ). 
21 7 James W. Tipps, "Profile Characteristics and Musical Backgrounds of 
Community Chorus Participants in the Southeastern United States" (PhD diss. , Florida 
State University, 1992). 
218 Robert Benjamin Waggoner, "Factors Relating to Participation and Non-
Participation in Community Performance Groups at the Adult Level in Atlanta, Georgia" 
(PhD diss., Florida State University, 1971). 
Methodology 
... History, when it is written from documents alone, is dead stuff 
and probably more false than true. 
74 
-W.K. Hancock, Country and Callinif19 
According to Heller and Wilson, historical research in music education can 
be valued for its ability "to satisfy interest or curiosity, provide a complete and 
accurate record of the past, establish a basis for understanding of the present 
and planning for the future, and narrate deeds worthy of emulation."220 Thus, the 
present study requires the researcher to gather, organize, and evaluate the data 
and to then tell the story of the Sharon Civic Orchestra. 
Fundamental principles of historical research were used to document the 
history of the Sharon Civic Orchestra. Primary sources included oral histories 
and interviews with participants, former participants, and others affiliated with the 
SCO; newspaper accounts; concert programs; photographs; memorabilia; school 
committee reports; and scrapbooks. These materials were obtained from the 
Sharon Public Library, Sharon Historical Society, Sharon Town Hall, Boston 
Public Library, and personal collections of participants and their families. 
Secondary sources, such as books and dissertations, were used to provide 
219 W.K. Hancock, Country and Calling (London : Faber and Faber Ltd ., 1954), 95 ; 
cited in Jacques Barzun and Henry F. Graff, The Modern Researcher, 51h ed . (Fort 
Worth , TX; Harcourt Brace Jovanovich, 1992), 38. 
220 George N. Heller and Bruce D. Wilson , "Historical Research, " in Handbook of 
Research on Music Teaching and Learning, ed. Richard Colwell (New York: Schirmer 
Books, 1992), 103. 
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background and context. 
Two local newspapers were consulted for details regarding the operations 
of the Sharon Civic Orchestra and other related historical and social activities in 
the region . Particular care was taken when reviewing information from the 
Sharon Advocate, which began publication in 1881 and was "edited and 
published by the Citizens of Sharon .. .. "221 Until the 1960s, the authors of the 
articles remained unidentified, although editor/reporter Esther Reeves may have 
composed some of the articles, as well as independent citizens who submitted 
articles. 222 Similarly, managing editor Clifford G. Ornell and editor Selma 
Wolfson223 may have composed the majority of the articles for the Sharon 
Transcript, with only occasional articles from members of the community. 
Personal agendas and biases may have influenced coverage of the orchestra's 
activities in both newspapers. 
In addition to the use of primary and secondary sources, the researcher 
applied the principles of external and internal criticism. The process of external 
criticism is used for authenticating documents. The researcher was guided by 
Heller's questions about a document's authenticity, including but not limited to: 
(1) Does any information within the document aid in establishing a missing date? 
(2) Are there any indications in diaries, newspapers, programs, or other 
221 Statements such as "All copy should be in the hands of the publishers by 5 
p.m. Thursday of every week" and "No communication received by the Advocate will be 
printed unless signed for publication" suggest that the Sharon Advocate would accept 
submissions by local contributors. See "Masthead ," Sharon Advocate, January 17, 1948. 
222 
"Masthead," Sharon Advocate. 
223 
"Masthead," Sharon Transcript, February 5, 1953. 
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contemporaneous materials that such an item existed? (3) Can an original order 
or appearance be discovered?224 In short, the purpose of external criticism is to 
determine whether an item is authentic, or genuine. 225 The researcher compared 
dates, figures, and details of oral histories with newspaper reports, concert 
programs, and school and town documents. 
Once an item is deemed authentic, internal criticism must be applied as a 
means of analyzing its credibility. This process can involve corroborating the data 
through other sources. The researcher also was guided by Heller and Wilson 's 
suggested questions that test the credibility of a document or source: (1) Does 
the document convey hearsay or direct observation of an event? (2) How much 
time passed between the observation and the creation of the document? (3) Was 
the document created merely to record or report, or was there another purpose 
or intention? (4) Is there a reason why the writer or speaker might have ignored 
certain facts? (5) What was the intended audience for this document?226 
Doing Oral History by Ritchie was consulted for guidance with interviews. 
Reliabil ity and subjectivity of memories and eyewitness accounts were evaluated 
within the context of physical documentation and reports from other interviewees. 
Purposive sampling was used to identify key contacts for this research. 227 
224 Heller and Wilson, "Historical Research ," 106. 
225 Roger P. Phelps, Ronald H. Sadoff, Edward C. Warburton, and Lawrence 
Ferrara, A Guide to Research in Music Education , 51h ed. (Lanham, MD: Scarecrow 
Press, 2005) , 225. 
226 Heller and Wilson , "Historical Research ," 107. 
227 Donald A Ritchie, Doing Oral History: A Practical Guide, 2nd ed . (New York: 
Oxford University Press, 2003). 
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Barzun and Graff described six essential habits of the historical 
researcher: accuracy, love of order, logic, honesty, self-awareness, and 
imagination. 228 These traits were at the forefront of the current study and served 
as guideposts to assure the credibility of the research process. 
Data then were organized into three main categories: (1) classical music 
activities in Sharon before the founding of the sea, (2) historical details about 
the orchestra, and (3) influences of the sea. These categories laid the 
foundation for the organization of this dissertation. 
226 Barzun and Graff, The Modern Researcher, 61h ed ., 10-14. 
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Chapter 2 
A History of the Sharon Civic Orchestra 
Classical musical activity in Sharon continued throughout the mid-
twentieth century. During the 1940s, when Sharon instrumentalists were 
performing chamber music as a means of recreation, 1 three musicians were the 
mainstay of the chamber music activity: pianist Esther Klein , violinist Jeanette 
Chase, and cellist Margaret Conlin.2 These musicians brought their extensive 
musical experience to area chamber groups and ultimately to the Sharon Civic 
Orchestra. Klein was the principal organizer and first conductor of the SCO. 
Klein Years: 1948-61 
Esther Klein (1914-1987) studied music at Radcliff College and the New 
England Conservatory of Music (NEC). She left college early to move to Paris 
with her husband, Henry, who went there to study art. While in Paris she studied 
piano with Marcel Ciampi .3 After her return to the United States, she traveled 
1 Edward Klein, son of Esther Klein, telephone interview by the researcher, 
October 12, 2009. Digital recording and notes in possession of the researcher; and 
Joseph Klein , son of Esther Klein, telephone interview by the researcher, October 13, 
2009. Digital recording and notes in possession of the researcher. 
2 At first "Mrs. Littlefield," whose instrument was not identified in the sources 
available for this study, participated with Klein and Chase. However, she moved from the 
area and cellist Margaret Conlin joined them. "Orchestral Notes," Sharon Advocate, 
November 14, 1957; "Hadassah Will Hold Musicale on Tuesday Aug. 10," Sharon 
Advocate, July 31, 1948; Edward Klein , interview; and Joseph Klein , interview. 
3 
"Civic Orchestra Announces Purposes and Personnel"; "Pops Concert to 
Feature Local Soloists June 1 ih, " Sharon Advocate , June 11, 1949; and Maryalice 
Mohr, archivist, New England Conservatory of Music, e-mail communication with the 
researcher, July 15, 2009. According to son Yves Ciampi, Marcel was a beloved 
teacher. See Jean-Paul Bracey, A Biography of French Pianist Marcel Ciampi (1891-
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from Sharon to New York City to study with Karl Ulrich Schnabel, who later 
became a Sharon resident. 4 Klein had performed regularly on WHDH radio, a 
station that began broadcasting in the Boston area in 1929.5 She also had been a 
vaudevillian with the Keith circuit, 6 a "high class"7 style of vaudeville whose 
promoter, Benjamin Franklin Keith, employed many women who brought a wide 
range of performance styles, including classical music, to the stage. With 
theaters from New England to Ohio, the Keith circuit performances provided 
family-friendly experiences for nominal ticket prices.8 
1980): Music to Last a Lifetime, Studies in the History and Interpretation of Music 50 
(Lewiston , NY: Edwin Mellen Press, 1996), 60 ; and Charles Timbrel! , Oxford Music 
Online/Grove Music Online, s.v. "Marcel Ciampi ," accessed October 26, 2013, 
http://www.oxfordmusiconline.com. 
4 
"Orchestral Notes," Sharon Advocate, November 14, 1957; Edward Klein, 
interview; and Joseph Klein, interview. Austrian pianist Karl Ulrich Schnabel immigrated 
to the United States in 1939. William Glock, Oxford Music Online/Grove Music Online, 
s.v. "Karl Ulrich Schnabel, " accessed October 26, 2013, 
http://www.oxfordmusiconline.com; and Schnabel Music Foundation, "Karl Ulrich 
Schnabel ," accessed November 10, 2013, 
http://schnabelmusicfoundation.com/artists/karl-ulrich-schnabel/. 
5 
"Civic Orchestra Announces Purposes and Personnel"; "Pops Concert to 
Feature Local Soloists June 17th"; and Best Copy and Printing Inc., the Federal 
Communications Commission's duplicating contractor, accessed and e-mail 
communication , November 4, 2013, http://www.bcpiweb.com/fcc.php. 
6 
''To Play Piano Concerto at Winter Concert," Sharon Advocate, January 16, 
1958; Edward Klein, interview; Joseph Klein , interview; "Civic Orchestra Announces 
Purposes and Personnel "; and "Pops Concert to Feature Local Soloists June 17th_" 
7 M. Allison Kibler, "Female Varieties, Gender and Cultural Hierarchy on the Keith 
Vaudeville Circuit, 1890-1925" (PhD diss., University of Iowa, 1994), 4. 
8 Ibid. , 4-9 . 
Figure 10. Esther Klein. Courtesy Boston Public Library. 9 
9 Klein's photograph from the front page of the Sharon Advocate, May 8, 1948, 
did not reproduce clearly . However, this one, nearly identical to the aforementioned 
photograph , was likely taken during the same sitting . It is held in the Newspaper 
Archives Department of the Boston Public Library. 
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Jeanette Redfield Holden Chase (1890-1982) studied violin at the NEC 
and had a career as a violinist before she moved to Sharon in 1921. She played 
in orchestras and chamber ensembles in hotels and theaters throughout New 
England and traveled the country as concertmistress for the Concert Orchestra, 
one of Boston's first all-female orchestras. The Sharon Advocate, Boston Globe, 
and Pauline Roos, Chase's daughter, described the Concert Orchestra as an all-
female orchestra that toured the Midwest. 10 Although additional information about 
an ensemble called the Concert Orchestra remains elusive, the orchestra 
featured in the photograph below may have been the ensemble. Chase is seen 
as the concertmistress and the handwritten note on the back of the photograph 
reads: "Jeannette in Ladies Orchestra taken South Bend Indiana 1912. 2nd 
violinist, left, from, conductor."11 
10 
"Orchestral Notes," Sharon Advocate, November 14, 1957; "Jeannette R. 
(Holden) Chase-Former Professional Musician," Boston Globe, May 21, 1982; and 
Pauline Roos, telephone interview by the researcher, January 5, 2010. Digital recording 
and notes in possession of the researcher. 
11 
"Ladies Orchestra," Orpheum Studio , South Bend, IN. 
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Figure 11. Ladies Orchestra (1912). Courtesy Pauline Roos. 
At one point in her career Chase played in the Elite Ladies' Orchestra, a 
five-piece moving picture orchestra that featured fellow Massachusetts native 
Edna May Oliver as pianist. 12 
Figure 12. "Elite Ladies' Orchestra for Moving Pictures, 
Meriden, Connecticut, 1910." Courtesy Pauline Roos. 13 
Irma Drowne, flute; Daisy Percival, drums; 
Jeannette Holden (Chase) , violin; 
Edna May Oliver, piano; Trullah Rogers, French horn . 
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12 Chase was born in Mansfield , Massachusetts and Oliver was born in Malden , 
Massachusetts, both suburbs of Boston . "Jeannette R. (Holden) Chase"; "Edna May 
Oliver Dies in Hollywood," New York Times, November 10, 1942; Trullah Rogers, "A 
Musical Engagement with Edna May Oliver, " Yankee Magazine, January 1940, 17-18; 
and Roos, interview. 
13 
"Elite Ladies' Orchestra for moving pictures, Meriden, Connecticut, 191 0." Hall 
Photographers. This photograph also appeared in Rogers, "A Musical Engagement," 17, 
84 
Cellist Margaret Conlin had grown up in Sharon, studied with BSO cellists 
Josef Zimbler and Mischa Nieland, and attended Boston University. She 
performed with the New Hampshire Symphony, the MacDowell Club Orchestra 
under Fiedler, and at the Berkshire Music Center in Tanglewood under Bernstein. 
She also played with the Houston Symphony (during World War II), Hartford 
Symphony (1957 -63), Atlanta Symphony (1964-66), and Boston area ensembles 
including the Boston Civic Orchestra, Cambridge Community Orchestra, and 
Longwood Symphony. She was a founding member of the Boston Women's 
Symphony (1964). 14 
Klein, Chase, and Conlin launched an orchestra during an era when 
women were just beginning to hold seats in orchestras.15 While playing 
opportunities for women were limited, conducting opportunities were even more 
rare. When reporting the findings of his survey, Peck stated that only five (4.4%) 
of the 113 orchestras in his 1953 study had women conductors, 16 Klein being one 
of them. The ASOL's summary of Peck's findings about conductors noted that 
"99 of the men have or currently play orchestral instruments professionally and 
14 
"Civic Orchestra Announces Purposes and Personnel"; "Hadassah Will Hold 
Musicale on Tuesday, August 1 0"; "Orchestra Notes," Sharon Advocate, November 14, 
1957; and "Margaret T. Conlin, 78; Cellist Played Under Fiedler, Bernstein," Boston 
Globe, November 4, 1993. 
15 For instance, Doriot Anthony Dwyer became one of the first women to hold an 
important post in an orchestra when she won the first chair flute position in the Boston 
Symphony Orchestra in 1952. Ardal Powell , Oxford Music Online/Grove Music Online, 
s.v. "Flute," accessed November 13, 2013, http://www.oxfordmusiconline.com. 
16 Peck, "Community Symphony Orchestras," 27. 
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10 more are or were professional pianists or organists,"17 not mentioning that 
some of the orchestras were conducted by women. Klein, Chase, and Conlin 
founded the SCO within this context. Klein, the main organizer of the orchestra, 
was able to capitalize on Sharon's propitious musical climate during the late 
1940s. She drew upon local musicians, both men and women, who had been 
coming forward to provide music for area events. 
Birth of an Orchestra 
In October 1947 members of the Sharon Singers, a local ad hoc singing 
group, 18 and area instrumentalists produced Charles Wakefield Cadman's The 
Sunset Trail for Charities for Children. 19 Klein saw the formation of The Sunset 
Trail orchestra as a catalyst to form a permanent orchestra. On January 10, 
1948, the Sharon Advocate announced the formation of the Sharon Civic 
Orchestra,20 and later reported that " ... eleven earnest musicians at Esther 
Klein's house formed an orchestra."21 It is notable that twelve of the fourteen 
instrumentalists who were listed in the program for The Sunset Trail were also 
17 American Symphony Orchestra League, "Fact and Figures on Orchestras and 
Conductors," Newsletter 4, no. 3 (November 1952): 5. 
18 The formation of the SCO may have inspired participants in the Sharon 
Singers to become a more permanent organization. Two weeks after the announced 
formation of the SCO the Sharon Singers held a meeting to appoint a chairman, elect 
officers, and establish a constitution and by-laws. "Sharon Singer Notes," Sharon 
Advocate, January 31 , 1948. 
19 Charles Wakefield Cadman, "Sunset Trail," [Sharon , MA], concert program 
October 12, 194 7. Copy in possession of the researcher. 
20 
"Sharon Civic Orchestra Asks Support of Music Lovers." 
21 The Sharon Advocate reported that the orchestra was formed in 1947. The 
correct year was 1948. "Pops is Here," Sharon Advocate, May 6, 1954. 
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listed in the program for the first concert by the Sharon Civic Orchestra, a pops 
concert, given on May 14, 1948 (see Appendix F for SCO concert programs) .22 
22 Sharon Civic Orchestra, "First Annual Pops Concert, " High School 
Gymnasium, [Sharon , MA], concert program, May 14, 1948. Copy in possession of the 
researcher. 
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Figure 14. Sunset Trail Program, p. 2. 
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At first the orchestra rehearsed in private homes, 23 but it was granted 
performance space at Sharon High School for the first concert. Rehearsal space 
in the school also was made available at some point that spring. 24 Later that year 
the SCO extended a membership invitation to area musicians: 
There are no formal auditions and no fees for members of the Orchestra. 
The only qualifications are some ability to play an instrument and the 
desire to rehearse regularly. There are many persons who once learned 
an instrument but who have grown "rusty" through lack of opportunity for 
orchestral playing. The Sharon Civic Orchestra offers this chance to 
anyone who would like to play with an amateur group. 25 
Phrases such as "no formal auditions," "no fees," and "chance to anyone 
who would like to play with an amateur group" must have appealed to town 
residents because sufficient numbers of musicians came forward to form a new 
ensemble. Enrollment in the orchestra grew rapidly. There were "just under thirty 
players" by the end of 1949, "over forty members" by 1950, and fifty members by 
the January 1953 concert. 26 
Although Klein had never studied conducting, she was able to lead an 
orchestra through ambitious literature. Werner Gans, a Sharon Civic Orchestra 
cellist, believed that " ... Esther Klein was able to convey her talent to the various 
23 
"Civic Orchestra in Concert Preparations," Sharon Transcript, January 23 , 
1948. 
24 
"Sharon Civic Orchestra Makes Final Plans for Pops Concert, " Sharon 
Advocate, March 27, 1948. 
25 
"First Rehearsal of Season for Sharon Civic Orchestra ," Sharon Advocate , 
September 25, 1948. 
26 
"Rehearsing for Winter Concert," Sharon Advocate, November 26, 1949; "Pops 
Concert Tonight Promises an Outstanding Musical Affair," Sharon Transcript, May 19, 
1950; and "Sharon Civic Orchestra to Present Winter Concert, " Sharon Transcript, 
January 29 , 1953. 
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musicians. . " 27 The Sharon Advocate referred to Klein as "the heart of the 
orchestra, the cord that binds them together."28 Phyllis Hoffman insisted that 
Esther Klein and the SCO were synonymous and that without her vision the 
orchestra would not have come into existence. 29 Klein conducted the SCO for 
thirteen years, during which time the orchestra presented annual winter and 
spring pops concerts (see Appendix D for SCO concert dates). She retired from 
her conducting post for medical reasons in 1961 30 but continued to participate in 
the orchestra as a violinist and violist. 31 Philip Hoffman, the instrumental music 
director of the Sharon Public Schools and assistant conductor of the Sharon 
Civic Orchestra, replaced Klein as the conductor. 32 
27 Warner Ganz, interview by the researcher, Newton , MA, January 29 , 2010. 
Digital recording and notes in possession of the researcher. 
28 
"To Play Piano Concerto at Winter Concert." 
29 Phyllis Hoffman, interview by the researcher, Scarborough, ME, October 14, 
2009. Digital recording and notes in possession of the researcher. 
30 
"Mid-Winter Concert a Success, " Sharon Advocate , February 2, 1961 ; and 
Joseph Klein , interview. 
31 
"Scooped-But We're Glad"; and Sharon Civic Orchestra, "Spring Concert," 
Sharon High School Auditorium, [Sharon , MA], concert program, April 4, 1964. Copy in 
possession of the researcher. Hoffman served as acting conductor of the SCO during 
Klein 's illness in 1950. "Hoffman Directs Orchestra During Illness of Mrs. Klein, " Sharon 
Advocate, December 15, 1950. 
32 
"Philip Hoffman New Conductor for Sharon Civic Orchestra," Sharon Advocate, 
February 16, 1961 . 
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Hoffman Years: 1961-63 
Members of the SCO had worked with the school committee to hire Philip 
Hoffman ( 1918-201 0), the town's first instrumental music teacher. 33 Hoffman 
began to teach in Sharon in 194934 and at some point joined the SCO as a 
violinist. 35 Acting as a liaison between the SCO, school students, and events, 
Hoffman brought advanced youth instrumentalists into the orchestra and helped 
arrange performances by the SCO for young students. He held a bachelor's 
degree from the NEC and completed graduate work at the NEC and Boston 
University, all in music. 36 
33 School and town personnel records from this era are no longer available. 
However, newspaper and eyewitness accounts strongly suggest that the SCO was 
directly involved in Hoffman's hiring. "Six New Teachers to Assume Duties Here Next 
September," Sharon Transcript, July 29, 1949; and Joseph Klein , interview. See Chapter 
3 for a detailed description of the relationship between the public school instrumental 
music program and the SCO. 
34 
"Demonstration of Instruments Wed . at High School ," Sharon Advocate , 
September 10, 1949; and Joseph Klein, interview. 
35 T.he earliest retrievable document that includes Philip Hoffman's name is 
Sharon Civic Orchestra , "Fourth Annual Pops Concert," Sharon High School 
Gymnasium, [Sharon , MA], concert program, May 18, 1951 . Copy in possession of the 
researcher. 
36 
"Musical Family to Leave Sharon ," Sharon Advocate , August 10, 1967. 
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Figure 15. Philip Hoffman. Courtesy of the Hoffman family. 
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Phyllis Hoffman (1918-2012) studied trumpet and composition at the NEC 
and later became an accomplished French hornist. While at the NEC she was 
awarded the President's Prize in Composition three times37 and the Paderewski 
prize in 1949 for her Quartet for Pianoforte, Violin, Viola and Violoncel/o .38 Phyllis 
Hoffman received these awards during an era when women composers seldom 
received recognition. Phyllis and Philip both received their degrees from the NEC 
in 1948. During the commencement exercises Phyllis was recognized for a 
recently composed symphony.39 
37 Twice for chamber music and once for a symphonic work. "Phyllis Hoffman 
Soloist at Annual Winter Concert," Sharon Transcript, January 22 , 1953. 
38 
"Winter Concert," Sharon Advocate, January 23, 1953. 
39 
"Mother of 3 Honored for Music Written between Diapers, Dishes, " Boston 
Herald, June 16, 1948. 
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Figure 16. Phyllis Hoffman. Courtesy of the Hoffman family. 
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Both Philip and Phyllis committed themselves to music education in the 
schools and community and opened their home to private students and other 
music enthusiasts.40 Adrian Hoffman commented on his parents' commitment to 
music education: 
Why would my parents do something like this? I think it's the education 
they got at the Conservatory. I think that they realized that it was 
something so special that they had a duty. They found in Sharon people 
who responded . Not only Eddie [Altshuler] and Richard [Dolph]41 but the 
parents of those people who supported them. 42 
Philip Hoffman served as music director and conductor of the SCO for two 
years beginning in 1961 , before his numerous school responsibilities prevented 
him from continuing in that position. After John Bavicchi was appointed the new 
conductor in 1963,43 Hoffman continued his association with the SCO, as 
associate conductor and violinist. 44 
Bavicchi Years: 1963-67 
John Bavicchi (1922-2012) was the only paid conductor of the Sharon 
Civic Orchestra.45 He studied composition with Carl McKinley at the NEG and 
40 Adrian Hoffman , interview by the researcher, Sharon, MA, January 4 , 2010. 
Digital recording and notes in possession of the researcher. 
41 Edward Altshuler, Richard Dolph, and Adrian Hoffman were student musicians 
in the SCO. All three became professional musicians. 
42 Adrian Hoffman, interview. 
43 
"Appointed Conductor of Sharon Civic Orchestra, " Sharon Advocate, August 
22 , 1963. 
44 Sharon Civic Orchestra , "Annual Winter Concert," Sharon High School 
Auditorium, [Sharon , MA] , December 8, 1963. Copy in possession of the researcher. 
45 Joseph Klein , interview. According to Joseph, Esther Klein became acquainted 
with John Bavicchi, likely through musical associations. The hiring process may have 
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Walter Piston at Harvard University. He had a long career as a composer and 
teacher at the Berklee College of Music in Boston and as a conductor of 
community ensembles.46 
Bavicchi broadened the ideological scope of the SCO. He arranged for 
Boston Symphony Orchestra (BSO) members and other Boston musicians to 
appear with the ensemble and conducted collaborative concerts with the Belmont 
(Massachusetts) Community Chorus. 47 He also expanded the SCO's repertoire 
with the inclusion of twentieth-century works such as Jaromir Weinberger's 
Czech Rhapsody ( 1941 )48 and Walter Piston's Concertina for Pianoforte and 
Chamber Orchestra (1937).49 Bavicchi's own Concert Overture (1957), Op. 29 
was performed by the SCO on April 7, 1967.50 He participated in the ASOL's 
initiative to promote the performance of new compositions. 51 Although the SCO 
been informal. No detailed documentation about Bavicchi's hiring was located for this 
research. 
45 
"Conductor for Sharon Civic Orchestra," Sharon Advocate, September 5, 1963; 
"John A. Bavicchi," Boston Globe, December 15, 2012; and Ruth E. Anderson , 
Contemporary American Composers: A Biographical Dictionary, 2nd ed, (Boston , MA: 
G.K. Hall) s.v. "John Bavicchi, " 32. 
47 Sharon Civic Orchestra , "Spring Concert," 1964. 
48 Sharon Civic Orchestra , "Pops Concert," Sharon High School Gymnasium, 
[Sharon, MA] , concert program, May 15 and 16, 1964. Copy in possession of the 
researcher; and David Z. Kushner, Oxford Music Online/ Grove Music Online, s.v. 
"Jaromir Weinberger," accessed December 7, 2013 
http://www.oxfordmusiconline.com/public/. 
49 Sharon Civic Orchestra , "Spring Concert," Sharon High School Auditorium, 
[Sharon , MA] , concert program, May 1, 1965. Copy in possession of the researcher; and 
Howard Pollack, Oxford Music Online/Grove Music Online , s.v. "Walter Piston ," 
accessed December 7, 2013, http://www.oxfordmusiconline.com/public/. 
50 
"Sharon Civic Orchestra to Perform Conductor's Work," Sharon Advocate, April 
6, 1967. 
51 During the 1950s and 1960s the ASOL promoted performances of new works 
by American composers. The focus of the General Session at the 1957 ASOL 
convention was "Orchestras and Contemporary Music." Addresses that were delivered 
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had been a member of the ASOL during its early years of existence, the 
membership had lapsed. It was renewed in 1964, the year after Bavicchi became 
the conductor. 52 
Figure 17. John Bavicchi. 
were reprinted in the ASOL Newsletter. Carl Haverlin (President of Broadcast Music, 
Inc.), "Within the Music World"; JohnS. Edward (Manager, Pittsburgh Symphony), "The 
Audience Challenge to the Composer"; Halsey Stevens, "Local Responsibility to the 
Composer"; Roger Sessions, "Contemporary Music in Our Concert Halls"; Samuel R. 
Rosenbaum (Trustee, Music Performance Trust Fund, ASOL Convention), "Audiences, 
Economics, and Contemporary Music"; and Robert Whitney (Conductor, Louisville 
Orchestra), "The Conductor Looks at Contemporary Music," in American Symphony 
Orchestra League, "Orchestras and Contemporary Music," Convention Issue, Newsletter 
8, no. 6 (1957) : 11-19; Robert Ward, "Repertoire-Then and Now," in American 
Symphony Orchestra League, "Orchestras and Contemporary Music," Newsletter 9, no. 
3 (January-March 1958):14; and "Composers Panel on Contemporary Music," American 
Symphony Orchestra League, Western Conference Issue, Newsletter 9, no. 1 
(September-October 1957): 11-12. Bavicchi was an invited composer guest at the 1964 
convention. See Samuel R. Rosenbaum, "Why New Refrigerators But Not New Music?" 
American Symphony Orchestra League, Newsletter 15, no. 3-4 (July-September 1964): 
20 
52 
"The League's New Members," American Symphony Orchestra League, 
Newsletter 15, no. 5 (October-November 1964): 22. 
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Each conductor made a unique contribution to the SCO. Klein was the 
inspiration and community organizer who carried the orchestra on stage and 
behind the scenes. Her affiliation with the orchestra spanned the SCO's nineteen 
years of existence. Philip Hoffman helped strengthen ties between community 
music-making and the public schools. He participated in the orchestra from 1949 
to 1967. Bavicchi broadened the focus of the orchestra during his four years of 
leadership. 
Concerts and Special Events 
The Sharon Civic Orchestra presented mid-winter and spring pops 
concerts every year from May 1948 to 1967.53 Through 1963 the mid-winter 
concerts took place in January, and from 1963 to 1967 they occurred in 
December. The ease of planning events in the small town was reflected in the 
SCO's schedule. Sylvia Rothchild (1923-2009) explained that some of the 
concert dates were variable because they had to be planned around the 
projected delivery dates of pregnant cellists in the orchestra: 
Since it was that time of life I had had four pregnancies in that time. There 
was another cellist who was also young and having kids .. .. They would 
plan the concerts according to our delivery dates. [laughter] Now I realize 
how funny that was .. .. And Esther one day said to the whole orchestra 
"Why is this only happening to cellos? It doesn't seem to be happening to 
violists?" [laughter] And we blushed. 54 
53 Although newspaper documents and concert programs are no longer available 
for some of these years, the recollections of the participants are consistent enough to 
justify the assumption that each year had a complete season . 
54 Sylvia Rothchild , interview by the researcher, Chestnut Hill , MA, September 
26, 2008. Digital recording and notes in possession of the researcher. 
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The Sharon Civic Orchestra occasionally presented concerts with themes 
or special purposes. The pops concert of 1953, called "Under the Big Top," 
included many selections from circuses and shows. 55 Edward Klein recalled the 
humor of this event: 
There was one called The Circus Pops, and the concert started with 
"Thunder and Blazes March" and everybody loved it. And the concert 
ended with a march called "Entrance of the Gladiators." It's the same 
thing! You could see the people looking around , "Didn't we already hear 
that?" And the programs suddenly came out and everybody's looking at 
their programs. "What's going on here?" It didn't mention anything about it 
in the program, because the piece for some reason has two names. And 
they started and ended the concert with the same piece. And that really 
stuck in my head as being so much fun. It's the kind of thing that Peter 
Schickele would do. 56 
Figure 18. Phyllis Hoffman and Esther Klein at "Circus Pops." 
Photograph courtesy of the Hoffman family. 
55 
"Circus Pops," Sharon Advocate, May 8, 1953. 
56 Edward Klein , interview. 
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Other programs focused on themes suitable for families with children . In 
May 1965 the program was titled "Country Style" Pops and featured The 
Tambourim, a vocal trio from Sharon. Copland's "Hoedown" and "Saturday Night 
Waltz" were among the musical selections. 57 The SCO performed Peter and the 
Wolf in 1952 and 195858 and The Carnival of the Animals in 1955, 1962, and 
1967.59 
Famous Supporters and Guest Soloists 
The Sharon Civic Orchestra commanded the attention of leading 
professional musicians who supported the orchestra through congratulatory 
letters and volunteer performances. Arthur Fiedler and Leonard Bernstein offered 
words of support for the orchestra. According to the Sharon Advocate, Fiedler 
sent the following letter to Walter A. Griffin, president of the Sharon Civic 
Orchestra and a local physician: 
57 
"Country Style Sharon Pops Features Local Talent, " Sharon Advocate , May 
13, 1965. 
58 
"Pops Concert This Saturday," Sharon Advocate , May 17, 1952; and "Pops 
Concert News," Sharon Advocate, May 8, 1958. 
59 
"Music Association Contributes $1 00," Sharon Advocate. April 28, 1955; "Music 
Faculty Performance Well-Kept Secret," Sharon Advocate, November 22 , 1962; and 
"Young People's Concert This Sunday," Sharon Advocate, February 2, 1967. 
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Dear Mr. Griffin: 
I would like to congratulate the people of Sharon on the 
launching of your Civic Orchestra. There is no finer evidence of 
community spirit than the establishment of such an enterprise, 
because good music is prime evidence of a town's cultural standing . 
We of the Boston "Pops" wish every success to you, 
Mrs. Klein, and the Orchestra in your projected Pops Concert this 
Spring . 
Sincerely Yours, 
(Signed) Arthur Fiedler60 
60 The location of this letter remains unknown. It is not part of the Arthur Fiedler 
Collection at Boston University. Members of the Sharon Historical Society and curators 
of the Arthur Fiedler Collection at Boston University believe that this letter may never be 
recovered. It is possible that Fiedler routinely sent congratulatory letters to newly 
established orchestras. It also is possible that he was aware of the SCO's founding 
through correspondence with Phyllis Hoffman, who had played French horn in the 
National Youth Administration Orchestra that Fiedler conducted . "Famous Conductor 
Congratulates Sharon on Civic Orchestra ," Sharon Advocate, March 13, 1948; and 
Phyllis Hoffman, interview. 
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Similarly, the Sharon Advocate published an article highlighting a letter 
from Leonard Bernstein , who still had relatives in the area: 
Famous Conductor Congratulates Sharon Civic Orchestra 
In a recent letter to Mrs. Sidney [Lillian] Pliskin, Chairman of the Friends of 
the Sharon Civic Orchestra, world famous Conductor Leonard Bernstein 
sent his good wishes and congratulations to the orchestra on the occasion 
of their 1oth anniversary. Mr. Bernstein , a former Sharon summer resident, 
was recently appointed Conductor of The New York Philharmonic 
Orchestra.61 
Karl Ulrich Schnabel 
Famous soloists performed with the Sharon Civic Orchestra. Austrian 
pianist Karl Ulrich Schnabel immigrated to the USA in 1939 and soon after 
married the American pianist Helen Fogel. They settled in New York City but 
lived in Sharon from 1943 to 1945, while he worked in an area electronics 
component factory to support the war effort. 52 As soon as the war ended he 
61 Lillian Pliskin (1916-2011 ), who was living in Ohio when the researcher 
interviewed her, remembered spending time with her cousin Leonard Bernstein on the 
fami ly farm in Middleborough, Massachusetts (see fig . 3) . After Lillian 's mother died her 
father married Leonard Bernstein 's aunt, and as a result she and Bernstein spent a great 
deal of time together as youths. She also remembered other family events that Bernstein 
attended in Sharon . However, she did not recall what became of the letter she received 
from him regarding the Sharon Civic Orchestra and feared that it was discarded along 
with "Lenny's stuff. " Her support of the SCO was recognized in her 2011 obituary. Sylvia 
Pliskin , telephone interview with the researcher, October 9, 2009. Digital recording and 
notes in possession of the researcher. Sylvia Pliskin 's daughter, Marcey Hawley, spoke 
for her mother on the telephone during the interview; "Famous Conductor Congratulates 
Sharon Civic Orchestra ," Sharon Advocate, February 16, 1958; and "Lillian Goldman 
Pliskin ," Stoughton Journal , May 6, 2011. Similarly, Anne Goldberg reflected upon the 
summer of 1936, when several Sharon children participated in a local production of The 
Mikado put on by "Lenny" at the Sharon Town Hall. "Bernstein Gets Start in Sharon as 
Conductor. " 
62 Schnabel 's family does not know the name of the factory where "Ruli, " as he 
was known to family and friends , was employed. Edward Klein recalled his childhood 
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returned to New York City to continue his musical career. Schnabel performed 
Brahms' Piano Concerto No. 2 with the SCO at Sharon High School on January 
29, 1961.63 
playmate Ann Schnabel, Karl Ulrich's and Helen's daughter, and their home at 158 
South Main Street in Sharon. Edward believed that Karl Ulrich may have worked at the 
nearby Foxboro (Massachusetts) Company, but also suggested that Esther's friendship 
with Sharon resident Donald W. Brookfield , founder of Brookfield Engineering Laboratory 
of Stoughton, Massachusetts, may have facilitated employment for Schnabel at 
Brookfield's own factory . Both companies provided electronic components for the war 
effort. According to Donald Brookfield Ill , both companies worked together closely and 
many employees switched between companies. E-mail correspondence, Frangois 
Mottier, Karl Ulrich 's son-in-law, October 10, 2009; e-mail correspondence, Edward 
Klein , December 14, 2013; Brookfield Engineering Laboratories, "Company History," 
accessed December 14, 2013, 
http://www.brookfieldengineering.com/company/company-history.asp; "Foxboro 
Company History," accessed December 14, 2013, 
http://www.fundinguniverse.com/company-histories/foxboro-company-history/; Donald 
Brookfield Ill , personal communication , December 16, 2013; and W. Lincoln Prescott, 
James M.J. Hurley, and Olin E. Cleveland , Registrars of Voters, Town of Sharon List of 
Persons 20 Years of Age, January 1, 1945, "Schnabel, Karl U. ," p. 38. 
63 
"Civic Orchestra Brings Schnabel to Sharon ," Sharon Advocate, January 12, 
1961; Glock, "Karl Ulrich Schnabel"; and Schnabel Music Foundation . According to 
Joseph Klein , Schnabel had been preparing for a performance of this concerto with a 
leading orchestra and was pleased to have this opportunity to have a performance of the 
work with the SCO. Joseph Klein , interview. It must be noted that the Karl Ulrich 
Schnabel Archive at the Akademie der Kunste contains no reference to a performance of 
this concerto by Karl Ulrich Schnabel with another orchestra. Petra Gunder, personal 
communication , Akademie der Kunste, Archiv, s.v. "Karl Ulrich Schnabel, " January 31 , 
2011 , http://www.adk.de/. 
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Figure 19. Karl Ulrich Schnabel in rehearsal with SCO. Used by permission of the 
Schnabel Music Foundation. Stamford, CT.64 
64 Schnabel preparing for his performance with the SCO on January 29 , 1961. 
Figure 20. Karl Ulrich Schnabel with SCO. Used by permission of the 
Schnabel Music Foundation. Stamford, CT. 
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Figure 21 . Karl Ulrich Schnabel with an unidentified man after the SCO 
performance. Used by permission of the Schnabel Music Foundation. 
Stamford, CT. 
Ayrton Pinto, Rowland Sturges, Fredy Ostrovsky, and Kenneth Wolf 
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Bavicchi made arrangements for Boston professionals to perform with the 
SCO. Boston Symphony Orchestra violinist Ayrton Pinto was guest soloist for 
Ernest Bloch's Baa/ Shem (Three Pictures of Chassidic Life) and Giuseppe 
Tartini 's Concerto in G Major on December 8, 1963.65 Merrill Kenneth Wolf 
65 John Bavicchi, interview by the researcher, Newton, MA, September 19, 2009. 
Digital recording and notes in possession of the researcher; 'Three New String Players 
in Symphony Th is Season," Boston Globe , September 26, 1959; "Soloist at Sharon 
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performed Mozart's Piano Concerto No. 27 with the SCO on April 4, 1964.66 
Pianist Rowland Sturges was the featured soloist on May 1, 1965.67 On April 18, 
1965, Sturges also presented a special recital at the home of Seymour and 
Sylvia Rothchild. 68 It was described as" ... the second in a series of intimate 
recitals, given so that the people who make music, and those who support their 
efforts, may meet and get to know each other."69 BSO violinist Fredy Ostrovsky 
appeared as a soloist for Lalo's Symphonie Espagnole for Violin and Orchestra, 
Op. 21 on December 5, 1965.70 
Concert," Sharon Advocate, November 21, 1963; and Sharon Civic Orchestra, "Annual 
Winter Concert," Sharon High School Auditorium, [Sharon , MA], concert program, 
December 8, 1963. Copy in possession of the researcher. Although the advertised 
concerto was "Concerto in G Major," the concert program listed "Concerto in G Minor" 
(Allegro, Grave, Allegro). For a complete listing of Tartini concertos, see Pierluigi 
Petrobelli, Oxford Music Online/Grove Music Online, s.v. "Guiseppe Tartini, " accessed 
December 31 , 2013, http://www.oxfordmusiconline.com/public/. 
66 Merrill Kenneth Wolf was a child prodigy who studied music at Yale and 
graduated at age 14. Although Wolf later had a career as a neuroscientist, he remained 
active as a pianist throughout his life. "Merrill Wolf, 14, Graduates from Yale Next Week," 
Boston Globe, October 21, 1945; Gil Bliss, "Dr. Merrill Wolf, 79; Prodigy Went on to 
Adult Successes," Boston Globe, October 9, 2011 ; and Sharon Civic Orchestra , "Spring 
Concert, " Sharon High School Auditorium, [Sharon , MA], concert program, April 4, 1964. 
Copy in possession of the researcher. 
67 
"Rowland Sturges, at 90; was Concert Pianist," Boston Globe, August 19, 
2007; "Spring Concert This Saturday," Sharon Advocate, April29, 1965; and "Orchestra 
Patrons to Meet Concert Soloist," Sharon Advocate, April 15, 1965. 
68 The Rothchilds were very active orchestral musicians and supporters. In 
addition to working with the SCO, they helped found the Boston Philharmonic. "Seymour 
Rothchild, Started ATOM Group," Boston Globe , April 12, 2001 ; and Benjamin Zander, 
"The Boston Philharmonic: Past, Present and Future," accessed December 7, 2013, 
http://www.docstoc.com/docs/11452294/THE-BOSTON-PHILHARMONIC-PAST-
PRESENT-AND-FUTURE. 
69 
"Orchestra Patrons to Meet Concert Soloist." 
70 
"Don't Miss Concert This Sunday," Sharon Advocate, December 2, 1965; and 
Christina E. Sanchez, "Talented Violinist Performed as Lead with Boston Symphony," 
Herald-Tribune, March 25, 2006. 
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Local Soloists 
Many SCO members had extensive musical backgrounds that enabled 
them to serve as soloists. Esther Klein performed Gershwin's Rhapsody in Blue 
on May 14, 1948, and Rachmaninoff's Piano Concerto No.2 on February 9, 
1952.71 Cellist Werner Gans performed the Cello Concerto by Saint-Saens with 
the SCO on January 24, 1957.72 Gans, who had trained as a professional cellist, 
became affiliated with the SCO through a twist of fate. He received his musical 
training first in his native Germany, and then in Milan, Italy, and Cuba, where he 
played with the Havana Philharmonic Orchestra. Gans subsequently won a 
scholarship to the Malkin Conservatory of Music in Boston. 73 For his housing he 
was placed as a World War II refugee with a family from Sharon. That was the 
Klein family, a good match for Gans, Klein, and the SCO. Gans missed his debut 
with the Boston Pops Orchestra because he was drafted into the U.S. Army. 
After the war, and for the remainder of his life, he performed with Boston area 
orchestras as a semi-professional.74 
71 
"Sharon Pop Concert," Sharon Advocate, May 15, 1948; Sharon Civic 
Orchestra, "First Annual Pops Concert," High School Gymnasium, [Sharon , MA], concert 
program, May 14, 1948. Copy in possession of the researcher; and "Musical Notes," 
Sharon Transcript, February 9, 1952. 
72 
"Werner Gans Cello Soloist at Winter Concert," Sharon Advocate , January 24, 
1957. 
73 The Malkin Conservatory was founded by former BSO cellist Joseph Malkin in 
1933 and operated until 1943. Faculty included Roger Sessions, Arthur Fiedler, Arnold 
Schoenberg, Nicolas Slonimsky, BSO members, and other renowned musicians. "New 
Conservatory to be Opened Here," Boston Globe, August 11, 1933; "First Year of Malkin 
Conservatory of Music," Boston Globe , August 19, 1934; and Gene Biringer, Grove 
Dictionary of American Music, 2nd edition , ed. Charles Hiroshi Garrett, vel. 5, s.v. 
"Joseph Malkin" (New York: Oxford University Press) , 349. 
74 Gans, interview; Michele Richinick, "Werner Gans, Businessman, Cellist Fled 
109 
Other Sharon residents who had extensive musical training performed 
solos with the sea including Frederick van Stone, Philip Hoffman , and Phyllis 
Hoffman , all of whom had studied at the NEe. According to NEe records, Van 
Stone studied violin ( 1924-29) and opera ( 1944-45) with Boris Goldovsky75 and 
had moved to Sharon by 1944.76 He performed with the sea on a few occasions, 
including a pops concert on May 14, 1948, the orchestra's first ever concert, 
when he sang songs by Victor Herbert, Stephen Foster, Dermot Macmurrough, and 
Bruno Huhn.77 
Philip Hoffman showcased his violin skills when he performed Sarasate's 
virtuosic Zigeunerweisen with the sea in 1953.78 Phyllis Hoffman, who had 
played in the National Youth Administration (NYA) Orchestra under Arthur 
Fiedler, 79 performed Mozart's Horn Concerto No.3, also in 1953.80 
from Holocaust," Boston Globe, January 3, 2013; and Chaitlyn Lebovits, 'The Ritchie 
Boys Review," Boston Globe, September 6, 2006. 
75 Goldovsky was a Russian-American conductor and producer whose many 
accomplishments included serving as head of the opera department at the New England 
Conservatory of Music and founding the New England Opera Theater. Peter G. Davis, 
Oxford Music Online/Grove Music Online, s.v. "Boris Goldovsky," accessed November 
15, 2013, http://www.oxfordmusiconline.com/public/. 
76 Maryalice Mohr, archivist, New England Conservatory of Music, e-mail 
communication , July 9, 2009. 
77 
"Sharon Pop Concert," Sharon Advocate , May 15, 1948; "Pops Concert News," 
Sharon Advocate, May 8, 1958; and "Handel 's Messiah," Sharon Advocate, November 
28 , 1952. 
78 
"Come One, Come All, For the 'Greatest Show on Earth'," Sharon Transcript, 
May 21 , 1953. 
79 The NYA was established in 1935 as part of the Works Progress 
Administration and transferred in 1939 to the Federal Security Agency. The 
Massachusetts National Youth Administration Orchestra was formed when Fiedler, who 
was holding auditions for Stokowski's All-American Youth Orchestra , recruited some of 
the unsuccessful applicants to form his own NYA Orchestra in Massachusetts. These 
young musicians , all under age twenty-five , formed the nucleus of the Massachusetts 
NYA Symphony Orchestra, which existed in Boston from 1940 to 1941 . Phyllis Hoffman , 
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Karin Peterson Messina, a student of Doriot Dwyer, had been first flutist in 
the National Symphony Orchestra and the Washington Civic Orchestra. She also 
had performed under Charles Munch and Leonard Bernstein at Tanglewood. In 
1966, she played Mozart's Concerto in G Major for Flute and Orchestra. 81 
Student Soloists 
Performance opportunities became available to students as mutual 
cooperation developed between the school system and the Sharon Civic 
a member of this orchestra, started her career as a French horn player at the request of 
Fiedler, who encouraged her to switch from trumpet. She shared her story of being with 
Arthur Fiedler, who was demonstrating the radio in his new car, when news of the Pearl 
Harbor bombing was broadcast. Phyllis Hoffman, interview. 
There were interesting connections between Fiedler, Leonard Bernstein , and 
Sharon, Massachusetts. During the summer of 1940, Fiedler greeted the fifty-four semi-
finalists of the Musicquiz competition in which young musicians demonstrated their 
knowledge of music through listening challenges and the submission of short essays. 
The competition took place at Symphony Hall. After the competition the names of the 
finalists were announced at The Esplanade, home of Fiedler's Boston Pops Orchestra . 
The announcer declared, "the second prize goes to a young man from Sharon, 
Connecticut, Leonard Bernstein , a graduate of Harvard University." Either the announcer 
or Carol Green Wilson , a Fiedler biographer, had incorrect information, as Bernstein had 
been spending his summers in Sharon, Massachusetts (not Connecticut) , during those 
years, but was not a permanent resident. Carol Green Wilson, Arthur Fiedler: Music for 
the Millions (New York: Evans Publishing Company, 1968), 92 , 95; "N.Y.A. Symphony 
Orchestra, " Boston Globe, February 24, 1941 ; Jose A. Bowen, Oxford Music 
Online/Grove Music Online, s.v. "Leopold Stokowski ," accessed November 15, 2013, 
http://www.oxfordmusiconline.com/public/; and Columbia Electronic Encyclopedia , 61h 
edition, s.v. "National Youth Administration ," accessed November 15, 2013, 
http://www.columbia.edu/cu/cup/. 
80 
"Winter Concert," Sharon Advocate , January 23, 1953. 
8 1 
"Local Artist Featured at Spring Concert, " Sharon Advocate, March 31 , 1966. 
Other local soloists who apparently had extensive musical training performed with the 
SCO. The musical backgrounds of these performers could not be identified for this 
study. However, the compositions performed suggest a high level of ability on the part of 
the soloists. For example, Edward Vitali, a Harvard student who was musically active on 
campus, played the "Allegro molto appassionato" from Mendelssohn's Violin Concerto in 
1949. Arnold Levine performed Max Bruch 's Violin Concerto on January 28, 1956. The 
specific concerto was not identified. "Pops Concert to be Presented Tonight at High 
School Gym," Sharon Transcript, June 17, 1949; "Pops Concert to Feature Local 
Soloists, June 17"; and "Arnold Levine Concert Soloist," Sharon Advocate, January 19, 
1956. 
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Orchestra, beginning with a joint performance with Sharon High School Glee 
Club in January 1949.82 As with adult performers, several of the SCO's youth 
members had sophisticated musical skills that enabled them to perform solos. 
High school student Edward Altshuler, who later had a career as a professional 
trumpeter in New York and as a manufacturer of brass mouthpieces, performed 
the Haydn Trumpet Concerto in 1959. Altshuler had previously performed this 
concerto on television on June 5, 1958, as part of a musical program presented 
by the Preparatory Department of the NEG where he was a student. Altshuler 
was one of several students who received funding from the SCO to study at the 
NEC,83 a system that proved to be beneficial to the students and the SCO. 
82 
"H.S. Glee Club to Sing with Civic Orchestra," Sharon Advocate, October 16, 
1948. 
83 
''To Appear on TV," Sharon Advocate, May 19, 1958; "It's Mid-Winter Concert 
Time," Sharon Advocate, January 8, 1959; Edward Altshuler, telephone interview by the 
researcher, January 16, 2010. Digital recording and notes in possession of the 
researcher; and "Edward Altshuler," Tudor Brass Players of New York, accessed 
November 16, 2013, http://www.tudorbrass.com/edwardaltshuler.htm. 
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Figure 22 . Edward Altshuler and the SCO. Courtesy of Edward Altshuler. 
Klein's son Joseph, who was pursuing a conducting career in New 
York, conducted the Sharon Civic Orchestra in a performance of Enescu's 
Romanian Rhapsody in January 1959.84 Later, his conducting credits included 
engagements in theaters in New York City and Europe.85 
84 
"It's Mid-Winter Concert Time. " Joseph and Edward Klein never received 
scholarship funding from the SCO. Edward Klein, interview; and Joseph Klein , interview. 
85 Internet Broadway Database, s.v. "Klein ," accessed December 9, 2013 , 
http://www.ibdb.com/; "Music Hall Salutes Itself in 'Encore'," New York Times , 
September 11 , 2007; "Over Here!" Sam S. Shubert Theatre, playbill , copy in possession 
of the researcher; "Johnny Johnson," Edison Theatre, playbill , copy in possession of the 
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Solo opportunities were extended to select elementary-age pianists and 
violinists. 86 Additionally, five recipients of the SCO's Music Scholarship Award 
took part in the performance of The Carnival ofthe Animals in February 1967. 
This performance was noteworthy not only because it involved five youth 
musicians from the town, but also because it engaged Sharon's elementary 
school students who had been listening to The Carnival of the Animals as part of 
the collaboration between the public school music program and the SC0. 87 
Repertoire: Balancing a Sense of Community with a Range of Abilities 
Typically, the Sharon Civic Orchestra performed standard literature from 
the Western classical tradition (see Appendix C for repertoire lists). Although the 
orchestra's instrumentation was thin and often incomplete, Klein chose to 
perform works in their original form rather in an adapted or arranged form. 88 The 
repertoire ranged from lighter selections such as Stephen Foster's "Jeannie with 
researcher; and Joseph Klein, resume, courtesy of Joseph Klein , copy in possession of 
the researcher. 
86 Norma Osborn, piano; Jeannie [Jeanne] Lappen, piano; and Judith Ann 
Gerratt, violin, were listed as soloists. The researcher tried unsuccessfully to contact 
them for this study. "Civic Music Association to Present Winter Concert 201h, " Sharon 
Transcript, January 12, 1951; "Friends of the Orchestra ," Sharon Advocate, January 11, 
1962; and ''Temple Israel Pops Features Two Talented Youngsters," Sharon Advocate, 
March 14, 1963. 
87 
"Young People's Concert This Sunday." 
88 Edward Klein , interview; and Joseph Klein; interview. 
r 
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the Light Brown Hair"89 to more complex works such as Cesar Franck's 
Symphony in D Minor. 90 
The programs became increasingly ambitious over time. After three years 
of operation, the Sharon Civic Orchestra performed Haydn's London Symphony, 
its first full symphony.91 Esther Klein, concertmaster Seymour Rothchild, and 
Werner Gans performed Beethoven's Triple Concerto for Piano, Violin and Cello, 
Op. 56 with the SCO in 1964.92 Mendelssohn's Reformation Symphony was on 
the program in 1966.93 
Although members of the SCO brought various levels of expertise and 
experience to the ensemble, there was an expectation of competence to 
participate. The SCO's statement of purpose was "to provide residents of local 
and surrounding communities who have had orchestral instrumental training with 
an opportunity to play together."94 Although no member of the orchestra was 
compensated for playing, a core group of players with advanced skills would 
have been necessary for this orchestral repertoire. Bavicchi observed that there 
were " ... some superb players in the orchestra, even though they were 
amateurs. You have to have some excellent players or you won't be able to play 
89 
"First Annual Pop Concert to be Presented Here Tonight," Sharon Transcript, 
May 14, 1948. 
90 
"Sharon Civic Orchestra to Present Winter Concert. " 
91 
"Civic Music Association to Present Winter Concert 201h ." 
92 Sharon Civic Orchestra, "Annual Winter Concert," Sharon High School 
Auditorium, [Sharon , MA], concert program, December 5, 1964. Copy in possession of 
the researcher. 
93 Sharon Civic Orchestra, "Annual Spring Concert," Sharon High School 
Auditorium, [Sharon, MA], concert program, April 9, 1966. Copy in possession of the 
researcher. 
94 
"Civic Orchestra Announces Purposes and Personnel. " 
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the literature. Some of the amateurs were quite advanced."95 The Sharon Civic 
Orchestra tried to strike a balance between upholding expectations of 
competency and remaining an amateur group open to new members. SCO 
French hornist and local music teacher Cynthia Brown recalled that the SCO was 
not a strictly social group, but instead was comprised of highly skilled amateurs. 
The group was selective about repertoire choices so the best instrumentalists 
could be utilized to their fullest ability. 96 
Standards were applied to all participants of the orchestra, including 
accomplished students who were invited to join only after much discussion.97 
Student trombonist Adrian Hoffman observed that "it wasn't a training orchestra .. 
. . there were high school students who were asked to join because they played 
well enough. "98 
The expectation of competence was balanced with the welcoming tone 
that was a centerpiece of the orchestra's community spirit. Local musicians were 
encouraged to attend open rehearsals in an attempt to expand the orchestra's 
personnel. An appeal to musicians opened the door to all amateur players: 
95 John Bavicchi , telephone interview by the researcher, June 5, 2010. Digital 
recording and notes in possession of the researcher. 
96 Cynthia Brown, telephone interview by the researcher, January 7, 2010. Digital 
recording and notes in possession of the researcher. 
97 
"Scooped-But We're Glad ," Sharon Advocate, May 30 , 1963. 
98 Adrian Hoffman, interview. 
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Whether you're younger or older, whether you play well or "not so well ," 
there's a lot of fun and good musical experience for you in the Sharon 
Civic Orchestra. A strictly amateur organization, the Civic Orchestra is 
looking for new members and extends a cordial welcome to newcomers to 
Sharon 99 
How many of you have practiced "lo, these many hours!" on an orchestral 
instrument and played in a high school group, only to put the instrument 
away in the attic or closet to gather cobwebs and dust? And then wonder 
what you could ever do with your musical training? And wish, every spring 
house-cleaning time, as you played a few nostalgic notes, that you could 
put your worries behind and relax once more by taking part in an 
orchestral group?100 
SCO members were reported to have been friendly toward one another 
and content to participate in an amateur group. Rehearsal attendance was strong 
and consistent. Trumpeter Edward Altshuler recalled that he was: 
completely unaware of there being any competitiveness for who sat first 
chair violins or whatever. I'm sure there was but it wasn 't fully blown and 
out in the open. Basically it was a congenial gathering. It would probably 
average, in terms of the orchestra that appeared in concert, 85% 
attendance at rehearsal in comparison with everybody who actually played 
the concert. People like Frances Kahila [1912-1982] who played first 
bassoon , would only come in for the last couple of rehearsals and the 
concert itself. 101 
The bassoon section exemplified the varying degrees of member 
experience. Altshuler's mother, Ada, was a piano teacher who learned to play the 
bassoon so she could participate with her son in the SCO. She played second 
bassoon while Frances Kahila played first bassoon: 
99 
"Sharon Civic Orchestra Seeks Additional Members and Talent, " Sharon 
Transcript, October 6, 1950. 
100 
"Musical Notes," Sharon Transcript, September 21 , 1951 . 
101 Altshuler, interview. 
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My mother was essentially self-taught. She might have had a few pointers 
from Phil Hoffman, who was fairly accomplished on a number of 
instruments, including the oboe. So that's a possibility, although not a 
certainty on my part. I can tell you that the bass trombonist at the time for 
the Boston Symphony, Kauko Kahila, his wife, whose first name was 
Frances, was one of the ringers who would come in and do a couple of 
rehearsals before a concert presentation. She played first bassoon, my 
mother played second. 102 
Frances Kahila had played bassoon professionally in Houston and with 
the St. Louis Symphony Orchestra. While in Boston she played with the Boston 
Ladies' Symphony Orchestra. 103 Thus, Kahila participated in this amateur 
orchestra despite her extensive training and experience. 
The amateur perspective continued throughout the life of the 
orchestra: 
Anyone who ever did play an orchestral instrument, no matter how 
rusty their musicianship may be today is welcome to attend. No one 
need feel self-conscious for the music to be played will be sight-
reading for all. 104 
Although this open door policy may have been an attraction for 
some, it may also have been a deterrent for others. A few performers 
stayed with the Sharon Civic Orchestra for only a short time. Carl Rand, 
for instance, appeared on the membership roster as of January 24, 1948. 
His clarinet skills must have been formidable because the Sharon 
Advocate reported that he was a sideman for Artie Shaw, Les Brown, and 
102 Altshuler, interview. 
103 Kauko Kahila, telephone interview by the researcher, June 15, 2010. Digital 
record in~ and notes in possession of the researcher. 
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"Musicians Wanted," Sharon Advocate, February 7, 1957. 
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Vaughn Monroe. 105 Rand's name did not appear on an SCO membership 
roster after this initial announcement. 
Some musicians did not think the performance level of the Sharon Civic 
Orchestra was of the highest caliber. After playing with the New England 
Philharmonic, a mixture of amateurs and professionals, Sylvia Rothchild found 
the Sharon Civic Orchestra a weaker group by comparison. Richard Dolph and 
Adrian Hoffman made similar assessments of the difference between the larger 
Brockton (Massachusetts) Symphony and the SC0. 106 
Reviews of the performances were usually positive, perhaps the result of a 
local news editor offering words of support to town musicians. Criticism was 
included in the articles on occasion, but gentle phrases were used to convey the 
message. As the 1oth anniversary of the SCO approached, an anonymous writer 
from the Sharon Advocate addressed the SCO: "You are old enough now to 
know that much is expected of you, but wise enough too to know that any slight 
errors you make will be forgiven because of your tender years."107 A similarly 
forgiving expression was extended to the SCO in 1965: "The few weak spots in 
105 
"Civic Orchestra Announces Purposes and Personnel. " Although his name 
could not be found in connection with Artie Shaw, it is plausible that he did perform with 
him at some point in his career. Rand's name does appear in articles on Les Brown and 
Vaughan Monroe. Leo Walker, Big Band, Almanac, s.v. "Les Brown," rev. ed . (New York: 
Da Capo Press, 1989), 51 ; and A. L. Brian Rust, Jazz Records 1897-1942, s.v. "Les 
Brown ," vol. 2 (New Rochelle, NY: Arlington House Pub., 1978), 184; and Walter 
Bruyninckx, 60 Years of Recorded Jazz, 1917-1977, s.v. "Vaughan Monroe," vol. 14 
(Mechelen, Belgium: Bruyninckx, 1979?), M599-M600. 
106 Sylvia Rothchild, interview; Richard Dolph, telephone interview by the 
researcher, January 8, 2010. Digital recording and notes in possession of the 
researcher; and Adrian Hoffman, interview. 
107 
"Orchestral Notes," Sharon Advocate, October 31, 1957. 
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the last movements of the Borodin Symphony were overshadowed by the 
general excellence of the performance."108 
The welcoming tone that encouraged some musicians to participate in the 
Sharon Civic Orchestra may have kept others away. The lack of auditions may 
have facilitated participation for some while discouraging others. Recruitment and 
retention were key concerns of the orchestra throughout its lifespan and were 
ultimately one of several contributing factors to its dissolution. 
Summary 
Three women founded the Sharon Civic Orchestra. Pianist Esther Klein, 
principal organizer and first conductor of the SCO, was assisted by violinist 
Jeannette Redfield Holden Chase and cellist Margaret Conlin. These musicians 
brought a wealth of professional experience and training to the orchestra. The 
SCO established a strong working relationship with the Sharon Public Schools 
through hiring and collaboration with Philip Hoffman, the town's first instrumental 
music teacher, SCO violinist, and second conductor. Philip and his wife Phyllis , 
who also had extensive musical training, strongly promoted music education in 
the schools and throughout the community. Under the leadership of Klein and 
Philip Hoffman the SCO enabled youth and adult musicians to perform solos and 
the school music program flourished. John Bavicchi, the third and only paid 
conductor of the SCO, expanded the repertoire to include many twentieth-century 
108 
"Ostrovsky Superb-S.C.O. Concert at High School Thrills Audience," Sharon 
Advocate , December 9, 1965. 
works. Bavicchi also engaged BSO and other Boston-based musicians to 
perform as soloists with the SCO. 
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The SCO was a community activity in which large numbers of area 
residents participated as audience members, organizers, and supporters. 
Performing members included novice musicians alongside musicians with 
sophisticated training. The widespread participation by Sharon residents enabled 
the SCO to make a deep impact upon the Sharon Public Schools, local cultural 
events, and the town and surrounding area at large. 
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Chapter 3 
Collaboration with Schools and Town 
Fifteen years ago, the Sharon Civic Orchestra was a dream in Esther 
Klein 's heart, there were 5 youngsters in Sharon studying instruments 
other than piano, and the Music Scholarship Fund was thought of as a 
remote possibility. Today, there are more than 300 youngsters studying 
orchestral instruments through the public school music program in addition 
to those who study privately, the orchestra is a Sharon institution, and 
over the years more than $5,000 in scholarships have been awarded to 
talented Sharon young people.1 
The SCO made an impact on the town's musical culture. Schools profited 
from the SCO's financial and musical contributions, student musicians received 
SCO scholarship awards for private lessons, and young listeners attended SCO 
youth concerts. Area residents participated in the orchestra's activities as 
performers or supporting affiliates. The spirit of cooperation resulted in the SCO 
serving community-wide activities. 
Public School Instrumental Music Program, 
Youth Concerts, and the Sharon Civic Orchestra 
The public school instrumental music program was instituted at the urging 
of the Sharon Civic Orchestra in 1949.2 The connection between student 
musicians and the SCO was advertised from the beginning: "With a growing 
interest in music, enhanced by the splendid efforts of the Sharon Civic Orchestra, 
it is expected that the boys and girls of the town will take advantage of the 
1 
"Overture is Out!" Sharon Advocate, November 15, 1962. 
2 Joseph Klein , interview. 
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opportunities offered in this new school music program."3 Philip Hoffman, the 
new instrumental music teacher, had advanced skills on all orchestral string 
instruments and several wind instruments. His expertise enabled him to promote 
and develop both band and orchestra programs. The string program was not a 
requirement of his position. However, he considered it a necessary component of 
a comprehensive instrumental music program, and consequently he worked the 
strings into the overall schedule.4 Fellow music teacher Cynthia Brown noted that 
"Philip fielded the entire string system himself. He was more than competent on 
all four instruments."5 The recollections of Adrian Hoffman, Philip's son, 
summarized his father's commitment to the position: 
He had organized a high school orchestra .... He didn't have to because 
that was not a requirement. But he felt that was an enriching musical 
experience for the string students. . . I may be slightly prejudiced but I 
know that my father went above and beyond in everything ... My dad 
gave 150%. . . . That's what he did wherever he went. 6 
Following Klein's lead, Hoffman embraced the opportunity to connect 
school students with community venues. Under his direction, the SCO performed 
several children's concerts that featured youth musicians and musical 
explanations for young audience members7 (see fig. 23 for an example of a 
concert program aimed toward youth). Schools distributed SCO concert flyers for 
3 
"Six New Teachers." 
4 Brown, interview; and Adrian Hoffman, interview. 
5 Brown, interview. 
6 Adrian Hoffman, interview. 
7 
"Friends of the Orchestra," Sharon Advocate, January 11, 1962; and "Orchestra 
Prepares Young People's Concert," Sharon Advocate, November 1, 1962. 
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students to take home8 and both students and faculty played or sang with the 
orchestra. 9 As the music program expanded additional teachers were hired and 
then they, too, performed with the Sharon Civic Orchestra. 10 
8 
"Orchestra Prepares Young People's Concert." 
9 
"Orchestra Will Be in Top Form for January Concert," Sharon Advocate, 
November 27, 1948; "Orchestra Prepares Young People's Concert"; and "Orchestra's 
First Audience Wanted," Sharon Advocate, May 16, 1963. 
10 Teachers Clifford Webber, Cynthia Brown, and Ann Divittorio performed with 
the Sharon Civic Orchestra . "Pops Soloist," Sharon Advocate, May 24, 1962. 
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Figure 23. Concert Announcement. Sharon Advocate, November 15, 1962. 
Adrian Hoffman was a student at Sharon High School at the time and 
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believed that the high school principal, Norman Dinsmore,11 was very supportive 
of the music program and Hoffman's initiatives. "He was a big champion. He 
believed in it."12 
The program developed rapidly as the enrollment numbers indicated: 
When Mr. Hoffman came to Sharon in 195013 as a one-day-a-week 
instructor, there was no instrumental music program in the Sharon 
11 
"New Principal ," Sharon Advocate, June 19, 1953. 
12 Adrian Hoffman, interview. 
13 Hoffman began to teach in Sharon during the 1949-50 school year. 
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Schools. Now Sharon boasts a one hundred piece elementary orchestra, 
a junior high school band , a senior high school band [and] a senior high 
school orchestra. . . .14 
While he was a student Richard Dolph thought that the arts seemed 
important to school administrators: 
I remember that the music program seemed to get a lot of support when I 
was in high school there. I think Richardson was the superintendent. ... I 
remember Richardson as being a very cultured guy, and people liked him. 
I think he liked the arts and tried to promote the arts. 15 
Phyllis Hoffman had a different perspective about Philip 's experience in 
the school system and with local families. It is possible that the principal and 
vice-principal of the late 1950s 16 were less supportive than previous 
administrators. One piece of evidence for this is that they were not mentioned in 
newspaper reports about the schools and the arts. Phyllis Hoffman spoke of her 
husband's time in Sharon: 
He was hired as an instrumental teacher in the schools. Everything was 
reluctant in the schools. I can't understand it. There is a tremendous 
advantage it gives to a child , even if he can 't do it very well. What it does 
to his brain ... This is a sophisticated community. The people who live 
there work in Boston and have very lucrative jobs, also. For example, 
when they would get to concert time for the kids , the parents would come 
to Philip and say, "What time will the concert be over so we can pick up 
our children?" . . . Philip did not love teaching but he was good at it. He 
didn't love it at all. He's rather introverted but the kids loved him. He loved 
14 
"Local Band Leader Named President," Sharon Advocate, May 29 , 1958. 
15 Dolph, interview. The 1956 yearbook from Sharon High School identified Mr. 
Herman H. Richardson as the superintendent and Mr. Arnold Bartlett as the principal. 
Sharon High School , Marsengold, 16, June 1956, pp. 4-5. 
16 The 1959 yearbook from Sharon High School identified Mr. James J. Dowd as 
principal and Mr. Francis P. Roman as vice-principal. The name of the superintendent 
was not given. Sharon High School , Marsengold, 19, June 1959, p. 7. 
the students but not everything else. Teaching in basement rooms and 
other teachers saying, "Do you have to take this kid now?" They don't 
realize how important music is in the development in a young person's 
brain. We had letters from parents. I wish we had saved them. . . . 17 
Despite Philip Hoffman's struggles within the schools he remained 
committed to the development of the program. It is notable that no musical 
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activities were portrayed in the 1947 Sharon High School yearbook. However, a 
sizeable band and mixed chorus were represented in 1956. An orchestra was 
also represented in the yearbook in 1958 and school orchestra players who also 
participated in the SCO were recognized in 1959. In 1968, a year after Hoffman's 
departure from the Sharon Public Schools, only a band , which was smaller than 
those in previous years, and a classical music appreciation club were 
represented in the yearbook. 18 The increase and decline in ensemble 
participation in the high school corresponded with the rise and decline of the 
Sharon Civic Orchestra and the tenure of Philip Hoffman. 
Bavicchi also emphasized the spirit of outreach between the Sharon Civic 
Orchestra, school students, and community. During his tenure the SCO 
sponsored a music clinic for parents of students taking part in the school 
instrumental music program. Teachers , musicians, and parents met to discuss 
the following questions: 
17 Phyllis Hoffman, interview. 
18 Sharon High School , Marsengold, 7, June 1947, [n .p.]; 16, June 1956, [n .p.] ; 
17, June 1958, [n .p.]; 19, June 1959, pp. 48-49; 29, 1968, p. 141, 159. The numbering of 
the yearbook volumes was inconsistent. 
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1. What is the aim of the program? 
2. What do parents and students have a right to expect? 
3. What are its limitations? 
4. How can the student be helped in his music studies? 
5. When should private lessons be undertaken? 
6. What can parents do about practice concerns?19 
As with Klein and Hoffman, Bavicchi offered young musicians an 
opportunity to perform with the orchestra. Five recipients of the scholarship 
award were invited to perform solos at the Sharon Civic Orchestra's Youth 
Concert on Sunday, January 30, 1966.20 Twenty additional elementary school 
musicians participated with the orchestra for this performance. Elementary 
classroom and music teachers supported this event by selling tickets to the 
concert during school. 21 
19 
"Parents' Music Clinic," Sharon Advocate, March 11, 1965. 
20 
"Concert for Young People-January 30 ," Sharon Advocate, January 13, 1966. 
21 
"Twenty-five from Sharon Schools to Perform in Youth Concert January 30th ," 
Sharon Advocate, January 27, 1966. 
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School Children and the Sharon Civic Orchestra 
School music teachers nurtured the relationship between the schools and 
the SCO in various ways. They prepared lessons that reflected the orchestra's 
repertoire and students were invited to dress rehearsals and concerts to hear the 
music they had studied in school. 22 Young listeners attended an SCO concert in 
January 1955. Half of the concert program was presented for the benefit of the 
adolescent audience, and the town provided transportation to facilitate 
attendance: 
This was intended primarily for the benefit of students in grades 5 to 8 who 
have just recently had a course in music appreciation. . . The turnout 
was surprisingly large with over 200 children and a sprinkling of adults. 
The fact that bus service was supplied contributed to the attendance. . 23 
A similar program was presented on Thursday, January 26, 1956: 
These children , all pupils of Mrs. Eleanor D. Edwards, Director of Vocal 
Music for the Sharon schools, have been learning an appreciation of 
serious music and are especially familiar with the Mozart and 
Mendelssohn selections that the orchestra will play. School buses will be 
used to transport children to and from the preview concert. There will be 
an admission charge of ten cents. Admission for parents accompanying 
children is fifty cents.24 
22 
"Sharon Civic Orchestra to Play for Students," Sharon Advocate, January 20 , 
1955; and "School Children Attend Orchestra Dress Rehearsal ," Sharon Advocate, 
January 26, 1961 . 
23 Sheila Gordon, "Young Listeners at Their First Symphony," Sharon Advocate, 
January 27, 1955. 
24 
"Special Show for Students," Sharon Advocate, January 26, 1956. Mozart's 
Haffner Symphony was on the program. The researcher was unable to identify the work 
by Mendelssohn. "Midwinter Concert January 281h," Sharon Advocate, January 12, 1956. 
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Collaborative efforts of this nature continued throughout much of the 
lifespan of the orchestra. 25 For example, Philip Hoffman and fellow teachers 
Cynthia Brown and Ann Di Vittorio Hughes collaborated with the Sharon Civic 
Orchestra to present a Young People's Concert in 1962.26 
Performance Facilities and the New Auditorium 
The SCO began a long association with the local public schools when the 
Sharon High School Glee Club performed with the orchestra during the January 
28, 1949 pops concert.27 The SCO's mid-winter and pops concerts were held in 
the high school auditorium and gymnasium, respectively. Both types of concerts 
were moved to the new high school when it opened in 1957.28 
The Sharon Civic Orchestra was influential when it came to the 
construction design plans for the new high school. Members advocated for a new 
auditorium space that would be suitable for concerts: "We were agitating for a 
larger hall and when the new high school was built it was built because we had 
been such nags and wanted a bigger hall and we filled a bigger hall. "29 The 
expanded auditorium space was warranted because concert attendance had 
25 
"Children Attend S.C.O. Dress Rehearsal ," Sharon Advocate, January 16, 
1958; and "School Children Attend Orchestra Dress Rehearsal. " 
26 
"Music Faculty Performance Well-Kept Secret. " 
27 
"H.S. Glee Club to Sing with Civic Orchestra. " 
28 In September 1957 the SCO was still meeting in the old high school 
auditorium, but it moved to the new auditorium sometime that fall. "Sharon Civic 
Orchestra First Rehearsal ," Sharon Advocate, September 5, 1957. 
29 Rothchild , interview. 
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always been strong and the Sharon Civic Orchestra often played to capacity 
crowds. 30 
The School Committee and the Sharon Civic Orchestra 
Personal connections that were nurtured in this relatively small town may 
have played a role in the town's support for the orchestra. The Lillard family , for 
instance, was active in local musical activities and played a role in the 
schooi/SCO collaboration. Mrs. Lillard was a member of the Scholarship 
Committee of the Sharon Civic Music Association in 1951 (see Appendix E for 
SCO and SCMA leadership members)31 Daughter Harriet Lillard was a violinist 
who also was a recipient of scholarship awards from the Sharon Civic Music 
Association .32 Walter Lillard became chairman of the Sharon School 
Committee. 33 When it came time to make proposals about the new auditorium, 
Mr. Lillard, a member of the Preliminary Plans Committee for the new high school 
design , spoke indirectly on behalf of the orchestra: 
30 
"Mid-Winter Concert Plays to a Capacity Audience," Sharon Transcript, 
February 5, 1953. 
31 
"Musical Notes," Sharon Transcript, October 5, 1951 . 
32 
"Music Association Scholarships," Sharon Advocate, October 15, 1953. 
33 
"New Principal. " Some New England districts have long called their school 
boards "committees. " 
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The School Committee stated today that the Warrant for the 1955 Town 
Meeting would include a separate article concerning the auditorium in the 
proposed new high school. The article will call for a vote on an auditorium 
with a seating capacity of 1,200 ... Mr. Lillard mentioned that several 
persons not directly connected with the school had encouraged the School 
Committee to insert the alternate article. Some recommended the larger 
auditorium for community and town uses such as concerts .. . [and] town 
t. 34 mee 1ngs ... . 
Other members of the school committee had strong relationships with the 
Sharon Civic Orchestra and as such extended support to the ensemble. Loring 
Carney, a member of the Sharon Civic Orchestra's flute section, ran for the 
school committee in 1950. Donald L. Oliver also ran for school committee in 
1950. He was married to Alline Oliver, violist for the Sharon Civic Orchestra. 
Donald Oliver was director of admissions at Boston University. According to 
Joseph Klein , they were very supportive of the orchestra. Both Carney and Oliver 
were elected to three-year terms of office. 35 Personal connections between the 
School Committee and the Sharon Civic Orchestra may be viewed either as a 
conflict of interest or informed participation . Regardless of the interpretation , the 
orchestra may have benefited from supportive efforts by School Committee 
members. 
34 
"Warrant Calls for Auditorium Ballot," Sharon Advocate, March 3, 1955. 
35 
"Loring Carney Files for School Office," Sharon Transcript, January 20, 1950; 
"Oliver Files for School Committee," Sharon Transcript, January 20, 1950; Joseph Klein , 
interview; and "1858 Votes Cast in Elections-Selectmen Contest Only Upset," Sharon 
Transcript, March 10, 1950. 
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Musical Collaborations in Town 
The Sharon Civic Orchestra may have inspired other town musicians. In 
one instance, the SCO's board called a special meeting in response to repeated 
calls to form a choral group that would give combined concerts with the 
orchestra.36 The newly formed Sharon Choral Society, which was a descendant 
of the Old Stoughton Musical Society and the Sharon Chorus,37 joined with the 
Sharon Civic Orchestra to perform Brahms' "Song of Destiny" ("Schicksalslied") 
on January 20, 1950.38 Eventually the Sharon Civic Music Association was 
formed and became the governing body of the Sharon Civic Orchestra and the 
Choral Society.39 
When the Sharon Choral Society programmed large works that required 
instrumental accompaniment, members of the SCO were willing collaborators . 
For example, a string ensemble from the SCO joined a local pianist to provide 
accompaniment for a performance of The Messiah.40 Members of the orchestra 
frequently performed at local fundraisers , religious services, and school 
meetings. Klein , Chase, and Conlin provided music for the local chapter of the 
Hadassah.41 Similarly, when Joseph Klein returned from studying conducting in 
36 
"Music Lovers Take Note, " Sharon Advocate, August 13, 1949. 
37 Babbie Brittain Erkelens, ''The Sharon Choral Society," in Sharon Bicentennial: 
1765-1965 (Sharon , MA: Town of Sharon, Massachusetts, 1965), 31 . 
38 
"Winter Concert by Civic Orchestra Friday, Jan. 201h ," Sharon Advocate, 
January 7, 1950. 
39 
"Sharon Choral Society Concert, October 21 ," Sharon Advocate, October 21 , 
1950. 
40 
"Choral Society to Present Handel's Messiah Sunday." Betty Colaneri was the 
pianist. 
41 
"Hadassah Will Hold Musicale on Tuesday, August 1 0." 
-- ----------- - - - - - - - -- -
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New York and produced Gilbert and Sullivan musicals in Sharon, he had a full 
orchestra at his disposal. Almost all the musicians were from the SC0.42 
Reciprocity and Opportunity 
Members of the SCO frequently performed at other local musical events. 
For example, in 1958 members of the Sharon Civic Chorus and the Brockton 
Festival Chorus collaborated for a performance of The Creation by Haydn. The 
instrumentalists for this performance were members of the Sharon Civic 
Orchestra and the Brockton Orchestral Society. Daniel Pinkham played 
harpsichord and Robert Brink served as concertmaster. 43 
The Sharon Civic Orchestra also assisted other communities. On Friday, 
April 28, 1950, the SCO performed in the neighboring town of Mansfield 's Central 
School Parent-Teacher Association (PTA) fundraising event. 44 In 1953 the 
orchestra performed in Stoughton under the sponsorship of the Stoughton Rotary 
42 Joseph Klein , interview; Arthur Sullivan, The Mikado, concert program, Sharon 
High School Auditorium, Sharon , MA, September 6, [195?] ; and Arthur Sullivan , Pirates 
of Penzance, concert program, Sharon High School Auditorium , Sharon , MA, September 
9, [195?] . Copies in possession of the researcher. 
43 Robert Brink, faculty member at the New England Conservatory of Music and 
founder of the Boston Classical Orchestra , frequently collaborated with Daniel Pinkham. 
"Local Performers Close to Professional Level"; and New England Conservatory of 
Music, "Robert Brink," accessed December 17, 2013, http://necmusic.edu/faculty/robert-
brink?lid=1 &sid=3. 
44 
"Sharon Civic Orchestra ," Sharon Advocate, May 13, 1950. 
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Club and the Women's Club.45 On May 3, 1962, the Sharon Civic Orchestra was 
hired to perform in nearby Milton, Massachusetts.46 
Finances 
The Sharon Civic Orchestra was a financially independent organization. It 
received no funding from the Town of Sharon or any other entity. Edward 
Altshuler noted that "the Civic Orchestra was not wealthy."47 Instead, the SCO 
relied on ticket sales and the generosity of donors for support. 
The orchestra promoted memberships in the Sharon Civic Music 
Association48 and the annual "Be an Angel" fund raiser for the purchase of music, 
music stands, and instruments. Families were encouraged to contribute $1 per 
year to this campaign. Funds raised were fed back into the ensemble, school 
system, or scholarship awards.49 
The financial focus of the orchestra was on the promotion of opportunities 
for local musicians and students, not large-scale fund raising that would support 
professional salaries. Richard Dolph did not think that "people ever even thought 
about supporting a professionally based orchestra at the time."50 
45 
"Orchestra and Choral Group Plan Programs," Sharon Transcript, September 
17, 1953. 
46 
"Musical Exchange," Sharon Advocate, March 15, 1962. The specific musical 
event could not be identified. 
47 Altshuler, interview. 
48 
"Civic Music Association Welcomes New Members," Sharon Transcript, 
October 17, 1952. 
4 9 
"Sharonite Chosen Woman of Week by Boston Traveler," Sharon Advocate, 
July 11 , 1957. 
50 Dolph , interview. 
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While Klein continued to be the primary organizer of the Sharon Civic 
Orchestra, SCO violinist Seymour Rothchild often stepped in as a financial 
benefactor of the orchestra and the Sharon Civic Music Association. In October 
1954 available revenues were less than expected so requests for additional 
support were made to the public. 51 Members of the Music Association board who 
were present at the meeting when this was announced included Rothchild. 52 As 
Sylvia Rothchild observed , "my husband and I became like the parents of the 
orchestra. We were the ones. He would always be the president. He wasn't the 
usual president. His idea of being president was that at the end of the year 
whenever they had too many debts or bills, he would just pay them."53 By 
December 1954 an additional $200 was available for scholarships, 54 perhaps 
made possible by the generosity of the Rothchilds. 
51 
"Music Study Sponsored by Local Group," Sharon Advocate, October 28 , 
1954. 
52 
"Music Association Allots $200 More for Scholarships," Sharon Advocate, 
December 16, 1954. 
53 Rothchild, interview. The Rothchilds were benefactors of at least one other 
orchestra. In 1979 the Rothchilds underwrote the budget for the Boston Philharmonic's 
first season with a gift of $38,000. Benjamin Zander, The Boston Philharmonic Past, 
Present and Future, accessed December 12, 2013, 
http://www.docstoc.com/docs/11452294/THE-BOSTON-PHILHARMONIC-PAST-
PRESENT-AND-FUTURE'. The sum of $38,000 would equal approximately $123 ,600 in 
2014 dollars; Bureau of Labor Statistics, CPI Inflation Calculator, accessed May 13, 
2014, http://www.bls.gov/data/inflation calculator.htm. 
54 
"Music Association Allots $200." 
136 
Sharon Musical Scholarship Fund 
The Sharon Civic Orchestra, and by extension the Sharon Civic Music 
Association, created a scholarship fund to provide financial support to students 
and for other circumstances that warranted funding. Proceeds from the concerts 
were earmarked for the scholarship fund from the inception of the orchestra: 
Net proceeds of the concert are set aside by the Board of Directors to start 
a music scholarship fund. It is hoped that this fund will be augmented by 
the proceeds from future concerts, and that it will serve to encourage 
talented young Sharon students to continue their musical education . 55 
Proceeds from the Sharon Civic Orchestra's concerts were used for 
scholarships, music, instruments, and supplies for school students. 56 The Friends 
of the Orchestra organization also accepted contributions: "Every dollar we 
receive is another dollar we may give to a deserving music student."57 
Connections between the Sharon Civic Orchestra, school system, and 
scholarship fund were evident from the orchestra's earliest years: 
Scholarship funds are available to help children of Sharon who would like 
to participate in the instrumental music program of the schools but cannot 
afford to do so. . . . The Orchestra is eager to cooperate with Mr. Philip 
Hoffman, instrumental instructor. Although the funds are limited, Orchestra 
members would like to see the money put to immediate use in 
implementing the orchestral program of the schools. . . . Donations of 
money to further the program will be gratefully received . 58 
55 
"Sharon Pop Concert," Sharon Advocate, May 15, 1948. 
56 
"Music Association Allots $200. " 
57 
"Friends of the Orchestra," January 11 , 1962. 
58 
"Scholarship Funds Made Available by Civic Orchestra," Sharon Transcript, 
November 11 , 1949. 
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As the program evolved, criteria for awards were established . Scholarship 
awards were considered according to the following applicant qualifications: 
1. Must have studied privately for at least one year (orchestral 
instrument, classical piano or classical voice). 
2. Must own or have use of necessary instrument. 
3. Application must be made for financial reasons. 
4. Highest possible rating from private teacher required . 59 
Instrument Purchases 
The orchestra used some of the proceeds from its concerts to purchase 
instruments that would be shared with the school music program. "Musical 
Notes" columns from the Sharon Advocate in October 1951 summarized this 
important contribution the Sharon Civic Orchestra had made since it founded its 
scholarship fund : 
Did you know that a new set of kettle drums costs about $900? A very vital 
part of any orchestra, but what student could afford to own one? Many 
instruments like this are purchased second-hand, and kept as permanent 
orchestra equipment. The Civic Music Association has been responsible 
for several purchases of these necessary instruments in the last two 
years . . . Other instances of the generosity of this organization include the 
purchase of the platform and forty music stands, both of which have been 
made available to the school orchestra. Still another item is the upkeep 
and repair of instruments loaned to the orchestra. 5° 
59 
"Music Scholarships," Sharon Advocate, October 25, 1962. 
60 
"Musical Notes," Sharon Transcript, October 5, 1951. 
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Three weeks later a bassoon purchase was discussed: 
... the bassoon, which the board members of the association voted to 
purchase this week. Few small civic orchestras have one of these 
instruments, but you can look for it at Sharon's winter concert, or listen for 
it in the school orchestra.61 
The purchase of these expensive instruments supported the expansion of 
the school music program and repertoire options for the Sharon Civic Orchestra. 
The scholarship fund was beneficial to both entities. 
Scholarship Fund Figures 
The Musical Scholarship Fund initiative was successful as indicated by the 
reported income figures. However, the amount of funds available from the fund 
varied due to its reliance on tickets sales, private contributions, and donations 
from the "Angels" who each paid $1 annually to the Sharon Civic Music 
Association. 
Following the first concert (1948), "$100 was set aside from this profit for 
the establishment of a Music Scholarship Fund for a Sharon student. "62 The 
Sharon Civic Music Association gave $50 in 1949.63 According to the Sharon 
Transcript, in 1950 "over $250 was spent to provide financial encouragement to 
students who showed that this support would help their musical studies."64 
61 
"Musical Notes," Sharon Transcript, October 26, 1951. 
62 
"Orchestra Officers Re-Elected at Annual Meeting," Sharon Advocate, June 19, 
1948. 
63 
"Music Study Sponsored by Local Group." 
64 
"Musical Notes," Sharon Transcript, October 5, 1951 . 
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Record keeping for these figures was inconsistent. The Sharon Transcript 
reported a scholarship amount of "$300 in instrumentallessons,"65 money that 
was used by students for private lessons. An article from October 1954 cites one 
figure but an article from December 1954 cites another: 
In 1953-54, the Scholarship Committee was able to give $549 in awards to 
deserving candidates. For a town of only 7,400 people, this is an amazing 
record. 66 
Last year $634 was spent for scholarships of this type. 67 
In 1955 $331 was awarded to students for additional musical study. 
However, the committee68 also stated that an additional $500 would be "needed 
to continue the scholarship program through the spring term."69 In 1956 $360 was 
awarded. The article noted that two of the scholarship recipients also played in 
the Sharon Civic Orchestra.70 
Another reported figure appeared in the Sharon Advocate on September 
26, 1957. The only extant copy of the article is obscured and the exact figure for 
the SCO's 1957 donation to the Sharon Civic Music Association Scholarship 
Fund is unknown. However, this same article reported that "this check now brings 
the grand total figure already donated by the orchestra to the Scholarship Fund , 
65 
"Civic Music Association Welcomes New Members." 
66 
"Be an Angel-Overture," Sharon Advocate, October 14, 1954. 
67 
"Music Association Allots $200." 
68 A special committee was appointed to administer the scholarship fund that was 
established following the first SCO performance in 1948. "Sharon Civic Orchestra Elects 
Officers at Annual Meeting," Sharon Transcript, June 18, 1948. 
69 
"Civic Music Ass'n Announces Scholarships," Sharon Advocate, October 20, 
1955. 
70 
"Music Scholarship," Sharon Advocate, February 23, 1956. 
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in four and one half years since March 1953 to the magnificent sum of 
$1875.00."71 An additional $306 was awarded in November 1957.72 Nine awards, 
totaling $969, were granted during the fall of 1958.73 The Sharon Advocate 
reported a total of $5,000 by November 1962.74 
Regardless of the exact figure, it is clear that the citizens of Sharon were 
contributing significantly to the scholarship fund. Students Edward Altshuler and 
Richard Dolph used their scholarship awards to study with prominent Boston 
musicians?5 Additionally, the Sharon Civic Music Association supported school 
initiatives. In 1955 the association contributed $100 to the Sharon High School 
Band Uniform Fund.76 
The Sharon Choral Society also contributed to the Sharon Civic Music 
Association's scholarship fund .77 Eventually the Sharon Civic Chorus and the 
Sharon Players78 joined the Sharon Civic Orchestra as affiliate groups of the 
Sharon Civic Music Association. 79 However, in 1963 the Sharon Civic Music 
Association was disbanded for reasons unknown to the researcher, and the 
71 
"Music Scholarship Donation by Sharon Civic Orchestra," Sharon Advocate, 
September 26 , 1957. 
72 
"SCMA Announces Scholarships" Sharon Advocate, November 7, 1957. 
73 
"Musical Awards," Sharon Advocate, November 20, 1958. 
74 
"Overture is Out! " 
75 
"Scholarship Boys Selected for All State Symphony," Sharon Advocate, 
December 23, 1954; Altshuler, interview; and Dolph , interview. 
76 
"Music Association Contributes $1 00 ." 
77 
"Brahm's [sic] Requiem ," Sharon Advocate, April 5, 1952. 
78 The Sharon Players was a local theater company founded during the early 
twentieth century, possibly as early as 1905. It remained active until at least 1965 but 
was dissolved at some point during the late twentieth century. Mrs. Donald Brookfield, 
"The Sharon Players," in Sharon Bicentennia/1765-1965, 40. 
79 
"Sharon Civic Music Association," Sharon Advocate, May 23, 1957. 
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scholarship fund reverted to the direct sponsorship of the Sharon Civic 
Orchestra. 80 According to the Sharon Bicentennial Commission, the scholarship 
fund ultimately gave out "over $6,000 in awards through the years."81 This figure 
translates to approximately $45,000 in 2014. 82 
A new junior high school was opened in Sharon in 1967. A series of 
inaugural events, including a concert by the Sharon Civic Orchestra, offered 
opportunities to the citizens of the town to visit the newly built school. The SCO 
encouraged audience members to attend: 
Since the Orchestra hopes to be able to make a donation from the 
proceeds to the school department for the purchase of instruments for the 
music program, it is hoped that Sharonites will turn out in large numbers 
for the support of this event. 83 
The appreciation and welcoming inclusion of young people was evident. 
Commentary following the 1962 winter concert captured the essence of the 
musical and financial support the orchestra gave to young musicians: 
1963. 
The entire concert was well received , and one of the interesting and 
heartwarming sidelights was the sight of so many young people playing 
with the orchestra, among them several who have been recipients of 
Sharon Civic Music Association scholarships. Our orchestra has become 
80 
"Sharon Civic Music Association Disbanded," Sharon Advocate, January 17, 
81 Babbie Brittain Erkelens, "The Arts in Sharon: Sharon Civic Orchestra ," in 
Sharon Massachusetts: A History, 217. 
82 Bureau of Labor Statistics, CPIInflation Calculator, accessed May 13, 2014, 
http://www.bls.gov/data/inflation calculator.htm. 
83 
"Sharon Springfest All Next Week at New Junior High School, " Sharon 
Advocate, March 30, 1967. 
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a training ground for these young people, a fact which receives perhaps 
too little publicity. 84 
A Wide Circle of Participation and Support 
"We all knew each other back in the days when we started out. And we all 
supported events. "85 
Although the Sharon Civic Orchestra lasted only nineteen years, its 
influence on individuals and the town at large was widespread. Musicians and 
other associates of the SCO were involved in both overt and subtle ways. The 
small community felt the presence of the orchestra socially, musically, and, for 
some, economically. For certain participants the nonmusical aspects of the SCO 
were the most inviting. 
The Sharon Civic Orchestra provided social opportunities for musicians, 
audience members, and those who contributed to the ensemble behind the 
scenes. SCO concerts became grand events for local residents. Audience 
members were invited to a coffee hour after the concerts .86 Edward Klein 
remembered that "there was always a coffee hour. . . . That was part of the 
whole social aspect that made this such a town event. And people dressed for 
it. n87 
Although the Sharon Civic Orchestra was an amateur musical 
organization, interest in the local orchestra drew capacity crowds. "Tables and 
1962. 
84 
"Sharon Civic Orchestra Wins Plaudets" [sic]. Sharon Advocate, February 1, 
85 Lucille Bailey, interview. 
86 
"Civic Orchestra Winter Concert," Sharon Advocate, January 21 , 1954. 
87 Edward Klein, interview. 
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chairs for more than 400 guests filled the entire gymnasium. The demand for 
tickets was so great that some people were seated in the small balcony."88 
Altshuler confirmed the newspaper reports: 
Looking back upon it all I can tell you is that the Civic Orchestra concerts 
were always played to a standing-room-only house. So there had to be 
enough interest in the community at large for people to turn out for those 
events. 89 
Adrian Hoffman had a similar recollection: "There was an annual pops 
concert in May or June. They were always two nights and all the tables were 
sold .... The tables were packed both nights."90 The Sharon Transcript 
predicted that the May 1950 pops concert would "delight the five Hundred Sharon 
music lovers who [would] fill the High School Gym to overflowing."91 Eventually 
there were standing-room-only crowds. 92 
A nominal admission fee encouraged strong attendance. In 1951 
"admission [was] $.96 for adults and $.48 for students," the equivalent of 
approximately $8.72 and $4.36, respectively, in 2014. 93 To encourage young 
people to attend, teenagers got a special rate for the Friday night pops concert in 
May 1962.94 
88 
"Pops Concert Meets with Very Enthusiastic Reception Here," Sharon 
Transcript, May 21 , 1948. 
89 Altshuler, interview. 
90 Adrian Hoffman, interview. 
91 
"Pops Concert Tonight Promises an Outstanding Musical Affair." 
92 
"Winter Concert," Sharon Advocate, November 24, 1966. 
93 
"Civic Music Association to Present Winter Concert 201h" ; and U.S. Bureau of 
Labor Statistics, CPI Inflation Calculator, accessed May 10, 2014, 
http://www.bls.gov/data/inflation_calculator.htm 
94 
"Pops Soloist." 
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Pride and Community 
The communal sense of pride in the orchestra was strong . The Sharon 
Advocate stated that, "We in Sharon can be frightfully proud of the history of our 
support of our Civic Orchestra." Adrian Hoffman spoke to this specifically: 
1 do recall the attendance at rehearsals was always very good . There were 
Monday night rehearsals. . . . Even though it was all volunteer, there 
was always an orchestra there to rehearse. People who played in it 
obviously wanted to. And in turn the people who attended the 
performances wanted to. They wanted it to happen in their community. I 
think there was a sense of pride. They did take pride. 95 
Joseph Klein had a similar perspective. When asked whether the town 
derived any benefit from having this orchestra, he replied: 
Maybe a little recognition, a little pride. Of course, the fun of the concert 
and the art exhibits . At one point the chorus was fairly large. So basically it 
was a place for local amateur musicians to enjoy performing with other 
people. I don't think it brought fame and recognition to the town , but 
certainly pride.96 
The sense of community representation was reflected in the Sharon Civic 
Orchestra's personnel and support groups. The Sharon Advocate reported that: 
The Sharon Civic Orchestra proves anew each week that music can bring 
pleasure to people in any field of work, not only to those who devote their 
lives to it. .... In our violin section a chicken farmer sits beside a young 
lady with a PhD in math, a hairdresser beside an engineer, a school 
teacher beside a lumber dealer. The violas include a research engineer, a 
music teacher and a high school student while in the clarinet section we 
find a mink rancher (believe it or not), a food merchant and a patent 
attorney. There is a doctor who plays string bass, another on the 
trombone and a fellow in Harvard's physics department is a trombonist, 
too. And of course a number of instrumentalists are wives and 
95 Adrian Hoffman, interview. 
96 Joseph Klein , interview. See the subsequent subsection on Art Exhibits. 
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mothers . . . . It is their pleasure to play for your pleasure and for the 
benefit of the scholarship fund , which gives the young people in Sharon a 
boost on the road to their own musical proficiency. 97 
Esther Klein described the orchestra as "a real community project on a 
completely voluntary basis. No one gets paid , and we don't use professional 
performers. The group includes grandmothers, chemists, doctors, florists, and a 
patent attorney."98 Edward Klein recalled that "every member of the orchestra 
knew dozens of people. It was a huge ripple effect. Lots of people came to see 
their neighbor sitting up there playing a violin. And that was intriguing, even if they 
weren't classical music lovers. "99 
Resident and Town Participation 
The operations of the Sharon Civic Orchestra were a community 
endeavor. Many residents who were not part of the orchestra participated by 
decorating the high school gymnasium100 or selling refreshments at concerts . The 
Sharon Transcript reported that a "house-to-house survey .. . indicated that 
many of the town's music lovers have already put a circle around Friday, May 19, 
on their calendar-date of the concert."101 Individual attention such as this required 
a great deal of time on the part of volunteers who worked for the orchestra. 
97 
"Civic Orchestra ," Sharon Advocate, January 7, 1954. 
98 
"Sharonite Chosen ." 
99 Edward Klein , interview. 
100 
"Concert Will Follow Boston Tradition ," Sharon Advocate, May 1, 1948. 
101 
"Civic Orchestra Prepares for Third Annual Spring Concert," Sharon 
Transcript, April 21 , 1950. 
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Collaboration with the Sharon Civic Orchestra included town departments 
and individuals who worked quietly out of the public's eye. They were thanked in 
the Sharon Advocate. The Highway Department was recognized for transporting 
chairs the School Department had loaned for concerts. 102 The SCO expressed 
appreciation to Girl Scouts who helped mail over 800 copies of the Sharon Civic 
Orchestra's newsletter, "The Overture," and who offered babysitting services to 
parents who wished to attend SCO concerts.103 Appreciation was extended to 
members of the Junior Fortnightly Club, who acted as waitresses, and Jones 
Electric for providing lighting. 104 
Townspeople helped out in numerous ways: 
It's quite a sight at the end of a concert. The audience and musicians in 
tails pitch in to clear the gym so we don't have to hire a janitor the next 
day ... Townspeople contribute bake [sic] goods and the women serve 
coffee.105 
The orchestra had forty performers and 200 workers by 1958.106 The 
"Friends of the Orchestra" assisted with reservations, publicity, refreshments, 
mailings, and subscriptions. 107 Local places of business helped by selling concert 
102 
"Pop Concerts," Sharon Advocate, May 20, 1954. 
103 
"Friends of the Orchestra Thank Girl Scouts," Sharon Advocate, November 
15, 1962; and "Baby Sitters for Civic Orchestra Concert," Sharon Advocate, January 13, 
1955. 
104 
"Pops Concert Thrill [sic] Audience," Sharon Advocate, May 12, 1955. 
105 
"Sharonite Chosen." 
106 
"To Play Piano Concerto at Winter Concert." 
107 
"Friends of the Orchestra," Sharon Advocate, May 9, 1957. 
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tickets. 108 Coupons for the SCO's "Angel" memberships, which supported the 
Sharon Civic Music Association, were offered at shops on the town square.109 
SCO supporters formed a committee that made and distributed posters for 
Phyllis Hoffman's performance of Mozart's Hom Concerto No. 3. 11 0 In 1962 the 
local music store, Sound Track, prepared a window display to advertise the SCO 
pops concert. 111 The Sharon Public Library also supported the SCOby featuring 
the theme of music in May 1957. Patrons were encouraged to attend the SCO 
pops concert and to read about music in books from the collection. 112 
Residents also offered support through the loan of musical instruments. In 
1949, Mae Plonsky loaned two violins to the Sharon Civic Orchestra Scholarship 
Committee, which had been "seeking to help further the musical interests of 
Sharon .. . "113 The Sharon Civic Music Association welcomed the use of these 
violins and covered the cost of insurance for them (see fig. 24). 
108 
"Ticket Sale Starts for Friday Concert," Sharon Advocate, January 14, 1950; 
"Sharon Civic Orchestra Presents Mid-Winter Concert," Sharon Advocate, January 9, 
1958; and "1 01h Anniversary," advertisement, Sharon Advocate, January 9, 1958. 
109 
"Don't You Think It's About Time You Became an Angel?" Sharon Transcript, 
October 17, 1952. 
110 
"Concert Posters Create Interest," Sharon Transcript, January 29, 1953. 
111 
"Pops is Here," Sharon Advocate, May 31, 1962. 
11 2 
"Library Features Music during May," Sharon Advocate, May 16, 1957. 
113 
"Free Use of Violins to Civic Orchestra," Sharon Transcript, December 9, 
1949. The newspaper reference to this loan mentioned three violins ; however, the 
original letter cites only two. 
· - ~ -: . 
$# Brook P.oad, 
Sharon., .Mass. 
My dear Hrs Plonsky, 
In connection with your request or September the 
thirtieth to Mrs Henry Klein, we are hereby transferring f'ull authority 
ror the two fine violins which y-ou loane~ the Oi;rio Orchestra to your 
son, Mr. Samuel Plonsky. The iDBt1"WIIf'lnta are ~7 insured, and are in 
use at present. The Sharon CiTio Music Association is most grateful to 
you for your generous lo~~. 
A copy ot this letter wHl be sent tc yo':l~ scm, .. so 
that ho may know that we have carried out 7our request. 
lloat sincerely, 
Mrs. Walter H. Lillard Jr. 
Dear :Mr . ?lonsl;:y , 
Above you will find a copy of the l ettnr which I 
'1 d to your mother. It is now understood with the Assoc-have just ma:t e 
iation that you have full authority over her two violins. 
Most S inc erely , 
~(Vl~~-~~cL 
( Mrs-. Walter H. Lillar<l Jr. l 
Figure 24. Correspondence regarding the violin loans. 
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It is possible that other instruments were loaned to the orchestra or 
schools to help performers who needed them. The article about the loan of the 
Plonsky violins also stated that, " .. . working in close co-operation with Mr. Philip 
Hoffman, Supervisor of Music in the public schools, the Civic Orchestra 
Scholarship Committee has already been able to provide an instance of needed 
assistance."114 In December 1950 the scholarship committee advertised the need 
of a clarinet for a prospective student. 115 Although the outcome of this request 
remains unknown, it is possible that the spirit behind this type of request may 
have inspired students in need to seek assistance and instruction . 
In October 1951 school ensembles received "gifts of two alto horns, a 
saxophone, and a bass drum. Loans of cymbals and other percussion 
instruments have been contributed to the groups."11 6 In 1952 the Sharon 
Transcript printed the following : 
1949. 
Mr. Hoffman, Director of Instrumental Music in the Sharon Schools, 
wishes to announce that there are two cellos available for use by anyone 
interested in studying this instrument. These are beautiful instruments, 
and Mr. Hoffman hopes someone will take advantage of this 
opportunity.117 
114 
"Free Use of Violins to Civic Orchestra, Sharon Transcript, December 9, " 
11 5 
"Committee Seeks Loan of Clarinet," Sharon Transcript, February 3, 1950. 
116 
"Musical Notes," Sharon Transcript, October 19, 1951 . 
117 
"Civic Orchestra Concert to be Presented on Saturday, Feb. 9," Sharon 
Transcript, February 1, 1952. 
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Art Exhibits 
"My memory was that the entire cafeteria at the high school was just filled 
with aisles, like a maze of displays. You'd walk through and almost get lost 
because there were so many pictures and displays."11 8 
Visual artist Henry Klein, Esther's husband, broadened the appeal of the 
SCO by linking the visual arts to the orchestra's performances. Beginning with 
the May 1952 pops concert, the Sharon Civic Orchestra provided an opportunity 
for visual artists to display their works at concerts. 119 "Thirty oil paintings and 
water colors by members of the orchestra and associate members of the Sharon 
Civic Music Association were enjoyed by the concert's capacity audience ... "120 
The art exhibit became a standard component of the concert and sixty works 
were displayed at the January 1955 concert. 121 This feature of the program grew 
increasingly popular and more than seventy-five original paintings were on 
display at the 1956 winter concert.122 Although Henry Klein died in 1965,123 the 
annual art exhibit continued until the orchestra disbanded in the spring of 1967. 
11 8 Adrian Hoffman, interview. 
119 
"Pops Concert Art Exhibit," Sharon Advocate, May 3, 1952. 
120 
"Art Exhibition to be Held during Orchestra Concert," Sharon Advocate, 
January 16, 1953. 
121 
"Civic Orchestra Sponsors Art Exhibit," Sharon Advocate, January 13, 1955. 
122 
"Orchestra Charms Concert Audience, " Sharon Advocate, February 2, 1956. 
123 
"Henry H. Klein ," Sharon Advocate, December 16, 1965. 
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Dissolution of the Sharon Civic Orchestra 
Town and school support for the SCO enabled the orchestra to operate for 
nineteen years. However, this support was informal and not based on a defined 
infrastructure. The informality of support systems that once facilitated the SCO's 
success ultimately contributed to the orchestra's demise. 
Numerous factors weakened the ability of the SCO to thrive and even 
survive, so the orchestra disbanded in 1967. The last Sharon performance took 
place at the new junior high school on Friday, April?, 1967.124 The era of the 
Sharon Civic Orchestra came to a close after the SCO's final performance on 
Saturday, April 22, 1967 at the Ames Memorial Hall in the neighboring town of 
North Easton, Massachusetts. 125 
Absence of Financial and Organizational Planning 
The SCO's daily operations did not include long-range planning or 
organizational readiness. The orchestra operated on a short-term basis, often 
preparing only for an upcoming concert as needed. Money was raised or 
provided by a benefactor and either spent or promptly turned over to the 
scholarship fund. Financial reports were inconsistent and documentation was 
lacking. Seymour Rothchild acted as the financial benefactor required by the 
124 
"Sharon Springfest." 
125 
"Orchestra News: Gala Pops Last Saturday Night," Sharon Advocate, April 27, 
1967. 
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orchestra and the Sharon Civic Music Association. After the Rothchilds moved 
away from Sharon in 1965, 126 financial stability suffered. 
Evidence of the lack of planning could be found in practical aspects of the 
SCO's operations. The orchestra library was not managed and no accounts of 
purchases or loans were kept. Surviving SCO participants have no knowledge 
about the preservation of the library, and no records of it were retained by the 
school system, Sharon Public Library, or Sharon Historical Society. It is likely that 
the SCO borrowed music from other orchestras or relied on copies owned by 
members. Similarly, no audio or visual recordings of the SCO were kept. 127 
Bavicchi observed, "no one thought of recording anything except for BSO 
concerts in those days."128 The SCO's ephemeral operations did not cultivate a 
place of permanence in the town. As a result, the orchestra was unable to 
successfully meet internal and external challenges that presented themselves to 
the organization. 
126 Rothchild interview. 
127 A recording of Edward Altshuler's performance of Haydn's Trumpet Concerto 
was made. However, the person operating the recording equipment did not understand 
its proper functioning and inadvertently taped the second half of the program over the 
first half, rendering the recording unusable. Altshuler, interview. 
128 Bavicchi, telephone interview, 2010. 
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Insufficient Membership 
Insufficient membership was keenly felt by 1966. Although recruitment 
announcements had appeared regularly in the newspaper since 1948, the tone of 
the entries became more poignant over time: 
The Orchestra, which has been expanding and improving its repertoire in 
recent years needs additional personnel urgently in order to continue its 
program. 129 
Former members and newcomers are equally welcome and are badly 
needed to make the coming season a success. 130 
Remember, it's YOUR orchestra, too. 131 
The increase in size and change in character of the town may have prevented 
new residents from becoming involved in the orchestra. The town population had 
doubled between 1930 and 1960 (see fig. 4) , thereby weakening the personal 
connections between residents and members of the orchestra. Although the 
larger population may have made more players available, it probably also limited 
the personal contributions that local residents were willing to make. By the time 
the orchestra was struggling with enrollment there was concern that there were 
" ... new residents who were unaware that Sharon had its own Orchestra."132 
The Sharon Civic Orchestra attempted to produce a new season during 
the fall of 1967. The concern for the orchestra was evident in announcements in 
1966. 
129 
"Orchestra News: To Hold Open Rehearsal," Sharon Advocate, January 27 , 
130 
"All Instrumental Players Needed," Sharon Advocate, September 8, 1966. 
131 
"Winter Concert," Sharon Advocate, November 17, 1966. 
132 
"Winter Concert," Sharon Advocate, November 24, 1966. 
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the Sharon Advocate: "An urgent personnel drive is being undertaken,"133 and "it 
is most urgent that there be a full attendance as without a full complement at 
rehearsals we will be forced to postpone our December concert."134 That concert 
never took place. 
Brockton Symphony Orchestra 
Multiple factors contributed to the demise of the orchestra. The nearby 
Brockton Symphony Orchestra had funding that enabled a few performers to 
receive payment (see fig. 2 for a map of the Sharon area). Over time the 
symphony became larger and stronger than the Sharon Civic Orchestra. Some of 
the more advanced musicians from Sharon elected to play in Brockton for 
musical and/or financial reasons. John Bavicchi recalled the impact of the 
Brockton Symphony Orchestra: 
As I remember it, the Brockton Symphony got a big infusion of money and 
began to hire ringers, much more than they had . Because that's the 
process that's been going on with all orchestras over the last thirty years 
or so. And that's why they've become less and less community orchestras 
and more semi-professional. And there never was a plethora of players 
with Sharon. 135 
Richard Dolph, a student with the Sharon Civic Orchestra who went on to 
establish a career as a professional French hornist, said that when he "went to 
Brockton , which was a far better orchestra, [he] really had a good time" (see 
133 
"Orchestra News-Important Announcement, " Sharon Advocate, September 
28, 1967. 
134 
"Orchestra News," Sharon Advocate, October 19, 1967. 
135 Bavicchi , interview, 2009. 
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Appendix A). 136 Adrian Hoffman, who has had a career as a professional 
trombonist, had a similar experience: 
Monday night was Sharon Civic Orchestra night for me. The last couple of 
years I was in high school , Tuesday night was Brockton. Brockton was 
semi-pro. There I felt I got a really good schooling in what it was like to 
play at a professional level. And I'm not sure that economically Sharon 
could have supported a semi-pro orchestra. 137 
Joseph Klein bel ieved that the Sharon Civic Orchestra " . .. was not 
interested in being professional. . . . It was a friendly community orchestra and 
there were people who came in from other towns. But they also were interested 
in community. I don't think [becoming professional] was ever thought of. "138 
Student Recruitment 
The capable young people who participated in the orchestra eventually left 
for college and their absences were felt: "In the hopes of strengthening the roster 
and filling in the vacancies left by those who have departed for out of town 
colleges, Esther Klein . . . is putting out a call for all those adults who play 
musical instruments . . 11 139 
136 Dolph , interview. 
137 Adrian Hoffman, interview. For information on Hoffman's career, see "Adrian 
Hoffman," Symphony Nova Scotia, accessed February 14, 2014, 
http://www.symphonynovascotia.ca/default.asp?id=190&pagesize=1 &sfield=content.id& 
search=1325&mn=1 .245.272.] 
138 Joseph Klein , interview. 
139 
"Sharon Civic Orchestra Starts Rehearsals ," Sharon Advocate, October 2, 
1958. 
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Bavicchi tried unsuccessfully to recruit advanced students: "I tried very 
hard to get the high school to send players regularly but we never could get that 
working. I thought that was a failure on my part."140 His inability to bring in 
students may have been because he did not teach in the public schools and was 
not a known figure to young people. The connection between the SCO and the 
public schools was probably weakened when Philip Hoffman moved from Sharon 
to another school district in August 1967.141 
Bavicchi attempted to strengthen interest in the Sharon Civic Orchestra by 
bringing in additional soloists and by introducing new venues. He incorporated 
ballet into a performance and brought in world-class performers,142 and expanded 
the repertoire to include works by twentieth-century composers.143 These 
innovations may not have been enough to entice participants, or they may have 
been too different for those members who had more traditional tastes. 144 
140 Bavicchi , interview, 2009. 
141 
"Musical Family to Leave Sharon ," Sharon Advocate, August 10, 1967. 
142 
"All Instrumental Players Needed ," Sharon Advocate, September 8, 1966; and 
"Unsual [sic] Youth Concert Slated for Sharon ," Sharon Advocate, January 19, 1967. 
143 Sharon Civic Orchestra, May 15 and 16, 1964; Sharon Civic Orchestra, May 
1, 1965; and "Sharon Civic Orchestra to Perform Conductor's Work." 
144 The ASOL was aware of potential conflicts between the performance of new 
repertoire and the need to satisfy audiences. The January 1960 Newsletter included this 
announcement: "Warning : The Pittsburgh Symphony warns the audience of the 
coming week's program as follows: A Word about Nono. Next week's program will open 
with Luigi Nono's 'Due espressioni per orchestra .' By any standard this is avant-garde 
music. To those of our subscribers who endure rather than enjoy our presentations of 
the music of the mid-201h century , we would like to say that the Nono piece lasts 10 
minutes. We hope that you will want to hear it . . . . it will be an experience . . . but in 
the event that you do not, we want you to know that the Hindemith 'Pittsburgh 
Symphony' (programmed for the current week) will begin at 8:55 on Friday night and 
3:25 on Sunday afternoon." American Symphony Orchestra League, Newsletter, 11 , no. 
1-2 (January 1960), 6 (emphases and ellipses in original). 
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Changes in the Town's Musical, Economic, and Civic Climate 
External transformations in the town made a deep and lasting impact upon 
the SCO. Rapid shifts in the musical, economic, and civic climate occurred during 
the 1960s. The SCO could not sustain these changes. 
Citizen interest in recreational music-making was weakening . The once 
vibrant Sharon Choral Society, later known as the Sharon Civic Chorus, 
struggled with membership and disbanded in 1960. This ensemble traced its 
roots to circa 1762 and was particularly strong from 1946 to the late 1950s, 
during which time it performed large works such as Elijah, The Messiah, and The 
Creation. Low membership coupled with the lack of a conductor brought a close 
to the Sharon Choral Society. 145 The loss of this choral group may have limited 
the SCO's options for collaboration with local vocal ensembles. However, by 
1964 a newly formed Sharon Chorus was available for collaboration with the 
SCO and the Belmont (Massachusetts) Community Chorus, an arrangement 
made by Bavicchi . The Sharon Chorus was led by Ann Hughes, a Sharon school 
music teacher, and consisted of fourteen singers. The Belmont Community 
Chorus had fifty singers when it joined with the SCO and Sharon Chorus for a 
performance of Schubert's Mass No. 6 in Eb Major in 1964 (see Appendix F for 
concert program). 146 The formation of the Sharon Chorus suggested that interest 
in recreational music-making was stil l present in Sharon, but it appears to have 
been less strong than in previous decades. 
145 Erkelens, "The Sharon Choral Society ," 31 . 
146 Sharon Civic Orchestra , "Spring Concert," April 4, 1964. 
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The overall character of the town had changed over the years. Long-term 
Sharon residents Lucille and George Bailey, who attended the SCO 
performances, observed the changes. According to Lucille: 
[B]ack in the 1950s Sharon was its own distinct community. It had a town 
center where we did our grocery shopping. A lot of the people could walk 
to the center of town .. . . Sharon no longer has this distinct character 
. . . Sharon had really separated out into a lot of several different 
temples and churches. It had become too big for people to know each 
other and influence each other, too.147 
Similarly, George said that: 
Sharon lost its center economically [from] when there was a big shopping 
center development in Cobb's Corner and at the Walpole Mall. But then 
we had a fire in 1968-69[?]. It burned down the principal grocery store, 
hardware store, and dry good store all in one. . . . It occupied the entire 
lot that's at the corner, post office square . . .. And so part of the civic 
character of the town was permanently lost at that point. 148 
After the fire local citizens expressed similar concerns in letters to the 
Sharon Advocate. Harley Henning wrote: "The Pettee Block represented the 
heartbeat of a community and an essence of that distinction which has been the 
pride of every Sharonite .... "149 David Nelson, a member of the Sharon 
Historical Society, believed that change was inevitable: 
.. . What replaced the Pettee Block never did become the Town 
economic center. The fire may have been the cause of the change in the 
center, but the changing shopping habits of Americans beginning in the 
147 Lucille Bailey, interview. 
148 George Bailey, interview by the researcher, September 24, 2008. Digital 
recording and notes in possession of the researcher. Cobb's Corner was in Canton , 
Massachusetts, and Walpole is a neighboring town to Sharon. The Sharon fire occurred 
on December 14, 1966. 
149 Harley Barry Henning, "Letters to the Editor," Sharon Advocate, December 22 , 
1966. 
1950s would have probably led to the demise of the block of stores 
150 anyway ... . 
Introduction of Football 
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Recreational preferences were also changing. Once such change was the 
introduction of community football in Sharon in 1965.151 A survey regarding the 
interest in football was taken of nearly 1,000 households in Sharon in 1966. Local 
citizens overwhelmingly supported the introduction of a high school football 
program.152 Football had come to the area and the school music program may 
have been affected by it. The music program's new focus appears to have shifted 
to the creation of a marching band for the developing football team. 153 
Philip Hoffman's Departure 
The precipitous decline in participation between the late 1960s and late 
1980s may have been attributable to Hoffman's departure and to a change in 
recreational interest among residents. During the peak years of Hoffman's 
tenure, hundreds of students across the district participated in the instrumental 
150 David Nelson , 'The Corner on P.O. Square," Heritage Hunter: Quarterly 
Newsletter of the Sharon Historical Society, 25, no. 4 (June 201 0) , 4-5 . 
151 
"Sharon Pop Warner Football ," Sharon Advocate, December 2, 1965. 
152 
"Sharon Football Survey Favors H.S. Football ," Sharon Advocate, December 
1,1966. 
153 In 1987 Sharon High School band members were given band jackets to wear 
during football games. Tucker M. Clark, "New Jackets Given to High School Band," 
Sharon Advocate, May 7, 1987. 
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music program. 154 However, the string program was discontinued after Hoffman 
left in 1967, and participation rates in the school instrumental music program 
dropped overall. 155 
The lack of a strong school music program may also have contributed to 
the decline of the Sharon Civic Orchestra. As Bavicchi noted, "without a strong 
connection with a local school system, an amateur orchestra will not be 
successful. We needed the school support."156 
Summary 
The Sharon Civic Orchestra was the result of a grassroots initiative 
launched by Esther Klein and other Sharon musicians. During the SCO's lifespan 
cooperation with the school system and town residents created a climate of 
reciprocal support and contributions. The public school instrumental music 
program was introduced as a result of SCO lobbying and the school music 
program expanded overall during the years of support from the SCO as well as 
the town. Student musicians benefited from the SCO's scholarship fund and the 
presentation of youth concerts, and a few students were given opportunities to 
perform with an orchestra. 
154 
"Local Band Leader." 
155 Only thirty-four students participated in instrumental music at Sharon High 
School in 1987, all in band. Sharon High School, Marsengold, 38, 1967, pp. 93-94; and 
Clark, "New Jackets Given." 
156 Bavicchi, interview, 2009. 
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Many town residents took pride in this local orchestra and participated as 
musicians, helpers, or audience members. At first the informality of cooperation 
between familiar participants facilitated the SCO's development. However, this 
informality ultimately contributed to the demise of the organization as planning 
and infrastructure were lacking . Internal and external musical , social , and 
economic changes could not be sustained by the SCO. The orchestra's 
momentum declined precipitously during the 1960s and the SCO disbanded in 
1967. 
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Chapter 4 
Influence of the Sharon Civic Orchestra 
The SCO was founded during a propitious musical era in the town of 
Sharon. Interest in classical music was strong and sufficient numbers of players 
were available to form ensembles. The relatively small size of Sharon facilitated 
close working relationships between the orchestra and multiple segments of the 
community. As a result the SCO was musically, financially, and socially influential 
in the town and surrounding area. Orchestra activities made an impact on the 
school music program and facilitated learning for individuals of all ages 
throughout the town. While the SCO was a typical mid-century community 
orchestra in many ways, 1 these influences and contributions of the SCO set it 
apart from other Massachusetts ensembles. 
The Sharon Civic Orchestra and School Music Program 
The Sharon Civic Orchestra made a significant contribution to the school 
music program. The first instrumental music teacher, Philip Hoffman, was hired 
as a result of the SCO's expressed interest in broadening the program. 2 Hoffman 
introduced, developed, and led the district's instrumental music program while 
forging a strong connection with community music through the SCO. The rapid 
1 See Peck, "Community Symphony Orchestras," 123-25; and Coolbaugh, "A 
Study of Civic Orchestras," 16. 
2 
"Six New Teachers." 
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growth of the entire music program may have been the result of community 
interest that Hoffman cultivated . During his tenure hundreds of students studied 
orchestral instruments in the school system3 and additional music teachers were 
hired for the expanding program.4 
Hoffman served as a liaison between the SCO and school students 
(c.1950-1967) . He facilitated orchestra participation for advanced youth 
musicians and arranged for students to perform as guest soloists. He also helped 
link the SCO's repertoire to the general music curriculum so youth audience 
members could hear live performances of literature that had been introduced in 
their general music classes.5 Outside the classroom Hoffman and the SCO 
promoted music education by performing repertoire that appealed to young 
audiences, such as Peter and the Wolf and The Carnival of the Animals. 6 
The Sharon Civic Music Association, the SCO's parent organization, 
directly supported the school music program by purchasing instruments to be 
shared by the orchestra and school system.7 In addition, the SCO was able to 
secure donations of several instruments for use by school students. 8 
3 
"Overture is Out!" 
4 
"Pops Soloist. " 
5 Altshuler, interview; Dolph, interview; Adrian Hoffman, interview; Edward Klein , 
interview; Joseph Klein , interview; "Friends of the Orchestra"; "Orchestra Prepares 
Young People's Concert"; "Sharon Civic Orchestra to Play for Students"; Gordon, 
"Young Listeners at Their First Symphony"; and "Special Show for Students." 
6 
"Pops Concert This Saturday"; "Pops Concert News"; "Music Association 
Contributes $1 00"; "Music Faculty Performance Well-Kept Secret"; and "Young People's 
Concert This Sunday. " 
7 
"Musical Notes," Sharon Transcript, October 5, 1951; "Musical Notes," Sharon 
Transcript, October 26, 1951; "Pops Concert This Saturday"; "Pops Concert News"; 
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Sharon High School Auditorium 
The SCO played a role in the architectural planning for the auditorium in 
the new high school. Original design plans included an auditorium with a seating 
capacity of 700. However, projections for an increasing size in the student body 
coupled with the SCO's lobbying efforts pressured the School Committee to 
revise the original proposal. Sharon residents were then given an opportunity to 
vote on this revised proposal ,9 and they approved an expanded design. A large-
capacity auditorium was constructed at least in part due to lobbying efforts by the 
SCO. This 1 ,200-seat auditorium is still used by school and civic groups alike. 
Youth Musicians 
Youth musicians derived various benefits from participation in the SCO, 
including improved musicianship, scholarship funding for private lessons, 
personal attention from superior adult musicians, and social experiences. Edward 
Altshuler, who played trumpet with the SCO as a teenager during the 1950s, 
believes that youth members appreciated the orchestra: 
We knew that the kids in neighboring towns did not have this kind of 
cultural opportunity right in the old hometown. There were things going on 
in Boston but that involved travel. To get to the high school for the Civic 
Orchestra rehearsals was a matter of a 5-minute car ride. 10 
"Music Association Contributes $1 00"; "Music Faculty Performance Well-Kept Secret"; 
and "Young People's Concert This Sunday. " 
8 
"Free Use of Violins to Civic Orchestra"; "Civic Orchestra Concert to be 
Presented on Saturday, Feb. 9"; and "Musical Notes," Sharon Transcript, October 19, 
1951. 
9 
"Warrant Calls for Auditorium Ballot"; and Rothchild , interview. 
10 Altshuler, interview. 
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Cellist Edward Klein believes that being able to play in a local orchestra 
was a special experience: 
I definitely had the sense that this was unique. I can remember when I 
went to music camp at thirteen. This was a camp called Camp Greenwood 
in Cummington, Massachusetts ... . When we shared experiences mine 
was unique in terms of the local orchestra. They're everywhere now: 
community orchestras, regional orchestras, senior orchestras, youth 
orchestras. There wasn't much of that back then. 11 
Edward Klein also believes his participation in the SCO helped provide a 
solid foundation for his subsequent musical pursuits. He considers "knowing a lot 
of the literature already and knowing how to follow a conductor . . . . " to have 
been musically beneficial to him.12 
Philip and Phyllis Hoffman 
Philip and Phyllis Hoffman, who were inextricably linked to the SCO, made 
a lasting impact upon the lives of youth musicians. Richard Dolph acknowledged 
their contributions: 
11 Edward Klein , interview. 
12 Ibid. 
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When I think back to how I got started in music in Sharon the first thing I 
remember is going to the old Sharon High School for instrument 
demonstrations by Philip Hoffman and friends. Shortly after that I was in 
the band playing an alto horn. I took violin lessons with Phil for a while and 
before one of my lessons at his house I walked into their living room (I was 
11 or 12 years old) and I saw this beautiful brass instrument curled up on 
a chair. I didn't know what it was and Phyllis Hoffman was there and told 
me it was a French horn. I asked her if I could play it and she said I could 
try. She told me what to do and I evidently played a scale on her horn. 
She said "you are going to be a horn player." That is how I got started on 
the horn. She taught me horn for a few years and then sent me to study 
with her former teacher (Willem Valkenier). Phyllis and Philip both went to 
the New England Conservatory of Music. Phyllis studied with Valkenier 
there and she became a fine horn player and teacher. Phil could play 
every instrument except the horn so between them they had it covered. 
They were both superb musicians and excellent teachers. They brought 
music to the small town of Sharon. The Hoffmans are the reason that I 
became a professional musician. Without their guidance I would not have 
had a musical career. This is from the heart. 13 
Altshuler and Dolph acknowledged the Hoffmans in Cornucopia, a 
publication of the New England Horn Society. Altshuler recognized " . .. the 
contributions of Philip and Phyllis Hoffman, who taught brass instruments in the 
Boston (Sharon) area. Phyllis studied both trumpet and horn (with Valkenier) at 
NEC. Phil was a prime mover of the NEC Preparatory Division. "14 Dolph wrote , "I 
grew up in the Boston area (Sharon) and studied with Willem Valkenier on the 
Cape when I was in high school. I had a terrific musical upbringing in Boston 
thanks to Valkenier, Philip and Phyllis Hoffman, BSO, MIT, NEC, etc."15 
13 Richard Dolph , e-mail communication with the researcher, December 9, 2013. 
14 Edward Altshuler, "News and Events," Cornucopia, a Publication of the New 
England Horn Society, September 2009, 1. 
15 Richard Dolph , "News and Events," Cornucopia, May 2007, 2. 
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Altshuler opined that his experience with the SCO and the Hoffmans laid 
the foundation for his professional career: 
Had it not been for my participation in the Sharon Civic Orchestra and the 
musical rewards and satisfactions that came from those opportunities, I 
would not have been inspired to continue, to do what I did. I was fortunate 
enough to be able to study with Boston Symphony musicians during our 
high school years . I would not have had that kind of opportunity had it not 
been for the Hoffmans. They . .. made it easier for interested students to 
try to pursue things like that for themselves than if no one in Sharon were 
going to the Preparatory department at NEC and studying with Boston 
Symphony musicians. So it was a more broadly based educational 
system. It was all connected to the Hoffmans and the opportunities to play 
that the Sharon Civic Orchestra afforded. Then there was the Brockton 
Symphony, which I played in, not occupying the prominent first chair that I 
did in the Sharon Civic Orchestra. That was still an enjoyable and 
enriching experience. Then of course the wonderful summers that I spent 
at L'ecole Monteux during my junior and senior years in high school. 
Those were experiences that I'll always remember. All of these 
experiences were interconnected in one form or another, and certainly the 
Sharon Civic Orchestra was an integral part of the big picture.16 
The SCO enabled youth musicians to participate in a community 
orchestra whose personnel included several players with sophisticated training 
and skills. Esther Klein, Jeannette Chase, Margaret Conlin , Werner Gans, 
Frances Kahila , Philip Hoffman, Phyllis Hoffman, Evelyn Dixon Gulzinski , and 
Karin Messina brought professional-level experience to the orchestra. 
Participation with these musicians may have helped youth musicians enhance 
their own skills. 
Edward Altshuler, Richard Dolph , and Edward Klein were especially 
fortunate to have had an association with Phyllis Hoffman, and they recognized 
the value of the musical gifts she gave them. Phyllis Hoffman was also a 
16 Altshuler, interview. 
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composer who was awarded the 1949 Paderewski Award for her Quartet for 
Pianoforte, Violin, Viola and Violoncello (see fig. 25). The Paderewski Fund for 
the Encouragement of American Composers competition was established by the 
Polish pianist in 1900. Open to American-born citizens of the United States, the 
fund awarded $1,000 for the best work for orchestra, quartet, or quintet every 
three years. 17 
17 
"Paderewski Fund Prize Competition," Boston Globe, August 2, 1942; and 
"Paderewski Fund Prize Competition Announced," Boston Globe, October 19, 1948. 
:-. .. ·· .. • •'t• -" :· 
-: Address' all ~ohltrtuni~!ions· tO · ;· 
.· dit. Siaeury .. · 
.290' Hi:!nti,Qgton .1\vt't}\lc 
.BO.~oo , Ma~n.chWeua 
,,•:, 
--< 
Tlu! rJS~tistces :ot the Padere~vski. Ftuid for tile Eheopr~tkement of Ameri-
. can Comppser$ .··;....,. ':\Vallace :.Goodrich, t<\dnm&:Sherrnan H1lland· Hai,risou R~l­
. fer· - .announce the iollowin{( awarci in:the .Gompetition of''J,948 :. · · 
. . . . . . . . - . -. ' ~- : ' . ' . . 
, • I I 
A P~izc of $1,000 :for the be'st quartet o~· qulntet 
for .pianofotte and strings in one' or mote move-
. · ·ments, teqi1ir!ng· not less ·than. twenty ':inhllltes 
. ·for pertormnnce, · to Phyllis Sampson 1Ioll'man 
. of .,E:ast' .. Bnii~tt·ee , . ·:tv~assacl;usetts , ·for :her. 
''Quartet for Pianoforte, ·violin; Viola· and 
Vi.olonce.llo"i · · 
. . Ptwllis Sampson . H~ffmnn was . born in J.9i8, at Quincy, :Massachusetts. 
She. grad.ua ted from .the New:'·Eng-land <;:onservatoi-y Of .Music in 1!140, ivith a·· 
Diploma ht . 'I'.rumpet. u!)der Georg·es · Mager. Subsequently she ·studied cotn- . 
pos_\tiOti at.tl'ie Cunservntory; 'and horn under WQ]em Valkenl.er of the Conser-
yato;o• Fac·ulty. · · 
· · · . ·"While: she ' wns -a student · at the Con~ervatory, .llfrs. Hoffman . won the . 
President's Prize in Compositio)l in.19 .. 41, 1947, and 1948 ·-.:.. twice for chamber 
music and once ;fqr ·!\ symphonic ·w01:.Jc. . 
' ter. 
. Sl;e has·. plal'ed in orche~t~as under . .Alexander Thiede · a1~d Arthur :F'ied- . 
She is a member of the . Bostot) Alumni Ch~pter of SA.I. · 
.. · , . ' 
. Slw i~ ·the ;wife of'Philip Hotrman, a · Conset.Vatory graduate, who is now 
. Director Of Inst,umental Music· in Stough ton, Massachusetts. The.Y have three 
·. c),iilr\ren. · · · 
. The : ju~ges in the: competition• were Mr . . Richard : ~ut:gin, .l'ril'- Randall 
Thompson, ·and M_i; l''rancis ·Judo Cooke. ' 
Figure 25. Paderewski Prize, Awarded to Phyllis Sampson Hoffman, 
May 11 , 1949. Courtesy of the Hoffman family. 
169 
170 
She also won the NEC President's Prize in Composition in 1941 , 1947, 
and 1948. 
Figure 26. New England Conservatory of Music, The President's Prize in 
Composition , Awarded to Phyllis Sampson Hoffman, June 15, 1948. 
Courtesy of the Hoffman family. 
Hoffman composed Trio No. 1 for SCO student members Edward 
Altshuler, Richard Dolph , and Edward Klein (see fig . 27) . These three young 
musicians felt privileged to have had this piece composed for them and also to 
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have opportunities to perform it on several occasions. 18 The fondness between 
Phyllis Hoffman and these three musicians must have been mutual since this 
photograph was attached to Hoffman's framed Paderewski Fund award letter. 
Figure 27. From left to right: Altshuler, Dolph, Klein Trio. Courtesy of the 
Hoffman family. 
Among the Hoffman family scrapbook memorabilia are high school senior 
portraits whose inscriptions expressed admiration: 
"To the Hoffmans, Where my second home is located. Love, Richard 
[Dolph.]" 
"With deep affection and gratitude for our friendship. Edward Altshuler. " 
18 Altshuler, interview; Dolph, interview; and Edward Klein , interview. 
"To the Hoffmans, Many thanks and appreciation for all that you have 
done for me. Joey [Kiein]."19 
A general interest in classical music on the part of certain Sharon 
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residents may have inspired the Hoffmans to make musical contributions to the 
community. Adrian Hoffman thought his parents were well suited for the 
community: 
I think it has to do with the demographics of the community being a high 
percentage of well-educated and affluent people who wanted something 
more, something stimulating . There were a couple of people who could 
nurture that and one of them was Esther [Klein]. And there were other 
people, too. When my parents got to Sharon they felt that that's where 
they belonged.20 
Scholarships 
Students benefited from the Sharon Musical Scholarship Fund of the Civic 
Music Association , an operation nurtured by the SCO. Youth musicians received 
financial awards that they used to pay for private instrumental and music theory 
lessons, often through the NEC Preparatory Division.21 Monetary donations to the 
school for the purchase of equipment and scholarships totaled at least $6,000 by 
1965.22 Altshuler recalled: 
19 Hoffman family scrapbook, care of Johanna Hoffman, daughter of Philip and 
Phyllis Hoffman, Saco, ME. Copies in possession of the researcher, Sharon, MA. 
20 Adrian Hoffman, inteNiew. 
21 For more information about the Preparatory Division of the New England 
ConseNatory of Music, see http://necmusic.edu/prep/welcome. 
22 Erkelens, 'The Arts in Sharon: Sharon Civic Orchestra. " 
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They paid my way for all my private lessons during high school: Grades 9, 
10, 11, and 12. I did not have to pay for my lessons. There was that spirit 
of generosity. I was not the only one to receive a scholarship from the 
Civic Music Association . There were others. It wasn't the kind of thing that 
we talked about. I didn 't say ... "Did you get a scholarship? How much did 
you get?" We just didn't have those kinds of conversations. Alii know was 
that neither I nor my family had to pay for my trumpet studies and I was 
delighted that those were the circumstances. 23 
This private instruction enabled students to improve their skills , which in 
turn helped them make stronger musical contributions to the SCO. It is likely that 
these well-trained students also contributed greatly to the fledgling instrumental 
music program in the public schools. 
lntergenerational Members 
The SCO was an intergenerational orchestra whose youth members were 
required to perform at sufficiently advanced levels. 24 These youth musicians 
brought strong skills to the orchestra, where they were influenced by their 
participation with adults . Young people had the opportunity to converse and 
interact with adults in a peer setting. Altshuler found these interactions with 
adults to be compelling : 
In the unpredictable world of adolescence I found the predictability and 
stability of interacting with adults much more comfortable and satisfying. 
One of the things that happened beyond the interaction at rehearsals 
themselves was that after every concert there was always an orchestra 
party at which I enjoyed socializing on equal footing with all the adults in 
the orchestra. Everything was on a first name basis, unlike calling 
teachers Mr. and Mrs. or whatever. Here I was speaking with people who 
in some cases were my parent's age or even older. I very much enjoyed 
23 Altshuler, interview. 
24 
"Scooped-But We're Glad." 
that social interaction. It wasn 't musically significant but it certainly was 
socially significant to me. 25 
Age was not a consideration for the musicians (see fig . 28 for a 
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photograph of the SCO in rehearsal). While adult musicians with sophisticated 
skills shared their experience with youth members, certain advanced youth 
members shared their ability with adults who had more limited experience than 
other adults. Edward Klein began his career as a cello teacher while still a 
teenage member of the SCO: "Sylvia Rothchild was my first cello student. She 
was forty-three and I was thirteen .. . . We had a good couple of years there. I cut 
my teeth teaching . That's what I do for a living now."26 Rothchild later studied with 
prominent Boston cellists and became an accomplished performer. 27 
25 Altshuler, interview. 
26 Edward Klein, interview. For more information on Edward Klein 's career see 
College of Central Florida , "Edward Klein , cello ," accessed March 10, 2014, 
http://www.cf.edu/departments/instruction/las/vpa/music/ed.htm. 
27 Sylvia and Seymour Rothchild played with prominent Boston orchestras such 
as the Boston Philharmonic. Bryan Marquard, "Sylvia Rothchild : Novelist, Reviewer, and 
Cellist," Boston Globe, March 3, 2009; Sylvia Rothchild , "Deep, Rich Sound of the Cello 
Pierced My Heart," Jewish Advocate, October 30 , 2003; and Rothch ild , interview. 
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Figure 28. SCO in rehearsal. Courtesy of the Hofmann family. 
Adult Participation 
Sharon residents participated in SCO events for musical and social 
reasons. Family participation added an additional enticement for a few members. 
Bassoonist Ada Altshuler and tubist Henry Klein learned to play instruments to 
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participate with their children. 28 The Rothchild, Klein, and Hoffman parents and 
children played as did husband/wife James and Karin Messina and 
father/daughter Arnold and Evelyn Dixon [Gulzinski] (see appendix B for SCO 
personnellists). 29 
The SCO fostered music education for adults within the orchestra and in 
the community. Phyllis Hoffman observed the blended musical experiences 
within the SCO personnel and asserted that membership provided a participatory 
learning opportunity that some musicians would not have had were it not for the 
SCO: 
There were varying degrees of skill. .. This was an experience they 
wouldn't have had otherwise. . . They are going to play music they can't 
play technically but they are going to be introduced to it. They are going to 
go to Boston to hear it played beautifully but it's not the same as doing it 
yourself. 30 
Sharon music teacher and SCO French hornist Cynthia Brown remembered that 
participation in the SCO "definitely [provided] a substantial amount of their ability 
to express themselves, which they couldn't do at home with a practice room."31 
28 Ada Altshuler was a local piano teacher. Altshuler, interview; and Edward 
Klein, interview. 
29 Altshuler, interview; Edward Klein, interview; Joseph Klein , interview; 
Rothchild, interview; Adrian Hoffman, interview; Phyllis Hoffman, interview; James and 
Karin Messina, interview; and Evelyn Dixon Gulzinski, interview by the researcher, 
Foxboro, MA, October 13, 2009. Digital recording and notes in possession of the 
researcher. Gulzinski studied music at Boston University. 
30 Phyllis Hoffman, interview. An earlier music appreciation course was taught by 
Mrs. Robert [Hedy] Archer, a graduate of NEC, in 1950. Archer played cello with the 
SCO for a short time but her responsibi lities as conductor of the Sharon Civic Chorus 
prevented her from continuing with the SCO. "Music Appreciation Course to Start 
Wednesday, Oct. 4."; and "Musical Notes," Sharon Transcript, September 28 , 1951. 
31 Brown, interview. 
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Sylvia Rothchild credited her initial cello experience in Sharon with her 
lifetime of community music participation: 
Somehow it got around to all the community orchestras that if you called 
the Rothchilds you could get a cellist and a violist or violinist with one 
telephone call. . . . So we played in every single community orchestra 
there was . . . Suddenly we were in the middle of things instead of outside 
looking in wishing we were there. And then my husband eventually worked 
his way up to concertmaster.32 
A system of reciprocity was established between the SCO and other 
Massachusetts community orchestras, a system that enabled the Rothchilds and 
many other members to play in nearby ensembles. Several members of the SCO 
joined the Medfield (Massachusetts) Orchestra for a concert that featured Esther 
Klein as soloist for Beethoven's Piano Concerto No. 1 in November of 1951 . By 
1953 there was a strong reciprocal arrangement between the SCO and the 
Medfield orchestra, and thirteen members of the SCO traveled to Medfield to 
perform in that orchestra's spring concert. The SCO also established reciprocal 
arrangements with the Brockton (Massachusetts) Orchestral Society and Quincy 
(Massachusetts) Civic Orchestra. 33 
The SCO brought world-class performers to Sharon. Karl Ulrich Schnabel 
(1961) , Ayrton Pinto (1963), Merrill Kenneth Wolf (1964), and Fredy Ostrovsky 
32 Rothchild , interview. 
33 Philip and Phyllis Hoffman also played in the Medfield Community Orchestra 
and in orchestras in Hingham and Middleboro, Massachusetts. "Sharon Civic Orchestra, " 
Sharon Advocate, November 16, 1951; "Winter Concert," 1953; "Civic Orchestra Play 
[sic] at Medfield ," Sharon Advocate, March 20 , 1953; and "Musical Exchange." 
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(1965) performed as soloists, all free of charge, with the SC0. 34 The 
performances enabled area residents to hear those soloists close to home rather 
than in Boston, Providence, Rhode Island, or other locations. The SCO forged a 
special relationship with Rowland Sturges, who not only performed with the SCO 
but also presented a recital at the Rothchild's home so supporters could meet 
him. 35 
The SCO did not rely exclusively on guest performers for solo work. 
Performances by professionally trained SCO members enabled area residents to 
hear landmark solo works from the classical repertoire (see Appendix C). Despite 
the fact that these soloists were not compensated , they brought sophisticated 
skills to the performances. These performances included Gershwin's Rhapsody 
in Blue (Esther Klein, 1948), Rachmaninoff's Piano Concerlo No. 2 (Esther Klein, 
1952), Allegro molto appassionata from Mendelssohn's Violin Concerlo (Edward 
Vitali , 1949), Bruch's Violin Concerlo (Arnold Levine, 1956), Saint Saens' Cello 
Concerlo (Werner Gans, 1957), Sarasate's Zigeunerweisen (Philip Hoffman, 
1953), Mozart's Hom Concerlo No. 3 (Phyllis Hoffman, 1953), Beethoven's Triple 
Concerlo for Piano, Violin and Cello, Op. 56 (Esther Klein, Seymour Rothchild, 
and Werner Gans, 1964), and Mozart's Concerlo in G Major for Flute and 
34 
"Civic Orchestra Brings Schnabel to Sharon"; "Soloist at Sharon Concert"; 
Sharon Civic Orchestra, "Annual Winter Concert," 1963; Sharon Civic Orchestra , "Spring 
Concert, " 1964; "Don't Miss Concert This Sunday"; Edward Klein , interview; Joseph 
Klein, interview; and Bavicchi , telephone interview, 2010. 
35 
"Spring Concert This Saturday"; and "Orchestra Patrons to Meet Concert 
Soloist." 
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Orchestra (Karin Messina, 1966).36 Residents were able to hear performances of 
these works close to home by highly skilled SCO members. The close proximity 
of all of these performances may have contributed to the strong attendance at 
SCO events and cultivated an interest in classical music in the community. 
SCO performances piqued the interest of a few residents who asked 
Phyllis Hoffman to share her knowledge of Western music: 
One side effect of the orchestra was that at one time . .. a group of adults , 
maybe eight or ten, had asked me to give them a little talk about music. 
So we'd do it on a monthly basis. And I would whip it up. I had all my 
notes. . . I wrote quite a lot. I did something about water in music and 
things like that. I had a tape recorder. It turned out to be quite nice. It 
brought music in socially because there would be food afterward and we 
would talk about it. That was rather nice and I enjoyed doing that. 37 
Interest in the arts remained robust in Sharon even after the dissolution of 
the SCO. During the late 1960s a group of citizens established the Sharon 
Creative Arts Association (SCAA) as a means of cultivating and promoting visual 
and performing arts. This action may have been inspired by the SCO's tradition 
of combining the arts by providing performance opportunities for musicians, 
gallery openings for visual artists , and scholarship support for students. The 
SCAA originally supported musical, dramatic, and visual arts, but in 1990 the 
Sharon Performing Artists Association (SPAA) was established as an affiliate 
organization that continues to the present to support all performing arts , with a 
36 
"Sharon Pop Concert," May 15, 1948; "Musical Notes," February 9, 1952; 
"Pops Concert to be Presented Tonight"; "Arnold Levine"; "Werner Gans Cello Soloist" ; 
"Come One, Come All "; "Winter Concert," January 23, 1953; Sharon Civic Orchestra , 
"Annual Winter Concert ," 1964; and "Local Artist Featured at Spring Concert." 
37 Phyllis Hoffman , interview. She could not recall the year these talks took place. 
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focus on music. SPAA teachers offer private lessons, arrange recitals for 
students, and bring professional classical musicians to Sharon for performances. 
SPAA scholarships provide funding to students who attend summer music 
camps, while SCAA scholarships finance visual art studies for college students. 38 
These practices are likely part of the legacy of the SCO and the Sharon Musical 
Scholarship Fund. 
The influences of the SCO were musical and social for the community at 
large. Performances were well attended by audience members who, along with 
musicians, dressed in formal attire. Musicians and audience members alike 
customarily gathered for coffee hours and parties after performances. Residents 
donated baked goods and both the concert and post-performance gatherings 
were viewed as grand community events. 39 
Although Sharon is located between Boston and Providence, it was a 
relatively small town with limited recreational activities. The closeness of the 
community, coupled with limited choices in entertainment, may have contributed 
to strong attendance at SCO performances. Adrian Hoffman suggested that: 
The demographics of Sharon , which at that time was about 10,000 people, 
was I would say predominantly a bedroom community for professionals in 
Boston .. .. These were people who had disposable income, were 
educated, and if they had the opportunity to avoid going into the Boston 
38 Sharon Creative Arts Association , "History of SCAA," accessed March 13, 
2014, http://www.sharoncreativearts.org/; Daniel Libon , "Sharon Performing Artists 
Association Promoting the Arts in Sharon for 23 Years," Sharon Patch, October 7, 2013, 
accessed March 13, 2014, http://sharon .patch .com/groups/arts-and-
entertainment/p/sharon-performing-artists-association; and Sharon Performing Artists 
Association , "Welcome to the Sharon Performing Artists Association ," accessed March 
13, 2013, http://www.sharonmusic.org/. 
39 
"Sharonite Chosen"; and Edward Klein, interview. 
Symphony at night, and they had the opportunity to hear some good 
music in their own town, they'd support it.40 
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Cynthia Brown recalled the social climate as one that supported cultivated 
organizations such as the SCO. "There was a highly motivated intellectual 
community in Sharon. Their devotion was to family and education. [The SCO 
was] much along the lines of sustain ing and promoting scholarship."41 
Community Value 
The presence of an orchestra may increase real estate value in a 
community. Sylvia and Seymour Rothchild were house hunting when they heard 
about the SCO. Sylvia had been playing cello for only a short time and had 
wanted to find a place to play. "I moved to Sharon because of that orchestra."42 
Ultimately Sylvia, Seymour, and their children played in the SCO. 
Karin Messina felt a connection with musicians as a result of the SCO. 
Prior to her move to Sharon she had been told about the orchestra: 
We had by that time found this house and we were making plans to move. 
And my neighbor said, "Oh, I have a good friend who lives in Sharon" . .. 
And she said, "there is an orchestra there." . . . I was very happy to find 
out that there was a group like that here. That the community has an 
orchestra and it's something that I can get involved in right away. I was 
lucky to have a place to play.43 
40 Adrian Hoffman, interview. 
41 Brown, interview. 
42 Rothchild , interview. 
43 Karin Messina, interview. 
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SCO cellist Werner Gans, who spent his life playing in orchestras in the 
Boston area,44 believed that the presence of an orchestra could contribute to a 
community's cultural milieu: 
In many ways it is advantageous to [have an orchestra] because it's a 
form of art which makes a town much more vital . . . It's uplifting for the 
town . .. . like an education for people in town. Some don't know much 
about music until they listen to something and enjoy listening to music. It 
gives them something to look forward to. It makes a whole town more 
cultured. 45 
Sharon residents took pride in the orchestra and supported it through 
attendance, donations, ticket purchases, and volunteer assistance. The strong 
sense of community brought audience members to see their neighbors perform 
or to view the artwork displayed on concert nights. SCO events were community 
affairs that enabled many people to participate, either directly as performers or 
indirectly as visual artists, volunteers, or audience members. Joseph Klein 
described the SCO's interaction as "one big family in those days .. . The family 
part, the friendly part, is what stays."46 
Town organizations and businesses participated indirectly by offering 
public support. The Sharon Advocate and Sharon Transcript included articles 
and advertisements about the SCO on a regular basis. The Sharon Public Library 
purchased music books in support of the town's growing interest in music. Local 
44 Richinick, "Werner Gans"; and Lebovits, "The Ritchie Boys Review." 
45 Gans, interview. 
46 
"Orchestra Patrons to Meet Concert Soloist"; "Pops Concert Art Exhibit"; "Art 
Exhibition to be Held during Orchestra Concert"; Edward Klein , interview; and Joseph 
Klein , interview. 
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businesses supported the SCO's scholarship efforts by advertising fundraising 
campaigns such as "Be an Angel" and by posting concert advertisements in store 
windows. 47 
The accomplishments of the SCO, which had a lasting impact on several 
individuals and the town at large, were made possible through community and 
orchestra reciprocity. One of the attractions of the SCO was the opportunity for 
an individual to participate in orchestral activities without being a performer. This 
spirit of collaboration enabled the SCO to achieve success with limited 
resources. However, it was the members' desires to provide music for the 
community and to embrace resident participation that were essential to SCO 
operations. 
Contributions of Sharon Civic Orchestra Members 
SCO members articulated in the orchestra's mission statement a desire to 
bring music to the community and to welcome resident participation.48 Esther 
Klein, Philip Hoffman, and Phyllis Hofmann were especially committed to 
promoting music in Sharon. The SCO voluntarily prepared concerts and provided 
music for community events. The Sharon Advocate illuminated the SCO's 
commitment to serving the community: 
47 
"Be an Angel-Overture"; "Sharon Civic Orchestra Presents Mid-Winter 
Concert"; "1 01h Anniversary," advertisement, Sharon Advocate, January 9, 1958; 'Ticket 
Sale Starts for Friday Concert" ; "101h Anniversary," advertisement, Sharon Advocate, 
January 9, 1958; and "Concert Posters Create Interest." 
48 
"Civic Orchestra Announces Purposes and Personnel." 
- - · - - -
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Why do they do it? First, they enjoy it. To be part of something beautiful 
gives you happiness, too .... Second, they do it for us. WE49 can enjoy 
with them the fun, hardship, perfection, and harmony when they give to 
Sharon an evening's performance of which any city-not to mention a 
town of Sharon's size-would be proud. 50 
This fundamental motivation to work for the town emphasized the concept 
of community in community orchestra. A spirit of commitment by members, many 
of whom had sophisticated talent, enabled the SCO to make unique contributions 
to community orchestra activity in Massachusetts during the mid-twentieth 
century. 
Summary 
The Sharon (Massachusetts) Civic Orchestra was founded during an era 
when classical music-making was well supported in the region. A constellation of 
musicians, many with advanced skills, joined the orchestra for musical and social 
reasons. Underscoring these motivations was a strong desire to serve the 
community at large. Interest in classical music by residents of this close-knit 
community, coupled with a commitment to service, enabled the SCO to influence 
musical, educational, financial, and social developments in the town. Esther 
Klein's vision of a vibrant musical culture in Sharon propelled the SCO's 
initiatives. 
49 Upper case original. 
50 
"Orchestral Notes," Sharon Advocate, October 31, 1957. 
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The SCO influenced the development and expansion of the school music 
program, curriculum, and construction of a new high school auditorium. Philip 
Hoffman, the school system's first instrumental music teacher, forged a 
collaborative relationship between the schools and the SCO. He and his 
musician wife, Phyllis , were devoted to music education for all members of the 
community. Philip Hoffman brought advanced youth members to the SCO, led 
youth concerts, and promoted studies at the NEC Preparatory Division . Phyllis 
taught music appreciation to SCO audience members who expressed interest in 
expanding their knowledge of classical music. She also was an award-winning 
composer who wrote a piece specifically for three youth members of the SCO. 
Certain youth members who later developed professional music careers credited 
their success to the Hoffmans and participation in the SCO. 
The SCO was committed to providing music for the town and to music 
education for all. As a result, the SCO created venues for personal growth and 
enjoyment. Youth members of the orchestra benefitted musically, socially, and 
financially. They improved their musical skills , matured from peer interactions 
with adults, and received scholarship money for private lessons. The Sharon 
Musical Scholarship Fund, an operation directly linked to the SCO, contributed 
$6,000 toward scholarships and the purchase of instruments that were used by 
school students. 
Adult members were afforded an opportunity to play in an orchestra close 
to home and, for many, to enjoy participation with family members. Town 
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residents also participated in SCO activities as volunteers or as visual artists who 
displayed their work during SCO concerts . Residents turned out in large numbers 
for SCO performances, which were viewed as formal, grand events for everyone 
regardless of affiliation. SCO players and audience members experienced solo 
performances by world-class musicians who played with the orchestra free of 
charge. 
The opportunity to participate in the SCO as performer, volunteer, visual 
artist, or audience member nurtured an interest in classical music that persisted 
even after the dissolution of the orchestra in 1967. The Sharon Creative Arts 
Association, established during the late 1960s, and its affiliate, the Sharon 
Performing Artists Association (1990), were formed as support groups for the 
visual and performing arts. These organizations continue as of this writing to 
provide gallery and performance venues for members, as well as instruction and 
scholarship support for aspiring artists and musicians. 
Support for classical music regained strength at the turn of the twenty-first 
century. The Sharon Community Chamber Orchestra (SCCO) was founded in 
2003 and strings were reintroduced to the school music program in 2004. 
Although these developments are not directly related to SCO initiatives, the 
legacy of community classical music-making in Sharon, sustained at least in part 
by the SCAA and SPAA, has facilitated these new initiatives. Participation in the 
SCCO is strong and the school 's instrumental music program, which includes 
band and orchestral instruments, is growing. 
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A spirit of community music-making, in part a legacy of the SCO, remains 
in Sharon. Currently, area residents are able to participate in the SCCO, Sharon 
Community Band, Roy Scott Big Band, and Sharon Community Chorus. 51 The 
Sharon Civic Orchestra was part of the lineage of orchestral music-making, both 
in Sharon and throughout the state. Its influences and contributions have made a 
lasting impression on community music enthusiasts in this region. 
51 Sharon Community Chamber Orchestra, "About SCCO," accessed March 15, 
2014, http://www.scco.org/SCCO/About SCCO.html; Sharon Concert Band, "The 
Sharon Bands," accessed March 15, 2014, http://sharonbands.org/; and "The Sharon 
Community Chorus, " accessed March 15, 2014, 
https://home.comcast.net/-sharon_community_chorus/. 
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Chapter 5 
Discussion and Recommendations 
The Sharon (Massachusetts) Civic Orchestra operated from 1948 to 196~, 
a time when community orchestra participation in the United States was vibrant. 1 
Sharon, Massachusetts, is a residential town located approximately midway 
between Boston, Massachusetts, and Providence, Rhode Island. Community 
music has long played a significant role in Sharon and the surrounding towns 
(see figure 3) . Area residents have participated in music ensembles for over 200 
years, and Sharon has been known for its singers and instrumentalists alike. 2 
Classical music was well supported throughout the region. In Sharon , 
classical concerts were performed during the late nineteenth and early twentieth 
centuries, 3 and guest professionals such as Theodore Ullmann performed in 
Sharon during the mid-twentieth century.4 Local community choruses performed 
large works including Brahms' Requiem (1952), Handel's Messiah (1952) , and 
Haydn's Creation (1958), a production that featured Daniel Pinkham as 
1 American Symphony Orchestra League, "How Many Symphony Orchestras in 
the U.S.?" 1; American Symphony Orchestra League, "How Big or How little?" 1; 
Thompson , The Community Symphony Orchestra, 14; Marek, "The Community 
Orchestra ," 119; American Symphony Orchestra League, "Growth of Orchestras ," 5; and 
Tritt, "The Community Symphony Orchestra," 1. Over fifty percent of the 112 community 
orchestras in Coolbaugh 's 1952 study were founded after 1946, while nearly half of the 
orchestras in Peck's 1953 study were established between 1940 and 1950. Coolbaugh , 
"A Stud¥ of Civic Orchestras," 39 ; and Peck, "Community Symphony Orchestras," 28. 
Hall , "Stoughton Musical Society"; "Stoughton Choral Society"; and Mann , 
"Social Life in Sharon ," 64. 
3 Sharon Literary Club, "Vocal and Instrumental Concert"; and Combined Sharon 
Choruses and Sharon Concert Ensemble, "Concert. " 
4 
"Ullmann Recital. " 
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harpsichordist.5 Sharon newspaper advertisements enticed residents to hear 
BSO performances on the radio or attend concerts at the NEC,6 while 
educational articles covered classical topics such as the music of Haydn.7 
Notable musical figures such as Serge Koussevitzky's widow Olga and BSO 
violinist and Boston Pops associate conductor Harry Ellis Dickson were honored 
guests at special town events.8 The legacy of summer resident Leonard 
Bernstein, who staged Sharon productions of Carmen (1932) and The Mikado 
(1934) , was felt throughout the community and remains strong to this day. 9 Many 
Sharon residents were professionally trained instrumentalists and singers who 
participated with the SCO, local chamber groups, and choruses. 10 The SCO 
operated within this climate of support and enthusiasm for classical music. 
5 
"Brahms Requiem"; "Choral Society to Present Handel's 'Messiah' Sunday"; 
and "Local Performers Close to Professional Level in Creation." 
6 
"Music Lovers Attention"; and "Six Concerts Listed for Conservatory. " 
7 
"Music Lovers Attention"; "Six Concerts Listed for Conservatory"; and 
Ecclestone, "Musical Hors D'reuvres: Haydn." 
8 
"Supper Musical April 30"; and "Harry Ellis Dickson Meets Music Club Fans. " 
9 
"Bernstein Gets Start in Sharon as Conductor"; Bernstein , Family Matters, 126-
30; Burton , Leonard Bernstein, 18-23; and Leonard Bernstein Committee, "Celebration 
of Life of Leonard Bernstein." The researcher corresponded with Burton Bernstein , 
Leonard 's younger brother who, along with his family, became a year-round Sharon 
resident during his high school years. He was not involved in musical activities and did 
not recall any details about the SCO's affairs 
1
° For example, pianist Esther Klein , "Civic Orchestra Announces Purposes and 
Personnel"; "To Play Piano Concerto at Winter Concert"; and "Orchestral Notes," 
November 14, 1957; violinist Jeannette Chase, "Jeannette R. (Holden) Chase-Former 
Professional Musician" ; cellist Margaret Conlin , "Margaret T. Conlin, 78"; educator, 
violinist, and conductor Philip Hoffman, "Philip Hoffman New Conductor for Sharon Civic 
Orchestra"; French hornist and composer, Phyllis Hoffman, "Mother of 3 Honored for 
Music Written between Diapers, Dishes"; cellist Werner Gans, Richinick, "Werner Gans"; 
Lebovits, "The Ritchie Boys Review"; singer and violinist Frederick van Stone, Maryalice 
Mohr, e-mail communication; and "Sharon Pop concert"; flautist Karin Messina, "Local 
Artist Featured at Spring Concert"; bassoonist Frances Kahila, Altshuler, interview; 
Kahila , interview; violinist Evelyn Dixon Gulzinski , Gulzinski, interview; and columnist 
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In many ways the SCO was a typical mid-twentieth-century community 
orchestra.11 It was founded by its first conductor and local musicians, created 
performance opportunities for area players, provided music for the community, 
and sought to enrich cultural life in the region .12 The orchestra used school 
buildings for rehearsals and concerts and featured professional guest artists.13 
However, the SCO also sought to "encourage an appreciation of good music and 
musical ability through the giving of public concerts and assisting in community 
activities; and provide those interested who are not members of the orchestra 
with an opportunity to take part in its activities. "14 Members of the SCO wanted to 
make a deep impact on the community at large, so they worked with the school 
system, local civic groups, and music enthusiasts to expand music education 
throughout the community. 15 In doing so they created musical , educational , and 
social opportunities for amateur musicians, students, and area residents. These 
actions enabled the SCO to make a notable contribution to the lengthy history of 
Carlotta M. Ecclestone, "Carlotta M. Ecclestone," Plymouth, News from the Old Colony 
Memorial. 
11 To read descriptions of mid-twentieth century community orchestras, see Levy, 
"The Community Symphony Orchestra"; Coolbaugh , "A Study of Civic Orchestras"; 
Peck, "Community Symphony Orchestras"; Howenstein, "The Organization and Function 
of the Community Orchestra"; Tritt, "The Community Symphony Orchestra"; and Lewis, 
"A Study of Fifteen Selected Community Orchestras in the United States." 
12 Peck, "Community Symphony Orchestras," 8; Coolbaugh , "A Study of Civic 
Orchestras," 16; and Howenstein , ''The Organization and Function of the Community 
Orchestra ," 50-54. 
13 Peck, "Community Symphony Orchestras," 123-25; and Howenstein, "The 
Organization and Function of the Community Orchestra ," 50-54. 
14 
"Civic Orchestra Announces Purposes and Personnel. " 
15 
"Scholarship Funds Made Available by Civic Orchestra." 
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orchestral activity in Massachusetts. 16 
Key members of the SCO influenced institutional programs and individual 
musicians. Professional pianist Esther Klein, the SCO's principal founder and first 
conductor, had a vision for the development of a local orchestra that would 
provide music for the community whi le supporting the school music program. 17 
Klein had a passion for the SCO and its potential for community engagement. As 
SCO member Phyllis Hoffman recalled, "Klein was very fond of the SCO. This 
was her baby."18 The lobbying efforts of Klein and SCO members resulted in the 
hiring of Philip Hoffman, the school system's first instrumental music teacher, in 
1949.19 Hoffman served as a violinist and second conductor of the SCO, acted as 
a liaison between the schools and orchestra, and prepared SCO youth concerts. 
He also enhanced school music lessons through live SCO performances, 
enabled advanced student performers to participate with the SCO, and facilitated 
private study for students in the NEC Preparatory Division. 20 His wife, Phyllis 
Hoffman, was an accomplished French horn player and award-winning composer 
who taught private lessons, led adult music history courses, and composed 
music for advanced SCO youth members.21 
16 Shanet and Spitzer, "Orchestra"; Fain, "A Study of the Community Symphony 
Orchestra"; and Earhart, Music in the Public Schools, 31. 
17 
"Overture is Out!" 
18 Phyllis Hoffman, interview. 
19 
"Six New Teachers." 
20 Sharon Civic Orchestra , "Fourth Annual Pops Concert" ; Altshuler, interview; 
Dolph, interview; and Adrian Hoffman, interview. 
21 Altshuler, interview; Dolph, interview, Edward Klein, interview, Phyllis Hoffman, 
interview; and "Mother of 3 Honored for Music Written between Diapers, Dishes." 
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Initiatives by Klein, the Hoffmans, and SCO members helped generate 
widespread interest in music in the schools and throughout the community. By 
1962 hundreds of students were participating in the school district's instrumental 
ensembles, 22 and additional music teachers were being hired for the rapidly 
expanding program. 23 The SCO, in conjunction with the Sharon Civic Music 
Association, contributed over $6,000 toward the purchase of music equipment for 
the school system and private lessons for advanced students. Edward Altshuler 
and Richard Dolph, both youth members of the SCO, credited their professional 
music careers to Klein, the Hoffmans, and support from the SC0.24 
The orchestra also presented opportunities to a large number of adults. 
Professional musicians Esther Klein, Jeannette Chase, and Margaret Conlin 
played leadership roles in the SCO during an era when orchestral leadership 
opportunities for women were scarce. 25 Moreover, the SCO welcomed a broad 
spectrum of instrumentalists who wanted to play orchestral literature. Players 
with advanced professional training joined the orchestra despite the fact that no 
one was compensated for playing and that many other SCO members were 
novice performers. These musicians voluntarily came together to perform 
orchestral literature for themselves and town audiences. Additionally, SCO 
members and supporters were afforded the opportunity to work with and hear 
elite performers such as Karl Ulrich Schnabel, Ayrton Pinto, and Fredy 
22 
"Overture is Out!" 
23 
"Pops Soloist. " 
24 Altshuler, interview; and Dolph, interview. 
25 Neuls-Bates, "Women's Orchestras," 349. 
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astrovsky, each of whom performed with the orchestra free of charge.26 sea 
performances attracted standing-room-only audiences,27 inspired some adults to 
enroll in classical music classes,28 and gave visual artists a venue for displaying 
their work. 29 Hundreds of residents participated in sea operations as 
volunteers,30 while area businesses and institutions offered advertising , logistical , 
and educational support to the orchestra.31 
Despite this support and enthusiasm, the sea had a relatively short 
lifespan. Multiple factors contributed to the dissolution of the orchestra including 
lack of long-range planning , changes in key personnel, loss of key benefactors, 
lack of liaison between the schools and orchestra, and shifts in the town's civic 
climate. Nevertheless the sea's widespread participation and influence on the 
schools and musicians made an impact on the town's musical culture and 
broader legacy of Massachusetts orchestras. 
26
"Civic Orchestra Brings Schnabel to Sharon"; "Soloist at Sharon Concert"; 
"Don't Miss Concert This Sunday"; and Bavicchi , interview, 2009. 
27 
"Winter Concert," Sharon Advocate, November 24, 1966; and Altshuler, 
interview. 
28 Phyllis Hoffman, interview. 
29 
"Art Exhibition to be Held During Orchestra Concert ." 
30 
'To Play Piano Concerto at Winter Concert." 
31 
"Pop Concerts ," Sharon Advocate, May 20, 1954; "Pops Concert Thrill [sic] 
Audience"; and "Library Features Music during May." 
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Discussion 
The American Symphony Orchestra League has encouraged orchestras 
to work with their respective communities since the mid-twentieth century. ASOL 
administrator Helen Thompson publicly urged community orchestras and schools 
to collaborate in 1952,32 and in 1993 the ASOL "encouraged orchestras to align 
their assets with the needs of the community."33 The SCO accomplished both of 
these measures by capitalizing on human and financial resources from the 
immediate community, 34 and working with the school system and area institutions 
to expand music education throughout the community. Over time the SCO 
became a musical, educational, and social organization for the town at large. In 
many ways the SCO was positioned for lasting success. 
The SCO expressed interest in working with the school system35 and 
actively garnered support for the school music program. The orchestra 
purposefully developed relationships with school representatives including 
members of the school committee, some of whom were also SCO performers 
32 Thompson, "Music Educators and Community Orchestras." 
33 
"American Symphony Orchestra League," Americanizing the American 
Orchestra, 119. For information about other orchestras that had strong relationships with 
their respective schools and communities see Gary, "A History of Music Education in the 
Cincinnati Public Schools"; Berglund, "A Study of the Life and Work of Frederick Stock"; 
Siurua, "History of the Indianapolis Symphony Orchestra"; Pearsall, 'The North Carolina 
Symphony Orchestra"; Johnson, "The History of the Tri-City Symphony Orchestra"; 
Herbison, "The Orchestra Da Camera of Long Island"; Brasher, "The Contributions of 
Robert Shaw"; Thomas, Theodore Thomas: A Musical Autobiography; Russell, 
"Theodore Thomas"; Myers, Beyond Tradition; and Myers and Dansereau, Beyond 
Tradition II. 
34 See Breen's discussion of the local growth concept in "A History of the 
Shreveport Symphony Society," 99-105. 
35 
"Scholarship Funds Made Available by Civic Orchestra." 
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and supporters or members of the Sharon Civic Music Association. 36 As a result 
of the SCO's outreach, school students performed with the orchestra from the 
first season, 37 and instrumental music was introduced in the school system in 
1949, only one year after the orchestra's founding. During the SCO's lifespan 
school music matured from a fledgling program38 into a multi-faceted system that 
included band, orchestra, chorus, and general music.39 Additionally, when 
Sharon residents were evaluating design plans for a new high school during the 
1950s, the SCO successfully lobbied for an auditorium that would be large 
enough to accommodate civic performing groups.40 
The SCO's broad interpretation of its role as a community music ensemble 
and resultant actions yielded significant benefits for the school music program. 
However, the SCO's ultimate influence over the program might have been limited 
had it not been for key participants who brought a strong personal commitment to 
music education to the collaboration. Esther Klein and Philip Hoffman were at the 
center of the school and community music collaboration . Klein was devoted to 
music in the community41 and Hoffman, a music teacher, understood the 
potential educational benefits of a collaborative relationship. 
36 
"Music Association Scholarships"; "Loring Carney Files for School Office"; and 
"Oliver Files for School Committee." 
37 
"H.S.Giee Club to Sing with Orchestra." 
38 Citizens of the Town of Sharon , Annual Report, 70. 
39 
"Overture is Out! "; and Sharon High School, Marsengold, 16, 1956; 18, 1958; 
and 19, 1959. 
40 Rothchild , interview; and "Warrant Calls for Auditorium Ballot. " 
41 Phyllis Hoffman, interview. 
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Philip Hoffman was the town's first instrumental music teacher and acted 
as a liaison between the schools, SCO, and community. Hoffman promoted a 
strong relationship between the school music program and the SCO, an 
association with the potential to influence the success of the orchestra42 and 
school music program. 43 Hoffman led SCO youth concerts that featured verbal 
commentary, an educational tradition established by Walter Damrosch44 and now 
commonly used by both amateur and professional orchestras. These SCO youth 
concerts likely strengthened the orchestra's relationship with the Sharon schools 
since boards of education often viewed community orchestras as complementary 
educational institutions45 and youth concerts often benefitted a school's music 
program.46 Hoffman also facilitated private study for youth musicians at the NEG 
Preparatory Division. His wife, Phyllis Hoffman, nurtured music education 
throughout the community by teaching both students and adults and by 
composing music for advanced youth musicians. 47 Phyllis Hoffman freely shared 
her musical skills with these young musicians despite her status as an award-
winning composer. The Hoffmans utilized every aspect of the school and 
community collaboration to the advantage of the orchestra, students, and adult 
learners. Their devotion to music education, coupled with SCO musical and 
42 Donnelly, "Community Instrumental Music in Selected Areas," 60. 
43 Cormier, "The Founding of the St. Joseph Symphony Orchestra and Its Effects 
on School and Community," 106. 
44 Goodell , "Walter Damrosch and His Contributions to Music Education" ; and 
Hill, "Ernest Schelling ," 25, 34-35. 
45 Peck, "Community Symphony Orchestras," 15. 
46 Tritt, "The Community Symphony Orchestra," 108, 173; and Cormier, "The 
Found in~ of the St. Joseph Symphony Orchestra," 106. 
4 Phyllis Hoffman, interview. 
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financial support, positioned some SCO youth members for professional careers 
in music.48 
Klein and Philip Hoffman were identifiable musical figures in the 
community49 and as such assumed many responsibilities for the orchestra, 
typical behavior for mid-twentieth century community orchestra leaders. Fain 
applied the "great man"50 theory to community orchestra leaders who frequently 
served as first conductor while also managing the orchestra, particularly during 
the ensemble's early years. 51 Thompson suggested that: 
... a successful conductor for this type of orchestra must be an excellent 
musician and at the same time have a personality around which the whole 
organization will rally. In addition to being an inspired conductor, he must 
be a teacher, a showman, a diplomat, and a public speaker. He must have 
a rare vision and a profound belief in the cause of building music into the 
community. He must have the patience of Job, a sense of humor, and a 
masterful hand with the musicians-in short, the conductor must be a 
miracle man.52 
Fain and Thompson warned against this style of orchestra management 
and illuminated the function of support groups such as women's committees. 53 
While Klein and Hoffman assumed many responsibilities , they also worked 
together to promote the SCO and utilized any community support available to 
them. On paper, orchestra operations did not appear to fall on individual 
48 Altshuler, interview; and Dolph , interview. 
49 
"Esther C. Klein ," Sharon Advocate, May 21, 1987; and "Musical Family to 
Leave Sharon ." 
5° Klein was one of only five women conductors from Peck's 1953 study of 113 
community orchestras. Peck, "Community Symphony Orchestras," 27. 
51 Fain , "A Study of the Community Symphony Orchestra," 62-63. 
52 Thompson , The Community Symphony Orchestra, 41 . 
53 Fain , "A Study of the Community Symphony Orchestra ," 116-24; and 
Thompson , The Community Symphony Orchestra, 52-64. 
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shoulders as Fain and Thompson described. However, management plans to 
carry the SCO into the long term were not established and the dispersion of 
responsibility between Klein, the Hoffmans, and community supporters was not 
sustainable indefinitely. 
A governing board had been appointed for the SCO but does not appear 
to have taken charge of the orchestra's operational concerns. The few surviving 
references to SCO board members and Friends of the Orchestra refer only to 
member appointments, with occasional citings of attendance at meetings or 
distribution of scholarship awards. 54 Additionally, the majority of references to 
SCO board members came in 1948, the orchestra's first year of operation . Many 
board members were also participating musicians themselves (see Appendix E) , 
thereby increasing their obligations to the orchestra. It is unclear whether a board 
was in place throughout the SCO's lifespan. Regardless, the limited amount of 
information available suggests that it was not fully involved in the orchestra's 
management. An organizational infrastructure that would have enabled Klein, the 
Hoffmans, and other SCO members to focus on serving as musicians and 
community leaders was not in place. 
54 
"Sharon Civic Orchestra Asks Support of Music Lovers"; "Orchestra Officers 
Re-Elected"; "Sharon Civic Orchestra Makes Final Plans"; "Philip Hoffman New 
Conductor for Sharon Civic Orchestra"; "Organizations" ; Sharon Civic Orchestra, "First 
Annual Pops Concert," concert program, May 14, 1948; Sharon Civic Orchestra . "Annual 
Pops Concert," concert program, May 18, 1957; Sharon Civic Orchestra. "Annual Pops 
Concert," concert program, May 18, 1957; Sharon Civic Orchestra. "Annual Mid-Winter 
Concert," concert program, January 24, 1959; and Sharon Civic Orchestra. "141h Annual 
Mid-Winter Concert," concert program, January 27, 1962. 
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Nevertheless, personal contributions by numerous SCO members 
facilitated orchestra development and activities. Although the SCO was a 
community orchestra whose players were not compensated, many members 
voluntarily brought professional-level musicianship to the organization . SCO 
founders included pianist Esther Klein, who had performed in vaudeville and on 
WHDH Radio; violinist Jeannette Chase, who had toured with orchestras and 
chamber ensembles across the United States; and cellist Margaret Conlin, who 
had played in professional orchestras in Boston, Atlanta, Houston, New 
Hampshire, and Connecticut. French hornist Phyllis Hoffman, a graduate of the 
NEC, joined the SCO soon after Philip was hired by the Sharon Public Schools. 
The orchestra also included cellist Werner Gans, who had studied at 
conservatories in the United States and abroad; flautist Karin Messina, principal 
flautist in the National Symphony Orchestra; violinist Evelyn Dixon Gulzinski, a 
graduate of the Boston University School of Music; and bassoonist Frances 
Kahila , who had played professionally in Houston and St. Louis. 55 Advanced 
youth members who had the added advantage of supportive musical families 
included cellist Edward Klein, violist and conductor Joseph Klein, trombonist 
Adrian Hoffman, and trumpeter Edward Altshuler. 56 This constellation of 
expertise, which was particularly notable in a town with a small population, 
enabled the SCO to perform sophisticated symphonic literature despite the 
55 See footnote 1 0 above. 
56 Altshuler, interview; Adrian Hoffman , interview; Edward Klein , interview; and 
Joseph Klein, interview. 
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novice-level ability of other members. Perhaps most significantly, this high level 
of musicianship would have enabled the SCO to remain constant, or perhaps 
flourish, had a managerial support system been established. 
Contributions by school staff also facilitated SCO and school music 
development. Sharon teachers performed with the orchestra57 or coordinated 
lesson plans with concert repertoire, 58 and school administrators appear to have 
promoted the arts. 59 Their willingness to support and participate in SCO events 
helped unite school and community music. 
The SCO educated residents through experiential learning. Performers 
were able to play the music themselves, despite the potential for lower standards 
of musicianship. Non-performing residents who came to hear and see friends 
and neighbors on stage60 experienced live performances of classical music. SCO 
musicians and audience members alike were able to hear renowned guest 
performers, an opportunity they may not have had if travel to Boston or beyond 
were required . Social elements drew adult audiences to live performances, while 
young musicians and audience members experienced music through youth 
concerts, student performances, and family friendly programming .61 The 
57 
"Pops Soloist," Sharon Advocate, May 24, 1962. 
58 
"Special Show for Students." 
59 Dolph , interview; and Adrian Hoffman, interview. 
60 Edward Klein , interview. 
61 
"Pops Concert This Saturday"; "Pops Concert News"; "Music Association 
Contributes $1 00"; "Music Faculty Performance Well-Kept Secret" ; "Young People's 
Concert This Sunday"; "Circus Pops"; and "Country Style Sharon Pops Features Local 
Talent. " 
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cumulative result of these SCO actions was the infusion of active classical music-
making throughout the community. 
Although town residents responded to the SCO's actions by attending 
performances or becoming active members, this collective music-making faced 
challenges. Advanced levels of musicianship carried the SCO with ease through 
the 1950s, but a recruitment plan to replace members as needed had not been 
crafted. The SCO did not have an incoming flow of local musicians to fill vacant 
seats, and exchanges with orchestras from other communities did not attract 
outside players on a permanent basis (see Appendix B for personnel lists for 
players from neighboring communities). Thus, replacements were not readily 
available for youth members who left town for college62 or other members who 
moved to different communities. 53 Fluctuations of core membership may have 
weakened the stability of the orchestra as calls for new members increased 
throughout the 1960s.64 
Similarly, although the SCO successfully cultivated a strong relationship 
with the community, this relationship was not supported by a long-range strategic 
plan. The orchestra engaged numerous citizens in support or auxiliary roles, but 
the lack of systematic replacements apparently undermined future success. 55 
62 
"Sharon Civic Orchestra Starts Rehearsals." 
63 For example, the Rothchilds who moved from Sharon in 1965. Rothchild, 
interview. 
64 
"Orchestra News: To Hold Open Rehearsal"; "All Instrumental Players 
Needed" ; and "Winter Concert," Sharon Advocate, November 17, 1966. 
65 Howenstein, "The Organization and Function of the Community Orchestra in 
Indiana," 60-61 ; and Herbison , 'The Orchestra De Camera of Long Island," 62. 
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SCO community participation included residents who displayed visual artwork at 
concerts, 56 Girl Scouts who offered baby-sitting services for parents who wished 
to attend performances, 57 and musicians and audience members who joined 
forces to clean the concert hall at the conclusion of an event. 58 Although the 
partnering artists displays continued throughout the SCO's lifespan, the general 
volunteer support was inconsistent and undermined the orchestra's success. 59 
As with musician membership, the lack of planning for community 
involvement left the orchestra vulnerable to the vicissitudes of fortune. The SCO 
had no safety net or contingency plans to sustain it through difficult times. It 
lacked a carefully crafted strategic plan that distributed responsibilities to multiple 
individuals and prepared for participant turnover. As a result, SCO leadership 
was placed in a reactive rather than proactive position regarding the orchestra's 
operation. Furthermore, the SCO's musical leaders, while brimming with talent, 
experience and commitment to community, may not have had the time or skills to 
manage the ensemble. 
Multiple events contributed to the relatively rapid dissolution of the 
orchestra. Factors involving human and financial resources, once assets of the 
orchestra, became liabilities. Unlike some community orchestras that received 
66 
"Civic Orchestra Sponsors"; "Art Exhibition to be Held During Orchestra 
Concert"; "Orchestra Charms Concert Audience"; and "Henry H. Klein." 
67 
"Baby Sitters for Civic Orchestra Concert." 
68 
"To Play Piano Concerto at Winter Concert." 
69 
"Winter Concert," Sharon Advocate, November 17, 1966. 
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funding from municipal sources, 70 college music departments, businesses, or 
social organizations,71 the SCO was a financially independent organization and 
responsible for its own fund raising. Many other financially independent 
orchestras supported themselves through a combination of ticket sales, 
donations, program advertising, and miscellaneous sources of income. Most 
community orchestras could not support themselves on ticket sales alone.72 
The SCO played two concerts per year, well below the average number of 
five for community orchestras of that time. Additional performances could have 
generated more revenue but the orchestra's rehearsal schedule or limited 
audience potential may have constrained the frequency of SCO concerts. 
Similarly, mid-twentieth-century community orchestras usually did not have 
sufficient audience support from the same town to warrant repeat performances 
of the same program.73 Thus, although the SCO often played to standing-room-
only audiences, revenue from ticket sales may not have been enough to sustain 
the orchestra from season to season. Regardless of the monetary amount 
generated through ticket sales, donations, and other sources, the SCO seems to 
have turned most or all the money over to the scholarship fund. When deficits 
70 Levy, "The Community Symphony Orchestra," 25-28. 
71 Tritt, 'The Community Symphony Orchestra," 211 ; and Coolbaugh , "A Study of 
Civic Orchestras," 28. 
72 Peck, "Community Symphony Orchestras," 14, 79. 
73 Ibid ., 56-57, 
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occurred, the orchestra relied on the goodwill of donors like the Rothchild 
family. 74 
Financial records associated with routine orchestra expenses were not 
preserved and may never have existed. Corresponding record keeping by the 
Sharon Musical Scholarship Fund was inconsistent, suggesting that contributors 
and managers of the donations were more interested in giving the money directly 
to the orchestra, schools, and students than they were in accounting. Similarly, it 
is likely that the SCO's fiscal operations were conducted on an ad hoc basis. A 
lack of financial underpinning made monetary stability precarious and potentially 
impossible to achieve. Thus, when the Rothchild family moved from the area and 
ceased to be benefactors, the loss may have been an overwhelming financial 
challenge that the SCO could not sustain. 
Changes in human resources also contributed to the demise of the SCO. 
Close social relationships among residents of smaller communities often 
contribute to a community orchestra's success,75 a phenomenon that influenced 
the SCO's initial years of achievement. Audiences, businesses, public schools, 
and civic groups supported individuals in the SCO and the ensemble as a 
whole.76 However, an increased population coupled with a devastating fire that 
destroyed the town square resulted in a weakened sense of community among 
74 Rothchild , interview; and "Music Association Allots $200." 
75 Lewis, "A Study of Fifteen Selected Community Orchestras," 82 ; and Tritt, "The 
Community Symphony Orchestra, " 116. 
76 Lucille Bailey, interview; Joseph Klein, interview; "Pop Concerts, " Sharon 
Advocate, May 20, 1954; "Friends of the Orchestra Thank Girl Scouts"; "Baby Sitters for 
Civic Orchestra Concert"; "Sharonite Chosen"; and "Library Features Music during May." 
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residents during the 1960s.77 This transformed sense of community altered the 
SCO's base of support, particularly since so many new residents were moving to 
Sharon , some of whom may have been unaware of the orchestras' existence.78 
Perhaps the most significant challenge to the SCO was Philip Hoffman 
stepping down as conductor in 1963 and his departure from the Sharon Public 
Schools for a school system in another state in 1967.79 His absence created a 
void between schools, community, and orchestra. Successful community 
orchestras cultivate liaisons between constituents80 as relationships between 
community or professional orchestras and school music teachers, supervisors , 
and superintendents are central to an orchestra's success.81 Students and 
administrators need a recognizable liaison between school and community music 
operations. Although Hoffman was replaced at school and in the SCO, different 
individuals were hired for the two positions, thereby severing that important link 
between the institutions. More importantly, Hoffman's willingness to make a great 
personal commitment to the schools82 and SCO was difficult to match. Finally, the 
school string program was not continued after Hoffman left Sharon, 83 when the 
focus of the school music program seems to have turned toward the founding of 
77 George Bailey, interview; Henning, "Letters to the Editor"; and Nelson , "The 
Corner on P.O. Square." 
78 
"Winter Concert, " Sharon Advocate, November 24, 1966. 
79 
"Musical Family to Leave Sharon. " 
80 Johnson, "The History of the Tri-City Symphony Orchestra ," 9, 20-25. 
81 Truskot, Belofsky, and Kittilstad , Orchestra Education Programs, 5. 
82 Adrian Hoffman, interview. 
83 Ibid. 
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a marching band, 84 a move that may have weakened student interest in 
orchestral studies. 
John Bavicchi , a Boston composer and conductor who succeeded 
Hoffman as the third SCO conductor, was unable to establish his own 
relationship with the schools and community.85 Bavicchi 's SCO tenure began in 
1963, just as Sharon's civic climate was changing due to rapid population growth 
and a thinning social structure.86 His non-resident status and lack of familiarity 
with the students may have impeded his ability to establish a relationship with the 
town, a critical element of success for a community orchestra. 87 Bavicchi 's 
dedication to music education88 and extensive professional experience did not 
compensate for his lack of personal connection to the community. 
During the mid-twentieth century many community orchestra conductors 
resided in their respective communities. 89 Klein and Hoffman had made personal 
investments in the SCO and community, investments Bavicchi may not have 
been able to match due to his non-residency and unfamiliarity with Sharon 
citizens. Although residency is not a mandate for community orchestra 
conductors, a strong tie to the community that can offer support is essential. 
Successful community orchestras forge strong relationships with schools and 
84 
"New Jackets Given. " 
85 Bavicchi , interview, 2009. 
86 Henning , "Letters to the Editor. " 
87 Coolbaugh , "A Study of Civic Orchestras," 43; Tritt, "The Community 
Symphony Orchestra," 17 4; and Truskot, Belofsky, and Kittilstad , Orchestra Education 
Programs, 5. 
88 
"Parents' Music Clinic"; "Concert for Young People-January 30"; and 
"Twenty-five from Sharon Schools to Perform in Youth Concert." 
89 Tritt, 'The Community Symphony Orchestra," 174. 
207 
citizenry90 and enable community members to participate in orchestra operations 
as much as possible. 91 Bavicchi did not make these associations, which 
contributed at least in part to the orchestra's dissolution in 1967.92 
Other features of Bavicchi's tenure may have weakened the SCO's 
standing in the town. In keeping with initiatives by the ASOL, 93 Bavicchi promoted 
compositions by twentieth-century composers, 94 music that is relatively unpopular 
among some community orchestra audiences, conductors, performers, and 
orchestra boards. 95 Although the majority of SCO performance literature was still 
drawn from the Baroque, Classical, and Romantic repertoire, the listening public 
may not have enjoyed twentieth-century works. The ASOL and member 
conductors, including Bavicchi, were aware of the public's lack of familiarity with 
new music and potential for audience dissatisfaction, yet they remained 
committed to programming this music. 96 Bavicchi programmed contemporary 
90 Johnson, "The History of the Tri-City Symphony Orchestra," 9, 20-25; Truskot, 
Belofsky, and Kittilstad, Orchestra Education Programs, 5; and Hoffer, "Common Efforts 
of the Community Orchestra and the School Music Program," 32-42. 
91 Herbison, "The Orchestra Da Camera of Long Island," 62. 
92 
"Orchestra News: Gala Pops Last Saturday Night"; and Bavicchi, interview, 
2009. 
93 Haverlin, "Within the Music World"; Edward, "The Audience Challenge to the 
Composer"; Stevens, "Local Responsibility to the Composer"; Sessions, "Contemporary 
Music in Our Concert Halls"; Rosenbaum, "Audiences, Economics, and Contemporary 
Music"; Whitney, "The Conductor Looks at Contemporary Music," in American 
Symphony Orchestra League, "Orchestras and Contemporary Music," Convention Issue, 
Newsletter 8, no. 6 (1957) : 11-19; Ward, "Repertoire-Then and Now"; "Composer 
Panel on Contemporary Music, " and , "Why New Refrigerators But Not New Music?" 
94 Sharon Civic Orchestra, Concert Programs, May 15 and 16, 1964 and May 1, 
1965; and "Sharon Civic Orchestra to Perform Conductor's Work." 
95 Harvey, "The Procedural and Financial Activities of Selected Community 
Symphony Orchestras," 37, 46, 37. 
96 American Symphony Orchestra League, "Warning." 
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pieces infrequently, but even the occasional inclusion of a twentieth-century work 
seems to have deterred Sharon musicians and audiences. During Bavicchi 's 
tenure the SCO's repertoire continued to be based on marches, overtures, and 
symphonies by eighteenth- and nineteenth-century composers. Moreover, pieces 
such as Weinberger's Czech Rhapsody (1941) are solidly tonal and highly 
accessible by general audiences. 
Although the SCO always had a modest number of players, concert 
programs indicated that the size was steadily increasing. During the late 1950s 
the SCO had forty to forty-five performers at concert time, and during the 1960s 
that number rose to fifty to fifty-five.97 By the mid-1960s the SCO's calls for 
participation suggested that circumstances were dire and the orchestra was 
nearing dissolution due to lack of membership.98 Rehearsal attendance was 
strong and consistent through the late 1950s. 99 Concerns about the number of 
performers may have been attributable to low rehearsal attendance during the 
1960s because printed programs, which recognized long lists of members, likely 
reflected all participants, including those who played only for performances. 
It is also possible that Bavicchi expected a larger orchestra than the small 
town of Sharon could generate. While some musicians were leaving the SCO for 
the nearby Brockton Symphony Orchestra, a larger organization that was able to 
97 Sharon Civic Orchestra, Concert programs, January 26, 1957; January 25, 
1958; December 8, 1963; April 4, 1964; December 5, 1965; and April 9, 1966. 
98 
"Orchestra News: To Hold Open Rehearsal"; "All Instrumental Players 
Needed" ; "Winter Concert," Sharon Advocate, November 17, 1966; and "Winter 
Concert," November 24, 1966. 
99 Altshuler, interview; and Adrian Hoffman, interview. 
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compensate some of its players, 100 it may still have been possible to sustain the 
Sharon orchestra. From 1948 to 1961 Esther Klein had programmed standard 
orchestral literature despite the lack of full instrumentation, 101 a common practice 
among community orchestras at the time. 102 It is unclear whether the SCO had 
too few players to sustain any semblance of an orchestra or whether it was 
simply smaller than Bavicchi expected. An SCO president was identified in 
1965,103 but there is no surviving evidence of a governing board at that time that 
would have made executive decisions about the SCO, which suggests that 
decisions about the SCO's future were made by one or two individuals. When the 
researcher asked about the dissolution of the SCO Bavicchi replied, "we just 
couldn't keep it going." He recalled specific details about repertoire and individual 
players, including their names, but details of management remained elusive for 
him. It is possible that there were few if any details regarding management to 
remember. 
Bavicchi was not solely responsible for the dissolution of the SCO, despite 
research that suggests that the success or failure of a community orchestra often 
rests with the conductor. 104 In the case of the SCO, a combination of factors led 
to the orchestra's demise. Bavicchi's lack of personal connection with the 
community was only part of the problem. 
100 Bavicchi , interview, 2009. 
101 Joseph Klein, interview. 
102 Peck, "Community Symphony Orchestras," 24. 
103 
"Ostrovsky Superb." Violinist James Messina, husband of flautist Karin 
Messina, was cited as president of the orchestra . 
104 Peck, "Community Symphony Orchestras, " 42. 
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Although the orchestra had a strong desire to provide music education for 
the entire community, it did not have the financial infrastructure needed to 
accomplish it. Other orchestras with a strong desire to provide comprehensive 
music education to the community recognized the benefits and perhaps 
necessity of becoming professional. 105 By the end of the twentieth century the 
orchestras that were best able to provide music education outreach were 
professional organizations. Over time these orchestras incorporated youth 
concerts, school music programs, and community outreach into their missions 
and plans.106 The structure of music education has become more systematized in 
the twenty-first century as composers and performers are often expected to 
collaborate with school music programs and in some cases are contractually 
105 For instance, the North Carolina Symphony Orchestra remained a strictly 
community organization for a relatively brief time before evolving into a professional 
group that was able to attract extensive funding. Pearsall, "The North Carolina 
Symphony Orchestra from 1932 to 1962," 1-5. See also Veremeychik, "A Study of the 
Education Programs of Selected Professional Orchestras," 58-59. 
106 See Gary, "A History of Music Education in the Cincinnati Public Schools"; 
Fott, "The Youth Education Activities of the Nashville Symphony Association"; Burton, 
'The Honolulu Symphony Orchestra"; Parks, "The Preparation for, the Repertoire, and 
the Follow-up of Orchestra Concerts" ; Hill and Thompson , The Organization, 
Administration and Presentation of Symphony Orchestra Youth Concert Activities; Shaw, 
"A Survey of Educational Activities" ; Veremeychik, "A Study of the Education Programs 
of Selected Professional Orchestras"; Chung, "Polyphony for the Public"; Himes, 
"Symphonic Education Programs"; Leach, "A Descriptive Study of Selective Symphony 
Orchestra Education Programs"; Johnson, "Exploring Partnerships Between 
Professional Arts Organizations" ; Chi , "Effectiveness of an Orchestra Education 
Partnership"; Skornia, "Giving the Gift of Music"; Wu, "A Descriptive Analysis of the 
Education Department and Education Programs of the Los Angeles Philharmonic"; 
Thoen , "A History of the Minneapolis Symphony"; Shoemaker, "The Pedagogy of 
Becoming"; Myers, Beyond Tradition; and Myers and Dansereau, Beyond Tradition II. 
obligated to do so. 107 However, SCO leaders never sought to develop a 
professional orchestra 108 since providing performance opportunities for local 
players was part of its mission .109 
Several persons associated with the SCO have passed away in recent 
years including Sylvia Rothchild (1923-2009) , 11 0 George Bailey 
(d . 2009) , 11 1 Philip Hoffman (1918-201 0), 112 Phyllis Hoffman (1918-2012) , 113 
Lillian Pliskin (1916-2011), 114 John Bavicchi (1922-2012), 115 Werner Gans 
(d. 2013), 116and Kauko Kahila (1920-2013).117 However, their contributions, in 
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association with other SCO affiliates, had a lasting effect on the town's musical 
heritage. 
The legacy of the SCO and Sharon Civic Music Association continues 
through the Sharon Creative Arts Association and Sharon Performing Artists 
Association, organizations that nurture the visual and performing arts through 
107 David E. Myers, "Preparing Performers and Composers for Effective 
Educational Work with Children ," Arts Education Policy Review 106, no. 6 (July/August 
2005): 31. 
2009. 
108 Dolph , interview; Adrian Hoffman, interview; and Joseph Klein , interview. 
109 
"Civic Orchestra Announces Purposes and Personnel. " 
11 0 
"Sylvia Rothchild , Novelist, Reviewer, and Cellist." 
111 
"George B. Bailey; Engineer was Sharon Activist, " Boston Globe, February 13, 
11 2 Philip Hoffman was unable to meet with the researcher due to his failing 
health . 
11 3 Adrian Hoffman contacted the researcher upon the passing of Philip in 2010 
and Phyllis in 2012. 
114 
"Lillian Goldman Pliskin." 
115 
"John Alexander Bavicchi. " 
116 
"Werner Gans." 
117 
"Kauko Kahila ," The Walpole Times, November 27, 2013. 
212 
education for students of all ages and scholarship awards for youth musicians.118 
Community music-making also remains strong throughout Sharon. Amateur 
musicians of all ages participate in the Sharon Community Chamber Orchestra 
(founded in 2003) , Sharon Community Band and Roy Scott Big Band (1988) , and 
Sharon Community Chorus (1967). 119 The Sharon Public Schools reintroduced 
orchestra studies in 2004, coincidently one year after the SCCO's founding. 
Today students participate in orchestra, band, and choral ensembles throughout 
the district. 120 
The Sharon Community Chamber Orchestra (SCCO) is similar to the 
SCO. It has a desire to work with the community, 121 was founded by a local, 
professionally trained violinist and other well-trained town musicians, and is led 
by a resident conductor. Musicians with advanced training play side-by-side with 
novice members and guest professionals are brought in for special 
performances. Moreover, the SCCO promotes music education by enabling 
youth musicians to perform one or two separate compositions on concerts.122 
118 Sharon Creative Arts Association, "History of SCAA"; "Sharon Performing 
Artists Association Promoting the Arts in Sharon for 23 Years"; and Sharon Performing 
Artists Association, "Welcome to the Sharon Performing Artists Association ." 
119 Sharon Community Chamber Orchestra, "About SCCO"; Sharon Concert 
Band and Roy Scott Big Band, ''The Sharon Bands"; and "The Sharon Community 
Chorus." 
120 Enrollment figures are unavailable from the school system. Sharon Public 
Schools, "Schools, Programs, Departments," accessed April 5, 2014, 
http://www.sharon.k12.ma.us/pages/Sharon_Public_Schools. 
121 Sharon Community Chamber Orchestra, "Mission Statement," 2003. 
122 Sharon Community Chamber Orchestra , "About SCCO"; and Lise Kasdan , 
interview by the researcher, Sharon, MA, June 10, 2010. Digital recording and notes in 
possession of the researcher. The researcher has a personal connection to the SCCO. 
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Perhaps the small town flexibility the SCO enjoyed may no longer exist and mid-
twentieth century practices may not be applicable in the twenty-first century. 
Contractual stipulations with school custodians may preclude creative cost-
saving measures such as the use of audience and musician volunteer cleaners 
after performances. Costs for school bus transportation to orchestra dress 
rehearsals may be prohibitive, particularly because in recent decades Sharon's 
population has increased and spread well beyond the town center. Auditorium 
rental fees, once waved for the SCO, are now imposed on outside users, and 
group insurance coverage, now a requirement for organizations using school 
facilities, are expensive. 123 Additionally, guest soloists no longer volunteer their 
services and expect compensation. 124 
A few vestiges of small town America are preserved by the Sharon 
Advocate, the mainstay of SCO publicity. The newspaper continues to accept 
announcements from Sharon residents and still costs only a nickel. Nevertheless, 
the newspaper now charges for formal advertising 125 so the SCCO relies on 
individual members to submit concert announcements as a cost-saving 
measure. 126 
She served as conductor from 2004 to 2007, plays French horn as a volunteer; and has 
family members who play in the orchestra . 
123 Kasdan , interview. 
124 Rebecca Rubin, SCCO President, e-mail communication with the researcher, 
October 18, 2013. 
125 
"Share Your News" and "Community Classifieds," Sharon Advocate, April12, 
2014. 
126 Kasdan, interview; and Rebecca Rubin , interview by the researcher, Sharon , 
MA, October 10, 2009. Digital recording and notes in possession of the researcher. 
SHARON 
ADVOCATE 
· STILL 
.. · ONLY 
... 
An edition of . . . 
· ttbt .Patriot l:.61~t . 
Friday. Aprilll, 2014 
' ·- -· -· -······---···-·-~·-·- ·········· 
Figure 29. Sharon Advocate masthead, April11 , 2014. 
Recommendations 
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This study of the Sharon Civic Orchestra has documented the operations 
of a mid-twentieth-century community orchestra from a small Massachusetts 
town. It has identified multiple aspects of the orchestra's operations that led to 
success and failure. Additional stud ies that examine individual community 
orchestras are needed to identify patterns of success for community ensembles 
vis-a-vis school and community relationships. Contextual examples from the mid-
twentieth century can be compared to twenty-first-century examples of 
community music and school relationships to glean strategies of success that 
remain relevant and possible today. Community and school music leaders can 
use this information to build strong , collaborative programs for students of all 
ages. 
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Professional, semi-professional, and strictly amateur orchestras can be 
found throughout Massachusetts. At the time of this writing the researcher is 
aware of forty-two orchestras located throughout the state: twenty-two are 
professional orchestras; eight are a mixture of professionals and volunteer 
amateurs; eleven are volunteer, with some requiring auditions; and one is for the 
medical community. Most of these orchestras advertise a commitment to music 
education or community music-making, thereby creating potential collaboration 
opportunities for school music programs (see Appendix G for Massachusetts 
orchestras and contact information). Volunteer or mixed orchestras may provide 
performance opportunities for youth musicians. School music educators who 
explore cooperative relationships with orchestras may discover benefits for their 
respective programs and individual student instrumentalists. The informality that 
existed between the SCO, schools, and community has likely been replaced by 
more formal arrangements that may ultimately support a more permanent union 
between the programs. 
Music educators and community orchestras may learn from the SCO's 
practices despite its temporal distance. Music teacher education programs may 
include courses that guide pre-service teachers through a collaborative process 
that links school and community music. A broad mindset about music education 
that includes schools, community ensembles, and civic relations may strengthen 
the impact of teacher outreach. It may also solidify an orchestra's place within the 
community. The SCO leadership recognized the value of these relationships , and 
had a long-range strategic plan been in place the orchestra and 
school/community collaboration may have continued beyond 1967. 
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The contributions of the SCO may set this community orchestra apart from 
other mid-twentieth-century ensembles and mark its place in the history of 
orchestral activity in Massachusetts. Despite the SCO's brief lifespan, its 
influence can still be felt in Sharon. Leaders of the Sharon Community Chamber 
Orchestra, Sharon's second community orchestra, hope to learn from the SCO 
as they guide their ensemble through the twenty-first century.127 
127 Kasdan , interview; and Rubin , interview. 
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Appendix A 
Richard Dolph Biography1 
Richard Dolph (horn) received his B.M. from the Curtis Institute of Music 
and M.A. from the University of Pennsylvania. He also received the 
Abschlusszeugnis from the Hochschule fOr Musik in Berlin, Germany, with the aid 
of a Fulbright Grant. His major teachers were Wilhelm Valkenier, Martin Ziller, 
and Mason Jones. He was a member of the Fromm Contemporary Chamber 
Players at Tanglewood. He has played with the New Orleans Symphony 
Orchestra and the Deutsche Oper Orchestra in Berlin. He toured with the 
Philadelphia Orchestra to Japan and China and was a member of the Memphis 
Symphony Orchestra for twenty-five years. He was solo horn with the Allegheny 
Music festival for sixteen years. Mr. Dolph has taught at the University of 
Michigan and was Professor of horn at the University of Memphis from 1969-99. 
He was a founding member of the Memphis Woodwind Quintet and Memphis 
Brass Quintet. He was on the faculty as teacher and performer at the Governor's 
School of the Arts in Tennessee and was an adjudicator for MTNA on numerous 
occasions. Currently he is principal horn of the San Juan Symphony and the 
Rocky Mountain Brass Band Festival in Silverton, Colorado. He has performed 
with the Animas Music Festival in Durango, has appeared with Brassworks 4 and 
on the Showcase Concert Series in Farmington, New Mexico. He has 
participated in the Music in the Mountains festival since 1993. He has recently 
performed with the Grand Junction Symphony. Presently he is a visiting 
instructor at Fort Lewis College. 
1 Courtesy of Richard Dolph. 
Appendix 8 
Sharon Civic Orchestra Personnel Lists as Reported in the 
Sharon Advocate and Sharon Transcripf-
January 19483 
Conductor 
Violin 
Viola 
Cello 
Bass 
Esther Klein 
Evelyn Dixon (Foxboro): A student at the Boston University College of 
Music 
Leon Freedman (Walpole) 
Roberta Rose Ring4 
Hilda Wallace 
Mildred Parry 
Stratford Allen 
Alline Oliver 
Margaret Catheron: Played with the Stanford University Symphony 
Orchestra 
Margaret Conlin: Played with the Boston Civic Orchestra 
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Dr. A.D. Williamson (Mansfield): Plays with the High Pines Orchestra of 
Brookline 
2 Specific dates were not provided in some cases. See also Sharon Civic 
Orchestra Concert Programs, Appendix F. 
3 
"Civic Orchestra Announces Purposes and Personnel"; and "Civic Orchestra in 
Concert Preparations." Supplemental information about the performer that appeared in 
newspapers is included. 
4 The Sharon Transcript listed Roberta Guillet and Rose Ring, separately. The 
program from The Sunset Trail also identified these performers as separate individuals. 
The Sharon Advocate may have been in error here. According to the Sharon Transcript, 
Roberta Guillet studied violin with "Mr. Elcus," a member of the Boston Symphony 
Orchestra. Gaston Elcus played with the BSO from 1925 to 1952. See "Gaston Elcus," 
Boston Symphony Orchestra Musicians Roster, accessed April 28, 2014, 
http://www.stokowski.org/Boston Symphony Musicians List.htm. 
Flute 
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Loring Carney: Played with the University of Southern California Band and 
the Hingham Civic Orchestra 
Dent Williamson (Mansfield): Plays with the High Pines Orchestra 
Clarinet 
Carl Rand: Played with Artie Shaw, Les Brown, and Vaughn Monroe 
John Gomez 
Trumpet 
Drums 
Piano 
Richard Stockwell 
Frederick Williamson (Mansfield) 
Marilyn Fogg: A student of Mr. Fondacaro of Boston University 
Harriet Stolar: Alternate pianist 
May 14, 19485 
Violin 
Viola 
Cello 
Flute 
Jeanette Chase 
Hilda Wallace 
Evelyn Dixon 
Diane Hanson 
Leon Freedman 
Joseph Kennedy 
Rose Ring 
Roberta Guillet 
Frances Field 
Claudia Hanson 
Helen Bodge6 
Alline Oliver7 
Margaret Conlin 
Margaret Catheron 
Loring Carney 
Dent Williamson 
Stanley Fernald 
Piccolo 
Dent Williamson 
Clarinet 
John Gomez 
French Horn 
Stewart Smith 
5 
"Sharon Pop Concert." 
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6 Badge's name is obscured in the available copy of the concert program. The 
name was compared to and verified in "Sharon Pop Concert." 
7 Oliver's name is obscured in the available copy of the concert program. The 
name was compared to and verified in "Sharon Pop Concert." Also listed as "Arline" 
Oliver in the program for The Sunset Trail. 
Trumpet 
Richard Stockwell 
George Moore 
John Shulz 
David Allan 
Trombone 
Arnold Dixon 
Percussion 
Frederick Williamson 
Piano 
Marion Healy 
"Assisting the Sharon musicians will be five members of the Medfield 
Orchestra. Steward Smith, well-known conductor of the Medfield 
Orchestra, will play French horn in the Sharon Concert. Other Medfield 
participants will be Joseph S. Kennedy and Helen C. Dodge, violins; 
Stanley Fernald, flute; and David Allan, trumpet."8 
8 
"Concert Will Follow." 
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June 18, 19499 
Conductor 
Esther Klein 
First Violin 
Jeanette Chase-Concert Mistress 
Hilda Wallace 
Edward Vitali 
Charles Plummer 
Diane Hansen 
Joseph Kennedy 
Fred Holenberg 
John Hinkley 
Second Violin 
Viola 
Cello 
Bass 
Flute 
Oboe 
Rose Ring 
Kay Fannell 
Helen Plummer 
Claudia Hansen 
Helen Badge 
Roberta Guillet 
Daniel Posnick 
Alline Oliver 
Margaret Conlin 
Margaret Catheron 
P.K. Tracy 
Lena Allen 
Loring Carney 
Dent Williamson 
John Harris 
9 
"Pops Concert Artistic Triumph." 
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Clarinet 
Gerald Berlin 
French Horn 
George Moore 
Stewart Smith 
Trumpet 
John Schultz 
Francis Mahoney 
Trombone 
Raymond Ainsworth 
Percussion 
Frederick Williamson 
Tympani 
Merio Pederzini 
Piano 
Marion Healy 
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Additional Listings 
November 1949 
Timpani 
William Taylor10 
October 1950 
Cello 
Mrs. Robert Archer11 
10 
"Rehearsing for Winter Concert." 
11 
"Music Appreciation Course to Start Wednesday, Oct. 4." 
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November 30, 1951 
"The Sharon Civic Orchestra has added several new members to its 
group, including Mrs. Yannes, violin, Mr. Makant, oboe, Mr. Harper, 
double bass, Mrs. Williams, violin and Mr. Mechaher, violin. Some of our 
newcomers are from out of town, giving us additional representation from 
Foxboro, Brockton, Stoughton and Attleboro."12 
12 
"Musical Notes," Sharon Transcript, November 30 , 1951 . 
February 9, 195213 
Conductor 
Violin 
Viola 
Cello 
Bass 
Flute 
Esther Klein 
Philip Hoffman, Associate Conductor 
Shirley Brovich 14 
Jack Rodman 
Gertrude Bechner 
Muriel Williams 
Alline Oliver 
Seymour Rothchild 
Marguerite Lundgren 
May [sic] Dolph15 
Phoebe Arnold 
Grace Miller 
Margaret Conlin 
Werner Gans 
Sylvia Rothchild 
Leroy Tuttle 
John Holmberg 
Grace Moore 
Chester Harper 
J. Venner Makant 
Loring Carney 
226 
13 
"Civic Orchestra Concert to be Presented on Saturday, February 9. " The 
microfilmed copy of this issue of The Sharon Transcript is damaged and the information 
about the orchestra is incomplete. 
14 The name appears as Shirley Brovick below. 
15 Her name was Mary. 
Bassoon 
Ada Altshuler 
Clarinet 
Grace Butcher 
Charles Low 
French Horn 
Phyllis Hoffman 
George Moore 
Stewart Smith 
Robin Brooks 
David Allen 
Trumpet 
Tuba 
Richard Kelleher 
Emily Shaw 
Henry Klein 
Percussion 
Joseph Fannell 
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January 31, 195316 
Conductor 
Violin 
Viola 
Esther Klein 
Philip Hoffman, Associate Conductor 
Philip Hoffman, Concertmaster 
Jeanette Chase 
Charlotte Hyams 
Rose Ring 
Evelyn Dixon 
Thomas Pagan 
Arnold Levine 
Vaughn Hamilton 
Virginia Brown 
Joseph Mechaher 
Shirley Brovick 
Jack Rodman 
Beverly Farwell 
Lucien St. Pierre 
William Meroff 
Joseph Klein 
Americi Astolfi 
Seymour Rothchild 
Mary Dolph 
Paul Kreitzberg 
Werner Gans 
Grace Miller 
Sylvia Rothchild 
Hazel Long 
Double Bass 
Grace Moore 
Chester Harper 
16 
"Mid-Winter Concert Plays to a Capacity Audience." 
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Flute 
Oboe 
John Morgenthau 
William Tonis 
J. Venner Makant 
John Harris 
English Horn 
J. Venner Makant 
Clarinet 
Charles Low 
Grace Davis 
Chester Vitali 
Bass Clarinet 
Norman Kurmin 
Bassoon 
Ada Altshuler 
Louise Cavalieri 
French Horn 
Phyllis Hoffman 
George Moore 
William Harper 
Robin Brooks 
Trumpet 
Richard Kelleher 
Emily Shaw 
Melvin Shaikin 
Stewart Smith 
Trombone 
James Mullen 
Tuba 
Henry Klein 
Charlotte Hyams 
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Tympani 
William Taylor 
Percussion 
Joseph Fannell 
Marian Healy 
January 23, 1954 
"Also worthy of mention are the members of the orchestra who come some 
distance to make music with Sharonites."17 
Shirley Brovick-Stoughton 
Charles Low-Stoughton 
Chester Harper-Foxboro 
Russ Nickerson-Foxboro 
Emily Shaw-Walpole 
Frances Kalpia-Walpole18 
Chester Vitale-Walpole 
Mario Pederzini-Medfield 
William Tonis-Brockton 
Alice Bailey-Mansfield 
Hazel Long-Westwood 
Werner Gans-Newton 
John Morgenthau-Newton 
Jay Mullen-Milton 
J. Venner Makant-Attleboro 
Lee Hraba-Wrentham 
John Hraba-Wrentham 
Wiggin Merrill-Wrentham 
Bill Farnum-Needham 
Stewart Smith-Providence 
17 
"Sharon Civic Orchestra to have Concert." 
18 Name was misspelled in newspaper. Her name was Frances Kahila . 
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March 196219 
"The following members of the Sharon Civic Orchestra joined with the Brockton 
Orchestral Society at rehearsals and performances:" 
Seymour Rothchild, violin (SCO concertmaster) 
Zelda Batt, violin 
Mary Dolph, viola 
Sylvia Rothchild, violoncello 
Cynthia Brown, French horn 
Esther Chandler, French horn 
James Mullen, trombone 
"The following members of the Brockton Orchestral Society joined with the 
Sharon Civic Orchestra:" 
Martin Fireman, violin 
Margaret Schwartz, viola 
Joseph Jacobson, viola 
Robert Weiner, tuba 
May 31 and June 1, 196320 
Esther Klein, now in the violin section 
Seymour Rothchild, originally a violist, now Concertmaster 
Mary Dolph, originally a violinist, now a violist 
Judy Greenfield, percussion 
Unidentified instruments21 
Alice Rothchild 
Marilyn Kauffmann 
Alan Gold 
Charles Peltier 
Barbara Giere 
Linda Dolph 
19 
"Musical Exchange." 
20 
"Scooped-But We're Glad." 
21 Ibid . These musicians were youth members. Rothchild , interview; and 
Bavicchi , telephone interview, 2010. 
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April 22, 196722 
Sharon High School student Diane Clere, flute and vocal soloist. 
Orchestra personnel not listed. 
22 
"Orchestra News: Gala Pops Concert Last Saturday Night." 
Appendix C 
Sharon Civic Orchestra Repertoire Lists as Reported in the 
Sharon Advocate and Sharon Transcripf3 
May 14, 194824 
Hungarian Lustpiel Overture-Keler Bela 
When You're Away-Victor Herbert 
Jeanie With the Light Brown Hair--Stephen Foster 
Frederick Van Stone, tenor soloist 
Dolores Waltz-[Emile] Waldteufel 
Hungarian Dance No. 5--Johannes Brahms 
Victor Herbert Favorites, arranged by Harold Sanford 
"Ballet Music No. 2" from Rosamunde-Franz Schubert 
Rhapsody in Blue-George Gershwin 
Esther Klein, piano 
"Intermezzo" from L'Arlesienne Suite No. 2-George Bizet 
Arkansas Traveler--David Guion 
NC-4 March-F. E. Bigelow 
Arkansas Traveler (Old Fiddler's Breakdown)-David Guion 
Machushla-D[ermot] Macmurrough 
lnvictus-Bruno Huhn 
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23 Titles, names, and spelling according to newspaper article. See also Appendix 
F, Sharon Civic Orchestra Concert Programs. 
24 
"Sharon Pop Concert"; and "First Annual Pop Concert to be Presented Here 
Tonight." 
June 17 and 18, 194925 
Overture to The Beautiful Galathea-Franz von Suppe 
Ballet Music from Faust-Charles Gounod 
Allegro molto appassionata from Violin Concerto [In E minor, Op. 64]-Felix 
Mendelssohn 
Edward Vitali, violin soloist 
Oanse Espagnole---Manuel DeFalla 
Edward Vitali , violin 
Bertha French, piano 
London Suite for Orchestra-Eric Coates: 
"Covent Garden"(Tarantelle); 
"Westminster" (Meditation); 
"Knightsbridge" (March) 
Piano Concerto in G Minor-Felix Mendelssohn 
Esther Klein, piano soloist 
Stewart Smith, guest conductor. 
Old Timers Waltz, arranged-M.L. Lake: 
"Introducing" 
"The Bowery" 
"The Sidewalks of New York" 
"Two Little Girls in Blue" 
"Daisy Bell" 
"Comrades" 
"Little Annie Rooney" 
"She May Have Seen Better Days" 
"The Band Played On" 
"After the Ball" 
Selections from Show Boat-Jerome Kern 
On the Mall-Edwin Franko Goldman 
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25 
"Pops Concert Artistic Triumph"; and "Pops Concert to be Presented Tonight at 
High School Gym. " See footnote 76 in Appendix D, "Sharon Civic Orchestra Concert 
Dates, " for discussion of dates. 
January 20, 195026 
Overture to Egmont-[Ludwig van] Beethoven 
Pavane-[Maurice] Ravel 
Song of Destiny-[ Johannes Brahmsf7 
Performed with the Sharon Choral Society28 
Selections from Masquerade Suite-[Aram] Khatchaturian 
Invitation to the Dance-[Carl Maria von] Weber 
Suite from "The Water Music"-G.F. Handel29 
May 19, 195030 
Overture to The Merry Wives of Windsor-Otto Nicolai 
"Evening Star" from Tannhauser-Richard Wagner 
Richard Ainsworth, trombone. 
"The Enchanted Lake" from Swan Lake-[Peter llyich] Tchaikovsky: 
"Scene" 
"Dance of the Swans" 
"Hungarian Dance" 
"Pavane" from American Symphonette No. 2-Morton Gould 
Theme with Variations-Joseph Haydn 
26 
"Winter Concert to be Conducted by Civic Orchestra January 30," Sharon 
Transcri?t, January 6, 1950. 
2 Incorrectly attributed to Khachaturian. See 'Ticket Sale Starts for Friday 
Concert." 
28 
"Winter Concert to be Conducted by Civic Orchestra ." 
29 Specific suite not indicated. 
30 
"Program Announced for Pops Concert," Sharon Transcript, May 12, 1950. 
235 
The Sharon Transcript credited "Hammerstein Roberts" to the music. Richard Rogers 
composed South Pacific and Robert Russell Bennett arranged Symphonic Scenario, 
based on themes from South Pacific. See George J . Ferencz, Oxford Music 
Online/Grove Music Online, s.v. "Robert Russell Bennett," accessed April 29 2014, http: 
www.oxfordmusiconline.com . 
Angel's Serenade-[Gaetano] Braga 
Philip Hoffman, violin 
Phyllis Hoffman, French horn 
Marion Healy, piano 
South Pacific Symphonic Scenario-Rodgers and Hammerstein; 
arranged by Robert Russell Bennett 
Clear Track [Polka] and Galop-Eduard Strauss 
Accelerations Waltz-Johann Strauss 
Caucasian Sketches-Mikhail lppolitov-lvanov 
"In the Village" 
"Procession of the Sardar" 
Semper Fidel is-John Philip Sousa 
January 20, 1951 31 
Overture and A//egro-[Fran<;ois] Couperin 
London Symphony-[Franz Josef] Haydn 
"The first full symphony to be offered by the Civic Orchestra" 
Overture to Oberon [Carl Maria von Weber] 
Concerto in A Minor for Piano and Orchestra-[Edvard] Grieg 
Norma Osborn, piano soloist 
31
"Civic Music Association to Present Winter Concert 201h." 
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May 1951 32 
An original composition by Phyllis Hoffman 
February 9, 195233 
Piano Concerto No. 2-[Sergei] Rachmaninoff 
Esther Klein, pianist. 
May 17, 195234 
Peter and the Wolf-Serge Prokofiev 
Albert Lynd, narrator 
Loring Carney, flute 
J. Venner Makant, oboe 
Chas. Low, clarinet 
Ada Altshuler, bassoon 
Phyllis Hoffman, George Moore, Robin Brooks, horn 
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Philip Hoffman, Victoria Brown, Seymour Rothchild, Grace Miller, strings 
Kettle and Bass Drums, William Taylor 
Masanie//o-[Daniel] Auber 
Kol Nidrei-Bruch 
Werner Gans, cello 
Suite from Sigurd Jorsalfar-Edvard Grieg 
32 
"Musical Notes," Sharon Transcript, October 19, 1951. No specific date cited in 
newspaper article, which referred back to the May concert. See Appendix F for Sharon 
Civic Orchestra, concert program, May 18, 1951. Hoffman's Piece was "The Unhappy 
Farmer." 
33 
"Musical Notes," Sharon Transcript, February 15, 1952. 
34 
"Gay Poem Heralds Sharon Concert," Sharon Transcript, May 2, 1952; "Pops 
Concert to Feature Albert Lynd," Sharon Transcript, May 9, 1952; '"Pops' Concert This 
Saturday," Sharon Advocate, May 17, 1952. 
Blue Tango-[Leroy Anderson] 35 
Trumpeter's Lullaby-Leroy Anderson 
Richard Kelleher, trumpet 
Suite from The Nutcracker:-[Peter llyich] Tchaikovsky 
"March" 
"Danse Chinoise" 
"Danse des Mirlitons" 
"Valse des Fleurs" 
Clarinet Session, Selections from Bandwagon-Arthur Schwartz 
El Capitan-John Philip Sousa 
Tiger Rag 
Esther Klein, saxophone36 
The Unhappy Farmer- Phyllis Hoffman37 
Saturday, January 31, 1953 
Hom Concerto No. 3-W.A. Mozart 
Phyllis Hoffman, horn soloist 
Prelude to Die Meistersinger-[Richard Wagner] 
L 'Arlesienne Suite No. 2-[Georges Bizet] 
Symphony in 0 Minor -[Cesar Franck]38 
"The second symphony to be played by the Civic Orchestra"39 
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35 Blue Tango was advertised on May 2, but the concert announcement on May 9 
lists Anderson's Trumpeter's Lullaby instead. 
36 Selma L. Wolfson, "Esther Klein, Jazz Enthusiast!" Sharon Transcript, May 23, 
1952. 
37 
"Winter Concert, " Sharon Advocate, January 23, 1953. 
38 
"Winter Concert," Sharon Advocate, January 23, 1953; and "Sharon Civic 
Orchestra to Present Winter Concert." 
39 
"Esther Klein." 
May 22 and 23, 195340 
Circus Pops 
"Under the Big Top"-Phyllis Hoffman 
Zigeunerweisen-[Pablo de Sarasate] 
Philip Hoffman, violin 
Ok/ahoma-[Richard Rodgers] 
Rodeo-[Aaron Copland] 
Overture to William Te/1-[Gioachino Rossini] 
January 23, 195441 
Fugue in G Minor:-J.S. Bach 
Prelude to Khovantschina-[Modest] Mussorgsky 
London Symphony-Final movement-[Joseph] Haydn 
Suite for Strings-[Arcangelo] Carelli 
Conducted by Philip Hoffman 
Polovetzian Dances-[Aiexander] Borodin 
Spring Symphony-Robert Schumann 
May 7 and 8, 195442 
Vocal selections, ranging from Gilbert and Sullivan to Wagner, sung by the 
Sharon Choral Society 
40 
"Come One, Come All" ; and "Esther Klein." 
41 
"Civic Orchestra Winter Concert." 
42 
"Pops Concerts," Sharon Advocate, April 29, 1954. 
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January 24 and 29, 195543 
Symphony No. 2-[Ludwig van] Beethoven 
Woodland Sketches-[Edward] MacDowell 
January 29, 195544 
Symphony No. 2-[Ludwig van] Beethoven 
Woodland Sketches-[Edward] MacDowell 
Capriccio ltalien-[Peter llyich] Tchaikowsky 
May 6 and 7, 195545 
Carnival of the Animals-[Camille] Saint-Saens 
Merna Brenner and Esther Klein, pianists 
Dwight P. Colburn, narrator 
January 28, 195646 
Violin Concerto-Max Bruch 
Arnold Levine, violin soloist 
The Haffner Symphony-[Wolfgang Amadeus] Mozart 
"First symphony by Mozart for the orchestra" 
Siegfried ldy/1-[Richard] Wagner 
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43 Sheila Gordon, "Young Listeners at Their First Symphony." The open rehearsal 
for students was held on Monday, January 24, 1955. 
44 Ibid. 
45 
"Dwight Colburn Pops Narrator," Sharon Advocate, April 28, 1955. 
46 
"Midwinter Concert January 28"; and "Arnold Levine Concert Soloist." 
January 24 and 26, 195747 
Dress rehearsal open to Sharon students 
Academic Festival Overture---[Johannes] Brahms 
Violoncello Concert~[Camille] Saint-Saens 
Werner Gans, cello soloist 
Saturday, January 25, 195848 
Ruy Bias Overture---[Felix] Mendelssohn 
Ritual Fire Oance---[Manuel] De Falla 
The Moldau-[Bedrich] Smetana 
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Fantasy on Greensleeves, arranged for flute, harp and strings-[Ralph] Vaughn 
[sic] Williams 
Come, Sweet Death-[J.S.] Bach; arranged for orchestra by Leopold Stokowski 
Piano Concerto No. 1-[Ludwig van] Beethoven 
Esther Klein, piano soloist 
May 17, 1958 
Peter and the Wo/f-[Sergei] Prokofiev 
Arnold Bartlett, narrator 
Vocal selections presented by Frederick Van Stone49 
47 
"Students May Again Attend Concert," Sharon Advocate, January 10, 1957; 
and "Werner Gans Cello Soloist." 
48 
"Sharon Civic Orchestra ," Sharon Advocate, January 2, 1958; and "To Play 
Piano Concerto at Winter Concert." 
49 
"Pops Concert News." 
January 24, 195950 
Trumpet Concerto-[Franz Josef] Haydn 
Edward Altshuler, trumpet soloist 
Romanian Rhapsody-[George] Enesco [sic] 
Joseph Klein, conductor 
January 29, 1961 51 
Piano Concerto No. 2, Bb-[Johannes] Brahms 
Carl Ulrich Schnabel, piano soloist 
Saturday, January 27, 196252 
Peer Gynt Suite No. 2-[Edvard] Grieg 53 
Karin Peterson Messina, flute soloist 
June 1 and 2, 196254 
Italian Songs, Ann Divittorio Hughes, vocal soloist 
Swan Lake Swan Lake-[Peter llyich Tchaikovsky] 
Overture to The Water Music-[George Friderick Handel] 
Strauss Waltzes 
Victory at Sea [Richard Rodgers] 
50 
"It's Mid-Winter Concert Time." 
51 
"Civic Orchestra Brings Schnabel to Sharon." 
52 
"Sharon Civic Orchestra Wins Plaudets" [sic] . 
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53 An article advertising a 1966 performance by Karin Messina referred to a 1962 
performance in which she was soloist with the Sharon Civic Orchestra. See "Local Artist 
Featured at Spring Concert." Details of the 1963 Winter Concert confirm that Messina 
was also a soloist for Bach's Suite for Flute and Strings in B Minor, indicating that she 
was a frequent soloist with the SCO. See "You are Invited to Attend the 2 nd Concert of 
our 15th Anniversary Year," Sharon Advocate, January 3, 1963. 
54 
"Prize-Winning Recipe for Spring ," Sharon Advocate, May 17, 1962; "Pops 
Soloist"; and "Pops is Here, " Sharon Advocate, May 31, 1962. 
Show Boat [Jerome Kern] 
December 2, 196255 
Young People's Concert 
Carnival of the Animals-[Camille] Saint-Saens 
Excerpts from The Nutcracker--[Peter llyich Tchaikovsky] 
Russian Folk Songs 
January 26, 196356 
Suite for Flute and Strings in B Minor, 
Karin Messina, flute soloist 
Music of Sibelius, Beethoven, and Bizet 
March 30, 196357 
Temple Israel. Joint celebration of the 151h anniversaries of The Sharon Civic 
Orchestra and Temple Israel 
The Anniversary Sonif8 
Overture to II Seraglio-[Wolfgang Amadeus] Mozart 
Sonata for Piano-[Wolfgang Amadeus] Mozart 
Jeanne Lappen, piano soloist 
Gaite Parisienne---[Jacques] Offenbach 
Overture to La Boheme-[Giacomo Puccini] 
55 No additional information provided . "Music Faculty Performance Well-Kept 
Secret. " 
56 
"You are Invited to Attend. " 
57 
"Temple Pops Concert to Add Fresh Touch to Spring ," Sharon Advocate, 
March 21 , 1963. 
58 No additional information provided . 
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Overture on Hebrew Themes-[Sergei] Porofieff59 
Chanukah Festival Overture-[Richard] Wernick 
Hava Nagilah Fantasy-Lang 
Selections from South Pacific-[Richard Rodgers] 
Fanny [Harold Rome] 
West Side Story [Leonard Bernstein] 
[May 31], 1963 and [June1], 196360 
Sharon Salute-Joseph Klein 
December 8, 196361 
Symphony No. 1, The Spring Symphony-[Robert] Schumann 
Scherzo for Woodwinds and Brass-[Ralph] Vaughan Williams 
Brandenburg Concerto-[Johann Sebastian] Bach 
Concerto in G Major--[Giuseppe] Tartini 
Baal Shem Suite-[Ernst] Bloch 
Boston Symphony Orchestra Violinist Ayrton Pinto, guest performer 
January 31, 196562 
Young People's Concert 
For Children-[Bela] Bartek [sic] 
59 Prokofiev. 
60 
"Scooped-But We're Glad." 
61 
"John Bavicchi ," Sharon Advocate, November 14, 1963; "Soloist at Sharon 
Concert"; and "Orchestra Reaches New Heights," Sharon Advocate, December 12, 
1963. 
62 
"Sharon School Children to Play with Sharon Civic Orchestra ," Sharon 
Advocate, January 14, 1965. 
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Rakoczy March-[Hector] Berliz [sic] 
Symphony No. 7 [AIIegro]-[Franz Joseph] Haydn 
Overture to The Thieving Magpie-[Gioachino] Rossini 
Concerto in 8-f/at Major--[Wolfgang Amadeus] Mozart 
Jeanne Lappen, piano soloist 
May 1, 196563 
Symphony No. 7-[Franz Joseph] Haydn 
Symphony No. 4-[Antonin] Dvorak 
Konciertstucke [sic]-[Robert] Schumann 
Concertina for Piano and Orchestra-[Walter] Piston 
Rowland Sturges, piano soloist 
May 22, 196564 
Hoedown-[Aaron Copland] 
Saturday Night Waltz-[Aaron Copland] 
"Sing Along with Snitch" 
The Tambourim 
December 5, 196565 
Symphonie Espagnole-[Edouard] Lalo 
Fredy Ostovsky, violin soloist 
63 
"Orchestra Patrons to Meet Concert Soloist"; and "Spring Concert this 
Saturday." 
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64 
"Country Style Sharon Pops Features Local Talent." The Tambourim , a local 
trio, was the guest act. High school students were also featured . 
65 
"Don't Miss Concert this Sunday." 
April 9, 196666 
Concerto in G Major-[Wolfgang Amadeus] Mozart 
Karin Messina, flute soloist 
May 7, 196667 
This concert featured The Tambourim Trio and The Sam Burtis-Jules 
Rowell Quintet, a Jazz Group from the Berklee College of Music 
Beethoven 
Cole Porter 
Peter Pantaluk of Boston, trumpet soloist68 
December 3, 196669 
Piano Concerto No. 4-[Ludwig van] Beethoven 
Esther Klein, pianist 
Symphony No. 1-[Georges] Bizet 
February 5, 196770 
Young People's Concert 
Carnival of the Animals-[Camille Saint-Saens] 
Approximately 60 children as dancers 
66 
"Local Artist Featured at Spring Concert." 
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67 
"Sharon's Own Pops-Gals Night Planned for May 7," Sharon Advocate, April 
21, 1966 and "Pops ("Cafe Continentale") to Provide Unusual Entertainment," Sharon 
Advocate, April 28, 1966. 
68 
"Pops Program Sure Winner-This Weekend," Sharon Advocate, May 5, 1966. 
69 
"Annual Winter Concert," Sharon Advocate, November 10, 1966; "Winter 
Concert," November 17, 1966; and "This Saturday-Winter Concert and Art Exhibit," 
Sharon Advocate, December 1, 1966. 
70 
"Unusual Youth Concert Slated for Sharon," Sharon Advocate, January 19, 
1967; and "Young People's Concert this Sunday." 
April 7, 196771 
Concert Overture, Op. 29-John Bavicchi 
Concerto inC Major for Flute and Harp--[Wolfgang Amadeus] Mozart 
Karin Messina, flute and Sarah Sprout, harp 
Symphony No. 3-[Robert] Schumann 
April 22, 196772 
[Selections from] My Fair Lady-[Frederick Loewe] 
"Adele's Laughing Song" from Die Fledermaus-[Johann] Strauss 
Diane Clere, voice and Marion Healy, piano 
71 
"Sharon's Springfest All Next Week at New Junior High," Sharon Advocate, 
March 30, 1967; and "Sharon Civic Orchestra to Perform Conductor's Work." 
72 
"Gala Pops Last Saturday Night." 
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Appendix D 
Sharon Civic Orchestra Concert Dates73 
Friday May 14, 1948. Pops Concerf4 
Friday, January 28, 1949. Mid-Winter Concerf5 
Friday, June 17 and 18,1949. Pops Concerf6 
Friday, January 20, 1950. Mid-Winter Concerf7 
Friday, May 19, 1950. Pops Concert 78 
Saturday, January 20, 1951 . Mid-Winter Concerf9 
Friday, May 18,1951. Pops Concert80 
Saturday, February 9, 1952. Mid-Winter Concert 81 
Saturday, May 17 and 18, 1952. Pops Concert 82 
Saturday, January 31, 1953. Mid-Winter Concert 83 
Friday, May 22 and Saturday, May 23, 1953. Pops Concert 84 
73 Performances were held at Sharon High School unless noted otherwise. 
74 
"Orchestra Members Making Reservations for Pops Concert," Sharon 
Advocate, April1 0, 1948. 
75 
"Civic Orchestra Concert Will be Given January 28," Sharon Advocate, 
December 18, 1948. 
248 
76 The Sharon Transcript listed the concert date as Friday, June 17, 1949. The 
Sharon Advocate cited Friday, June 17 and Saturday, June 18 as the dates. "Pops 
Concert in H.S. Gym Tonight," Sharon Advocate, June 18, 1949; and "Pops Concert to 
be Presented Tonight at High School Gym." 
77 
"Sharon Woman to be on Radio ," Sharon Advocate, January 14, 1950. 
78 
"Program Announced for Pops Concert." 
79 
"Civic Music Association to Present Winter Concert 201h ." January 12, 1951. 
80 Sharon Civic Orchestra , May 18, 1951 . 
81 
"Civic Orchestra Concert to be Presented on Saturday, February 9. " 
82 
"Pops Concert this Saturday." 
83 
"Esther Klein ," Sharon Advocate, January 30, 1953; and "Winter Concert," 
Sharon Advocate, January 16, 1953. 
84 
"Circus Pops." 
Saturday, January 23, 1954. Mid-Winter Concert 85 
Friday, May 7 and Saturday, May 8, 1954. Pops Concert 86 
Monday, January 24, 1955. Special concert for school children87 
Saturday, January 29, 1955. Mid-Winter Concert 88 
Friday, May 6 and Saturday, May 7, 1955. Pops Concert 89 
Saturday, January 28, 1956. Mid-Winter Concert 90 
Friday, May 18, 1956 and Saturday, May 19, 1956. Pops Concert 91 
Thursday, January 24 and Saturday, January 26, 1957. 
Mid-Winter Concert 92 
Friday, May 17 and Saturday, May 18, 1957. Pops Concert93 
Saturday, January 25, 1958. Mid-Winter Concert. 1 01h 
Anniversary Concert94 
Saturday, May 17, 1958 Pops Concert 95 
Saturday, January 24, 1959. Mid-Winter Concert 96 
Saturday, January 29, 1961. Mid-Winter Concert 97 
85 
"Civic Orchestra Winter Concert." 
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86 
"Sharon Pops Concert," Sharon Advocate, April 8, 1954; and "Pops is Here," 
Sharon Advocate, May 6, 1954. 
87 
"Sharon Civic Orchestra to Play for Students." 
88 
"Civic Orchestra Sponsors Art Exhibit." 
89 
"Music Association Contributes $1 00." 
90 
"Midwinter Concert January 28." 
91 Advertisement-"Sharon Civic Orchestra Annual Pops Concert," May 3, 1956. 
92 
"Art Exhibition Added Attraction at Winter Concert," Sharon Advocate, January 
17, 1957. 
1958. 
93 
"Friends of the Orchestra, " Sharon Advocate, May 9, 1957. 
94Advertisement-Sharon Civic Orchestra Concert, Sharon Advocate, January 9, 
95 
"Attention! Music Lovers," Sharon Advocate, April24, 1958. 
96 
"It's Mid-Winter Concert Time." 
97 
"Civic Orchestra Brings Schnabel to Sharon." 
Saturday, January 27, 1962. Mid-Winter Concert 98 
Friday, June 1, 1962 and Saturday, June 2, 1962. Pops Concert99 
Sunday, December 2, 1962. Young People's Concert100 
Saturday, January 26, 1963. Winter Concert 101 
Saturday, March 30, 1963. Pops Concert. Held at Temple lsrael102 
Friday, May 31 and Saturday, June 1, 1963. Pops Concert 103 
Friday, May 31, 1963 and Saturday, June 1, 1963. Pops Concert 104 
Sunday, December 8, 1963. Winter Concert 105 
Saturday, April 4, 1964. Spring Concert106 
Friday, May 15 and Saturday, May 16, 1964. Pops Concert107 
Saturday, December 5, 1964. Winter Concert108 
Sunday, January 31, 1965. Young People's Concert109 
Saturday, May 1, 1965. Pops Concert 110 
Saturday, May 22, 1965. Pops Concert111 
98 
"Sharon Civic Orchestra Wins Plaudets [sic]." 
99 
"Pops Soloist"; and "Pops is Here," Sharon Advocate, May 31, 1962. 
100 
"Music Faculty Performance Well-Kept Secret." 
101 
"You are Invited to Attend. " 
250 
102 
"Civic Orchestra to Celebrate 151h Anniversary ," Sharon Advocate, February 
28 , 1963. 
103 
"Orchestra's Wanted." 
104 
"Scooped-But We're Glad." 
105 
"Orchestra News," Sharon Advocate, October 10, 1963. 
106 Sharon Civic Orchestra, April 4, 1964. Now called "Winter Concert." 
107 Sharon Civic Orchestra, May 15 and 16, 1964. 
108 Sharon Civic Orchestra , December 5, 1964. 
109 
"Sharon School Children to Play with Sharon Civic Orchestra"; and "Young 
People's Concert Evokes Much Interest, " Sharon Advocate, January 28, 1965. 
110 
"Orchestra Patrons to Meet Concert Soloist. " 
111 
"Orchestra Patrons to Meet Concert Soloist." 
Sunday, December 5, 1965. Winter Concert 112 
Sunday, January 30, 1966. Young People's Concert113 
Saturday, April 9, 1966. Spring Concert114 
Saturday, May 7, 1966. Pops Concert115 
Saturday, December 3, 1966. Winter Concert 116 
Sunday, February 5, 1967. Young People's Concert 117 
Friday, April 7, 1967. Springfest Concert. New Junior High School 11 8 
Saturday, April 22, 1967. Ames Memorial Hall in North Easton119 
112 
"Don't Miss Concert this Sunday." 
113 
"Concert for Young People-January 30." 
114 
"Local Artist Featured at Spring Concert." 
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115 Advertisement-"Sharon Civic Orchestra Pops Concert," Sharon Advocate, 
April 28, 1966. 
116 
'This Saturday-Winter Concert," Sharon Advocate, December 1, 1966. 
117 
"Unsual [sic] Youth Concert Slated for Sharon"; and "Young People's Concert 
This Sunday." 
118 
"Sharon's Springfest." 
119 
"Orchestra News: Gala Pops Concert Last Saturday Night." This concert was 
sponsored by the Lion's Club. 
Appendix E 
Sharon Civic Orchestra Board of Directors 
Friends of the Orchestra and 
Scholarship Committee of the Sharon Civic Music Association 
SCO Board of Directors 
Dr. Walter A. Griffin , President120 
Mr. Morris Bell121 
Mr. Albert Lynd 
Mr. Loring Carney 
Dr. Robert H. Brown 122 
Mrs. Robert Palmer 
Mrs. Frederick Van Stone 
Miss Rose Ring 123 
Mrs. John Chaffee 
Mrs. Henry Klein 
Mrs. George Moore 
Mrs. William E. Lundgren 124 
Mr. George Greenfield, chairman of the executive committee 
Mrs. Seymour Rothchild 125 
Mrs. Phyllis Hoffman, Corresponding Secretary 
Mr. Frank Cushman , Treasurer126 
Mr. James Messina, President of the Orchestra. 127 
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120 
"Sharon Civic Orchestra Asks Support of Music Lovers. " Griffin was re-elected 
president. See "Orchestra Officers Re-elected at Annual Meeting." 
121 Re-elected Vice President. "Orchestra Officers Re-elected ." 
122 Re-elected Treasurer. "Orchestra Officers Re-elected ." 
123 Elected Secretary. "Orchestra Officers Re-elected ." 
124 
"Sharon Civic Orchestra Makes Final Plans for Pops Concert." 
125 
"Philip Hoffman New Conductor for Sharon Civic Orchestra." 
126 
"Organizations," Sharon Advocate, January 4, 1962. 
-----, 
Friends of the Orchestra 
1957128 
Lillian Pliskin, chairman 
Lucey Bailey, reservations 
Esther Katz, arrangements 
Roselyn Alpert, publicity 
Hilda Green, co-chairman of refreshments 
Ann Loring, co-chairman of refreshments 
Carol Kirouac, mailing and subscriptions 
Ellen Madsen, mailing and subscriptions 
Scholarship Committee of the Sharon Civic Music Association 
1951 129 
Morris Bell, Jr. , chairman 
Philip Hoffman 
Mrs. Frank Bradford 
Mrs. Walter Lillard 
127 
"Ostrovsky Superb." 
128 
"Friends of the Orchestra ," Sharon Advocate, May 9, 1957. 
129 
"Musical Notes," Sharon Transcript, October 5, 1951 , 
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Appendix F 
Sharon Civic Orchestra Concert Programs 
May 14, 1948 
May 18, 1951 
January 26, 1957 
May 18, 1957 
January 25, 1958 
January 24, 1959 
January 27, 1962 
December 8, 1963 
April 4, 1964 
May 15 and 16, 1964 
December 5, 1964 
May 1, 1965 
December 5, 1965 
April 9, 1966 
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THE SHARON . CIViC ORCHESTRA 
EsTHER K.LmN, Conducto-r 
Violins 
jeannette Chase 
Hilda Wallace 
· Eve)yi1 Dixon 
Diane Hanson 
Leon Freedman. 
Joseph • Ke1tnedy 
Rose Ring . . . 
. Roberta ·Guillet 
· ·. Ftantes Fieid ·_.. . 
Claudi~ : Hanson 
·. :Hden n·> ···e 
Viola • 
.. ... 
Piccolo 
Dent Williamson 
Ctm·inets 
John Gomez 
. F1·ench H onz 
Stewart Smith 
··. y.run7,pets 
Richard Stockwell 
·. George Moore· · 
John ;Shultz · 
·. · · · · ··  ·· -·· · · .. ·. · ·.··.David AHan · • Vid~:Jr~igiN¢~ •. ... . T;diiib&rte 
.. 'NI~g~re.t · _Co~iiri , .· · · • ·: · : ":·· :,· · : Arii~ld. . Dixon> 
· · · . JY{~rgiti~e~ , q'a:tiJerS)p. 
····· ·. :.· 'Plutis'· ·· \ : ·. ··. ·, ·· 
'·~' -... ;. . < ·:··; ; 1 -. ,·' ,: · ' · ,. 1, .•• 
. -. ·· .. Lor~n~ _ Cai·n~y ·.; .: · 
·., .. :>·' · Derit .; vWHiams·on ·.·· 
· . · St~ri~ey ·Fernald 
· · · Frederick ·williamson 
; ' : ' lVIa:rion Healy-_.· 
BOARD·, OF . DIRECTORS 
·-•·  D1t: WALTE~ A. GRIFHN, President 
·· l\4~.- • Moxm'rs BELL~ .Jl{., Vice·President 
. ·' , · D~. Ro~ERT H. nR.owN, Secretary-Treasurer · · . ·· 
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.... ·· 
~ .: 
: ·.', 
P n. · 0 G R A M 
HONGARfAN LUSTSPIEL OVERTURE 
\N}f11:N YOU'.IU~ .AWAY · . 
. · JEAN IE WITH THE LIGHT . 
. BROWN HAIR 
MR. vAN STONE 
DOLORES WALTZ 
IN T .E R M I S SI 0 N 
··. I-IUNGARJAN .DANCE 1\o. 5 
VICTOR HERBERT FAVORITES 
BALLET r\trUSIG No. 2 .. 
·.· From ,;Rosari:J.unde" ·. 
.. ~ .. : : l 
; .. ' -~- ·, Piano Sok ·. - · EsTHER Kr.EIN 
-,·•; . 
INTERMISSiON 
INTERMEZZO 
· Fro.m L'Arlcsk. ~n r~ Suite No.2 
•. ARKANSAS TRAVELER 
· ' · _,_ . . . (Old Fiddlers' Breakdown) 
MACUSHLA 
.INVICTUS 
THE NC-4 MARCI-:-~ 
l(tilet l111lrt 
Victor l!t:rlN~rt . 
StejJlum · Foslt:r .. 
E. Waldl(~ufd 
johannes Braltms 
At·ranged ;by 
Hqrold SanfoTd 
Franz Schubert 
George Gershwin 
Gem·ges I3 izct 
David .Gu.ion 
D. J\llacmtt1TOHgh 
13n.mo Jiulm 
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. -···-· ... ..... - ..... ---,·. 1' 
... -' ~ ~- . . '·.;. 
--·>;,-, 
t:::~ .. :: ·.; ' .:.':. 
_, _ .. -· . 
·.. inits 
...! 
, I 
r .. _;_ 
. "! 
PROGRAM 
Tli'~ Barber of Seville Overture Gio9cchino Rossini 
Turkish :March from"The Ruins of Athens" Ludwig von Beethov~n 
·· Seconcf Suite from "Carmen" 
Habanera 
· Michaela~s Aria 
·· The Guard Mourit 
.;Gipsy Diince 
.; 
INTER M I S S I Cl N. 
spi ing: ChC>.t'~~ frbhi "The Barterc;q ~ri,de\'_; 
Tile Bugle Song 
·, Stewart Smith ·_:. Tn,1n1pet ._-. 
··_·; · ·· Madan - Ho~fn:er cori·ductir'lg' 
. . ' . . · : ., ' 
. friedric;h- Smetana 
Tqm Scott . 
I . . . 
· A· Tribute to Romberg · . _ · ·. Sigmund Rbmberg 
March of th~ Toys fr61n "Babes ih Toyland ~ ' . Victor Herbert 
· )~attle Hymn of thE:) Republic · . C~or~l Arrangel'h:e-nt byfi:edWaririg .· 
j . SHARON CHO~AL SOCIETY··· 
! 
i 
·.' I N T E R .M I S . .5'1 0 N. 
Carousel Selection 
The · Vnhappy Fatmer 
(With apologies to · Robert 
Thunder and Lightrling Polka 
. Richa~d Rodg~rs · 
.lJ;YII is fjgf~ 
Schumann· a.nd others) . . 
· Johann Strauss 
• · · French Mili lary M9 rch frorn "The Algerian Sui te~' Car11ille SiJint-Stle r:~s 
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·~----·--------·· ·-·· 
·i 
· .. ·' 
. PER S 0 N N ~ - L · 
Sharon CiVic O~C:hestni : 
··.· Esther Klein -'7-- ·.tond~.:ictor 
VIOLINS 
Jeannette · Chase 
(Concertmisfress) 
Rose Ring '· 
Katherine Fannell 
Ri'charcJ · FreucJer. · 
- . Diane Hansen . 
Winifred Ward 
.. Arnold :tevirie .. 
Joseph .... KE';nhedy · 
Virginia Brown 
Claudia Hansen 
.. .. Mary 091 ph' : 
·shirt¢)' Brovitk 
·Jack Rodman 
Philip J:iqffman . 
·VIOLJ.\s 
Seym~Jr : Rotbschild . 
Marguerite ·· u.iridgren· 
· . Alliri~ ()liver 
CF;LLOS 
(;race Miller 
·· · Hetty Archer· . 
Margaret O;ml in 
Sylvia Rothschild 
BASSES 
Grace Moore 
lena Allen 
P!J\NO 
MariOn. Heclly. 
~~-·· 
FLUTE 
Loring Carney 
OBOE 
John Harris ' 
ClARiNETS • 
Charles .Low 
Gr.ace Butcher 
. . . 
. BASSO()N .. 
Ada Altsh~ler .. · 
FRENCH HORNS 
. Phvllis · Hoffmar1 
. ... . ' ·.· 
cqeorge Moor.e . 
Robin Br6oks . 
... 
TRUMPETS . 
:: .. •. ··: .... · . 
. . ~n;HY:, Shaw, · 
.. Stewart Smith 
· .. · ·Rkha~d . Kelleher 
·. TROMBQNE 
Raymonp Ainsworth 
TUBA 
Hent'y Klein . 
... 
ll~RCUS.SION 
Josep~ Fahnell 
TYMPANI 
William Taylor· 
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.. . 
·· . .. · 
. .' ' •. . ' ~ . 
. ·sh?ron ·._ tr~~fll ~oei~ty _ 
fv\a_db1i Hosrn~r· ~:~ Pir(:;ctor ·-·· 
Pian i$ts ~- -Eie~~6r ld<:l ings · & ·Bertha .' F,en·i::h 
·-.-.• . . ' - -_ ' .. 
SpPRANOS 
Elizabeth ~re~;\ati . 
Phyll,is ··· Br<::><?kfield 
· Lois''; Br.Jnp~.s .. · 
Ariri. ·.· Darin' 
Ha\if~t_.:.f1ar~~Y · . 
i~ _acq-Uellr-1~- _-- S-¢r-vals . · ·· 
Babbie oErke l~ 1'is 
Con.st ~,;~e. M~cd~na ld· · 
· .. G~~t;i~ l i:~~~~::y:. 
····MargUerite . Peltier. 
Eve l yl1 ·,Piu.ri1rf1~r .• 
· · : · Ruth Redston~: 
· ·R?c.heJ Ro<lrnan · · 
. · J~ar. . Sch~•tib~~her . 
· Cbnst~l1~e.< Swif.t .··· 
E ~th~; ·s0'ifi . 
· < :diy~_:Tucke,· · 
··.···· Airos: .·.·· 
.pqris Ahnbe;~g · 
Jdith BJ;illey 
Sylvia·. Beach 
Caroline f:b$ter · · 
Lorr.aine ,\ybd 
· .. :Eiea:npr Hughes. 
· Rb~elfa Marini 
_ .. Kay .. pa(ry · 
·;boris Turt)e·r · ' 
.-: ,. 
.. -., 
. ~--
:~· : . ;: ' . ": ' 
·· !lASSes:;, , ~~ .· ', - ' . ·:~; 
Sie;irl'ey • ·7\Ji;huler: 
·.'-~o~r\ C_blan~/i 
t!dw~~d .: Dan~ · 
.. Ric~e;;y_ ~~~0he · 
·-_. IY\or.ris: .. ·Gordon · 
· · .. s<:l0ai'd,_ J:oj:: ·_ 
Wi lliar,ri- s·eymquf 
·~~t~~~~R-~~ir::; 
· ... · .·. Har'ry<' sanborn .' 
. . ', ---~?.:_~~ ·_. .. . : 
.·· 
:-:<." . '· . .;.:-->'--· 
f!Ro~ THE ~-r~ES.s Or-;_J_ . . P .. KE .~_;tNe;;. 's ·H-Atta ·~-~ -~Ass . ,~.·· 
•." 
.. ':·:': 
., .. , . ·,.:· 
. . :, . 
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THE 
SHARON CIVIC MUSIC ASSOCIATION 
Presents 
the 
. SHARON CIVIC ORCHESTRA 
in its 
AiVNUAL 
MID- WINTER CONCERT 
Benefit Music Scholarship Fund 
Saturday Evening, J anuary 26, 1957 
Eight-fifteen o'clock 
Sharon High School Auditorium 
ART EXHIBIT IN THE GYMNASIUM 
The Orchestra cordially invites the audience to the Gymnasium 
for a Coffee Hour immediately after the Concert 
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Personnel 
Esther Klein, Conductor 
Philip Hoffman, Associate Conductor 
VIOLINS 
"Philip Hoffman 
Concertmaster 
Jeannette Chase 
Lee Hraba 
Katherine F annell 
Rose Ring 
Arnold Levine 
John Austin 
Vaughn Hamilton 
Sol Levenson 
Ruth Price 
Sh~rley Brovick 
Goldie Brustein 
VIOLAS 
Seymour Rothchild 
Mary Dolph 
Alline Oliver 
VIOLONCELLOS 
Werner Gans 
Edward Klein 
Sylvia Rothchild 
DOUBLE BASSES 
Tohn Hraba 
Chester Harper 
OBOE 
]. Venner Makant 
FLUTES 
John Morgenthau 
Meredith Speirs 
CLARINETS 
Charles Low 
George Greenfield 
Herbert Graetz 
Grace . Davis 
·Maurice G a1,11l 
BASSOON 
Ada Alt~huler 
FRENCH HORNS 
I'hyllis Hoffman 
Richard Dolph 
Fred Teuber 
TRUMPETS 
Stewart Smith 
Francis Mahoney 
Edward Altshuler 
TROMBONES 
James Mullen 
Albert "\Vinroth 
TUBA 
Henry Klein 
TYMPANI 
Sylvia Katzman 
Mario Pederzini 
PERCUSSION 
Joseph Fannell 
PIANO 
Marian Healy 
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Program · 
Coriolan Overture Ludwig van Beethoven (.1 77o-182 7) 
This dramatic work was composed as an introduction to the t ragic 
play of the same name. The first theme of the. piece is a dramatic 
characterization of the reckless energy and fierce threats of 
Coriolanus. The second theme, with its lonely, recurring melody, 
typifies the appeal for mercy made by the women in the drama. The 
work closes with the death scene of Coriolanus. 
Fugue in G minor Johann Sebastian Bach (I68S-I750) 
This fugue, originally written for organ, was transcribed for orches-
tra by Lucien Caillet. The theme is stated at the start by the 
clarinet, and is then repeated and intensified by the entrance of the 
various instruments, ,until the final statement by the full orchestra. 
Karelia Suite, Opus IT Jean Sibelius I86s-
I. Intermezzo 2. Ballade 3· Alla ~Jarcia 
The .Suite, written when Sibelius was 28 years old, rakes its name 
from a province in Finland, and was written at the request of a 
University there . for incidental music for an historical pageant. It 
consists of two bold flanking movements in contrast to the intimate, 
nuninative central Ballade. 
INTERMISSION 
Concerto for ViolonceUo and Orchestra No. I, Op. 33 
Camille Saint-Saens ( IS35-1921) 
\Verner Gans-Solo Cello 
This Concerto, although played without inter.ruption, is actually in 
the usual form of three movements, connected in this case, by short 
transitional passages. It starts with a spirited Allegro non troppo; 
leads into a second movement which is actually a combination slow 
movement and minuet, and ends with a brilliant Allegro . 
Since its first performance in 1873, this Concerto has been a favorite 
with cellists and the public everywhere. 
Academic Festival Johannes Brahms ( 1833-1897) 
This piece was composed in place of the conventional thesis when, in 
1880, the University of Breslau conferred a doctor's degree on 
Brahms (and allegedly shocked the worthy academicians somewhat). 
It is based on several convivial student songs, and is, on the whole, 
Brahms' most genial comppsition for orchestra, and has won a de-
served popularity the world over. 
The Sharon Civic Orchestra will hold an .Open ''Rehearsal" on 
Monday evening, February ll, at 8 P.M. in the High School 
Auditorium. Anyone playing an orchestra instrument is cordially 
invited to come and participate in an evening of sight-reading. 
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Art Exhibition 
BY AcTIVE AND AssociATE MEMBERS OF THE Sl:IARON Crvrc Musrc AssoCIATION 
1. Haystacks, W. Va ..... . ... Marjorie Very 
2. Manhattan Bridge . • .. ... . Mujorie Very 
3. Lighthouse . . . . . . . . . . . . . . Shirley Brovid: 
4. Still Life . . . ...... . . . .... Bernice Levine 
5. Still Life Bernice Levine 
6. Portrait <;>f a Girl . . . . . . . . Bermce Levine 
7. T4rough the Fields of Dc;>ver 
]eiUlllette Chase 
8. Alone . : . . . . . . . . . . . . . . . . Hilda Meshon 
9. Spring . . . . . . . . . . . . . . . . . . Ann Boonstra 
10. Fall . . . . . . . . . . . . . . . . . . . . Ann Boonstra 
ll . Summer in Vermont . . . . . . Ann Boonstra 
12. Harvest Time . . ... ... .. A. ]. Silverman 
13. Fruit and Wine • . . .... . A. J. Silverman 
14. Overtime ... .. ... .•.... A J. Silverman 
15 . Anne .. . . . . . .. . . . . ..... A. ]. Silverman 
16. Four Self Portraits .. .... A. J. Silverman 
17 . David Roos ..... ... Virginia Chase Earle 
18. Donald Whedon Virginia Chase Earle 
19. Deanne Whedon Virginia Chase Earle 
20. William Crawford .. Virginia Chase Earle 
21. Donna Rhodes 
22. Nancy Rhodes 
Virginia 01ase Earle 
Virginia Chase Earle 
23. Portrait of My Wife . .. . Harold Rappaport 
24. Autumn Fruit .......... Barbara Fineberg 
;;? 5. Marine .............. . . .• Evelyn Lechler 
26. Marine Still I.ife . . . . . . Florence Emerson 
27. Dennis Beach .. . ....... Sylvia Rothchild 
31. Navajo Gruel Bowl . ... .. Leo G: Mueller 
32. Aztec Fruit Bowl . . ...... Leo G. Mueller 
3 3. Fiddle and Slippers . . . . . . Goldie Brustein 
34. Still Life Goldie Brustein 
35. Still Life Goldie Brustein 
36. Dark Lad)' . . . . . . . . . . . . • Goldie Brustein 
37. Puppy in the Basket ...... . . hfolly Shear 
38. Pewter and Roses .... . ... . . Molly Shear 
39. Study ........... . . ...... Molly Sheor 
40. Bachelor Buttons . . . . . . . . . . . Molly Shear 
41. Character Study . . . . . . . . . . Thelma Geller 
~12. Still Life . . . . . . . . . . . . . . . . Thelma Geller 
43. Glass and Brass . . . . . . . . Beatrice Slafsky 
44. Portrait Sketch . . . . . . . . . . Miriam Abrams 
45. Russell ... .... . .... .. .. Miriruz: Abrams 
46. Self Portrait . . • . . . . . . . . . Miriam Abran,s 
·i7. Still Life with' Roses . . . . . . Renee Robert 
48. Self Portrait . . . . . . . . . . . . . . Renee Robert 
49. Still Life . . . . . . . . . . . • . . . . . . Lotti Rubin 
50. Mums . . . . . . . . . . . . . . . . . . Lucille Stubbs 
51. Self Portrait . . . . . . . . . . Gertrude Shaiken 
52. The Satyr . . . . . . . . . . . . Gertrude Shaiken 
53. My Two Sons . . . . . . . . . . Shirley Pransky 
54. Co,mtry Style . . . . . . . . . . . . . . Esther Katz 
55 . Newfoundland Scene # 1 Leo Levine 
56. Newfoundland Scene # 2 Leo Levine 
57. Yemenite Boy Leo Levine 
28. May . . . . • . . . . . • . . . . . . . Sylvia Rothchild 58. Rockport Skyline . . • . . . . • . . Henry Klein 
29. August . .. . . . .. ..... ..• Sylvia Rothchild 59. Whisper of Spring . . ..•... Henry Klein 
30. Nassau Sea Life . . . . . . . . Leo G. Mueller .60. Forsythia . . . . . . . . . . . . • . . . . Henry Klein 
F RON THI: PRESS OF .J. P~ I(EATINQ - SHARON 
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THE SHARON CIVIC MUSIC ASSOCIATION 
presents 
THE SHARON CIVIC ORCHESTRA 
in its 
ann11al 
POPS 
COJieert 
FRIDAY, MAY 17, 1957 -- SATURDAY, MAY 19, 1957 
S:30 P.M. 
Sharon High School Gymnasium 
Bl:NEFIT MUSIC SCHOLARSHIP FUND 
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Conductor~-Esther Klein 
.. • • . ' r·· -~,.._ . 
. ' . . . .. \' 
Associate Conductor-:-Philip Hoffman 
Violins 
Philip Hoffman. . 
Concertmaster 
Jeannette Chase 
Katherine Fannell 
Arnold Levine 
Sylvia Namyet 
Rose Ring 
Seymour Rothchild 
Sol Levenson 
Ruth Price 
Shirley Brovick 
Goldie Brustein 
Harriet Lillard 
Violas 
Joseph Klein 
Alline Oliver 
Paul Kreitzberg 
'Cellos 
Edward Klein . . · 
\Verner Gans 
Sylvia Rothchild 
Double Bass 
Chester Harper 
Obo.e and English Horn 
J. Venner Makant 
Flutes 
Donna Clanin 
Meredith Speirs 
.. 
Clarinets 
· Ch:a~les : Low ·. 
. George Greenfield 
Grace Davis 
Herbert Graetz 
.· Maurie Gaull 
Bassoon 
··· Ada Altshuler 
French Hor.ns' 
'• 
PhYllis Hoffman 
Richard Dolph 
Trumpets 
Marcia Parry 
Edward Altshuler 
Emily Shaw 
Sam Perry 
Trombones 
James Mullen 
Albert Winroth 
Tuba 
Henrv 'Klein 
Tympani 
Mario Pedcrzini 
Percussion 
Joseph Fan nell 
David Allen 
Harp 
Mary Teuber 
·, ,. 
Piano 
Marian Healy 
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PROGRAM 
Rosa!llunde Overture . . . .. . . .... .. . . ........ ..... Franz Schub ert 
Sleeping Beauty Waltz ... . ... . . . .. . . . ....... . . Peter T schaikowsky 
Trio . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ....... Phyllis Hoffman 
Trumpet - Edward Altshuler 
French Horn ·.,..- Richard Dolph 
'Cello - Edward Klein 
La Boheme fantasie .... . ..... ..... ... . .. . . .. ........ G. Puccini 
INTERMI SS ION 
Sylvia Ballet ........ .. ... . .... . ... . .... . . . . . .. ..... L en D elibes 
1. Valse Lente 
2. Pizzicato Polka 
3. i'v!arch · and Procession of Bacchus 
Wine, Woman and Song .... . ...... . ... . . . . .. . .. ] ohann Strauss 
fantasy for Orchestra with Soloist .. . ..... . . . . ... . . . . ... H. Evans 
INTERMISSION 
My Fair Lady Selection . . . . . . . . . . . . . . . . ...... . Frederick Loewe 
J ealousy ....... .. .... . . . .. . ..... .. . . ............. Jacob Gade 
March and Proce.~sion from 
"The Queen of Sheba" . . . . . . . . . . ..... . ... .. . Charles Gounod 
CONCERT ARRANGEMENTS BY 
THE FRIENDS OF THE SHARON CIVIC ORCHESTRA 
Executive Committee: Lillian Pliskin, Chairman, Roslyn Alpert, 
Lucy Bailey, Hilda Green, Esther Katz, Carol Kirouac, Ann 
Loring, Ellen Madsen. 
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Kf. AlJNC PrdUiS, iii·U .. tHJN , MA.9S . 
1948 
THE 
SHARON CIVIC MUSIC ASSOCIATION 
Presents 
the 
· in its 
JOth c/lruzlr.;re7-j_a7-fj \fjea/t 
c/l~id- CVVinte7- Conce7-t · 
Saturday Evening, January 25, 1958 
Eight-fifteen o'clock 
NEW SHARON HIGH SCHOOL AUDITORIUM 
ART EXHIBIT IN THE CAFETERIA 
1958 
The Orchestra cordially invites the audience to the 
Cafeteria for a Coffee Hour immediately after the Concert. 
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PERSONNEL 
Esther Klein, Conductor and :Musical Director 
Philip Hoffman, Associate Conductor 
VIOLINS 
Arnold Levine 
Concertmaster 
] cannette Chase 
Seymour H.uthehild 
Katherine Fannell 
]<Jseph lvlechaber 
Hose Ring 
John Austin 
Philip Hoffman 
Virginia Davis 
Buth Price 
Goldie Brustein 
Shirley Brovick 
Sandra Levine 
VIOLAS 
Paul Kreitzberg 
Joseph Klein 
Frank \Veinstein 
VIOLONCELLOS 
Edward Klein 
Werner Gans 
Sylvia Hothchild 
J<;an Hassol 
DOUBLE BASSES 
Chester Harper 
Louise Cavalieri 
OBOE 
J. Venuer Makant 
FLUTES 
William Tanis 
Judith Mechaber 
CLAHINETS 
Charles Low 
George Greenfield 
Herbert Graetz 
Grace Davis 
Maurice Gaull 
BASSOONS 
Frances Kahila 
.\da Altshuler 
FBENCH HORNS 
Richard Dolph 
Phyllis Hoffman 
THUMPETS 
Edward Altshuler 
Samuel Perry 
Emily Shaw 
THOMBONES 
James Mullen 
r ,ewis Norcutt 
TUBA 
Henry Klein 
TYMPANI 
Sylvia Kat.zman 
PERCUSSION 
Joseph Fannell 
HARP 
Mary Alice Teuber 
PIANO 
~-larlan Healy 
CONCERT AHHANGEMENTS BY THE 
FRIENDS OF TI-IE SIIAH.ON CIVIC ORCHESTRA 
Executive Committee : Lillian Pliskin, Chairman, 
Hoslyn Alpert, Lucy Hailey, Hilda Green, Esther Katz, 
Carol Kirouac, Ann Loring, Elai:ne Paul, Mildred Roman. 
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PROGRAM 
Overture to Ruy Bias Felix Mendelssohn (1809-1847) 
This Overture was writtenin 1839 for a charity performance of 
V~ctor Hugo's play "Huy Bias", in th~ a~tonishingly brief period 
ot two days . .It is one of Mendelssohn s iew attempts at dramatic 
writing. It is bright and quick, and, like all of Mendelssohn's 
music, if not deeply emotional, is none the less expressed with 
great sincerity and unusually finished technique. 
Kom Susser T ud (Come Sweet Death) 
Johann Sebastian Bach (1685-1750) 
This sublime song was composed by Bach about 1736. Leopold 
Stokowski did the Symphonic Transcription played tonight, 
utilizing the rich resources of the modern orchestra, while retain-
ing Bach's flow of pure melody. 
Piano Concerto No. l in C Major, Op. 15 
Ludwig von Beethoven ( 1770-1827 ) 
L Allegro con brio 
II. Largo 
III. Hondo : All egro scherzanclo 
Esther Klein - Piano 
Philip HoHman -- Conducting 
This Concerto is a product of Beethoven's early creative period, 
arid so show·s the influence of Havdn and Mozart as to structure 
and form, but, as always, Beethoven expressed here his own 
individuality and freshness of invention, with the depth of feeling 
that marks all his works. 
INTERiviiSSION 
Fantasia on Greensleeves Halph Vaughn Williams ( 1872-
This adaptation of the beloved tune was arranged from the score 
of the Opera, "Sir John in Love", by Vaughn vVilliams and is 
scored for harp, two Hutes and strings. 
The l\loldau Friedrich Smetana ( 182t1-1884) 
The Two Sources of the Moldau -Forest Hunt - Peasant Wed-
ding - Moonlight: Nymph's Dance - St. John's Hapids - The 
iVIoldan in its Greatest Breadth. 
Smetana wrote six Symphonic Poems under the title "My 
Counhy" with considerable power and brilliant orchesb.·al treat-
ment. The Moldau, one of the finest of the six, celebrates the 
beauties of Bohemia's river. The main melody, so familiar to 
all, was borrowed from a Czech folk song, the same which 
inspired the writing of the National Anthem of Israel. 
Hitual Fire Dance Manuel de Falla ( 1877-19,16) 
This piece, taken from the ballet "El Amor Brujo" (The Ghostly 
Lover), which is based on an Andalusian gypsy tale, is danced 
at the stroke of midnight to banish the evil spirits. De Falla is 
considered by most critics Spain's greatest modern composer. 
This i~ probably the most popular of his compositions_ 
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Afn EXHIBIT I ON 
1. Road To 'The Beach . .... Jeannette Chase 32. Echo J"ake, N. H. 
. ... Ann Bo.onstra 
2. Nancy ..... .. .. Jeann.~tte Chase :33. Mohawk Trail In Ji' all .. Ann Boonsu·a 
3. Yellowstone Lake At Dusk, David Baskin 34. Swiftwate1· Bridge, N. H .. A . .T. Silverman 
4. Old l'vlan David Baskin :3ii. Old Sugar House .. 
. ... A.J. Silverman 
5. Mood . David Baskhi 36. Autumn In N. H. A. J . Silvennau 
6. Amusement Pad: ... . David Baskin 3'1. Still Life A. J. Silverman 
7. Jeannie Shu·!ey Pransky 38. The '.Vaedor 
U. DeeOJ'aiion ·with Pewter 89. Moons 
40 . • <\ tthea 
A. J. S ilverman 
Lee Nason 
l1enee Robert 
Renee Robert 
Louise Wentworth 
,Tackie Anderson 
9. Chopping Bowl Gertrude Shaiken 
41. Charcua! Study 
10. New York Skyline ... Gertrude Shalken 42. Lone Cypress 
11. ?vluslc 
i2. Still Life 
· 13. Bobby 
14. Jean 
Bernice Levine 43. Creation Of Love .... .... Julius Noe 
.. Bernice Levine 4'l. Judgment . Julius Noe 
Virginia Ch ase :r:arle 45. Japanese L~.ntern Eleanor Strasnick 
Virgiuia Chase Earle 46. Still Life .. Eleanor Stra:mick 
15. Mrs. Ernest Ahnberg <l'i. Mums and Fruit Eleanor Strasnick 
16. Light 
17. Aut.umn 
18. Sp-ri ng 
19. :Mann's Pond 
20. Dusk 
21. Flowers In Vase 
~2. Symphony No. 
23. Symphony No. 2 
24. Autumn 
25. Marylin 
26. Lenny 
27. Dancers 
28. Florence Pincis~ 
29. Swirling Forms 
:w. Squid 
Virginia. Chase Earle 
.... Sylvin Jlothc.hild 
Sylviu Rothchild 
. Sylvia Rothchild 
... Sylvia Rothchild 
Stephen Ptice 
Molly Shear 
Marjorie Very 
Marjorie Very 
48. Flight ... Ralph Terry 
'19. Night . Ralph Terry 
50. Holy Day Zella Kier 
51. Run Down Harriet Pearlman 
52. Red On Red .Tudy Fagan 
53. Le Sol Et Les Fleurs . . .. Judy Fagan 
54. Deserted House Marjorie Gurwitz 
55. Marble Players .... ... .. Lucille Stubbs 
56. Leatheramic Copy .. .. Leo G. Muellel' 
Shirley Brovick (Montlrian's Tableau 1 ( 1921)) 
. .. Goldie -Brustein · 57. Leatheramk Space 
Goldie Brustein . Modulator No. 16 ... .. .. Leo G. Mueller 
Goldie Brustein 
... Go ldie Brustein 
. Robert Nason 
Hobert Nason 
5B. Tiger Lilies 
;;o. Red Carnations . 
HO. Gloucester Wharf 
61. Still Life 
31. Summer In Vermont . .. Ann Boonstra 62. Shabbat 
.. Henry Klien 
. Henry Klein 
Henry Klein 
. .... .... Hilda Mesh on 
Esther Kaiz 
F:t:U.M THtl' ?RESS Of' J. l", KE;ATJNG -- l.:HA,:;tO.N 
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The Sharon Civie lVlusic Association 
Presents the 
SHARON CIVIC ORCHESTRA 
m its 
Benefit Music Schol.mhip Fund 
SATURDAY EVENING, JANUARY 24, 1959 Eight-fifteen o'cl.ock 
SHt\ROI'-1 HIGH SCHOOL AUDITORIUM 
Art Exhibit in the Cafeteria 
The Orchestra cordially invites ·the audience +o the Ca·feteriB for .~ CoHee Hom 
immediately after +he Concert 
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PER.SONNEL 
Esther Klein - Conductor and Musical Director 
Philip Hoffman - Associate Conductor 
Violins 
Seymour Rothchild 
Concertmaster 
Zelda Batt 
Arnold Levine 
Rose Ring 
John Austin 
Katherine Fannell 
Lee Hraba 
Joseph Klein 
Ruth Price 
Goldie Brustein 
Shirley Brovick 
Margaret Thompson . 
Violas 
Mary Dolph 
Paul Kreitzberg 
Violoncellos 
Werner G ans 
Sylvia Rothchild 
Joan Hassol 
Double Basses 
Chester Harper 
John Hraba 
Oboes 
J. Venner Makant 
Philip Hoffman 
Flutes 
Richard Friedma n 
Donna Clanin 
Piccolo 
John ~A orgen i·h au 
Clarinets 
Charles Low 
George Greenfield 
Herbert Graetz 
Grace Davis 
Maurice Gaul! 
Bassoons 
Frances Kahila 
Ada Altshuler 
Frenc.h Horns 
Phyllis Hoffman 
William Harper 
Stewa rt Smith 
Gerald Whipple 
Esther Chandler 
Tru!Jleets _ _ ~ 
~wa rsi._ AltsJll:!.~ 
.:>amuel Perry 
Fran k Cushman 
Edwa rd Little 
Trombones 
James Mullen 
Lewis Norcutt 
Albert W in roth 
Tuba 
Henry Klein 
Tympani 
Sylvia Katzman 
Percussion 
Harold Nodde ll 
J oseph Fan nell 
Piano 
~;i· ari a n Healy 
CONCERT ARRANGEMENTS BY THE 
FRIENDS OF THE SHARON CIVIC ORCHESTRA 
Execl!tive Committee: 
Lill ia n Pliskin, Cha irman; Roslyn Alpert, Lucy Bailey , Adeline Freedman, 
Hilda Green, Gertrude Katcher, Esther Katz, Carol Kirouac, Ann Loring, 
Elaine Paul, Molly Van Stone 
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PROGRl\M 
RUSSLAN AND LUDMILLA OVERTURE Michae l Glinka (1804-1857) 
Glinka was the first Russian composer "to draw hi s in-spirat ion from stricH·1 
Russian .sources, and so laid the fowndat ion of the who!e R1J~ ::,ian l'~ation al­
istic School of Music. This Overture to his opera, based on a poem by 
Pushkin , has retained its popularity, although the opera ihelf is nov,· for -
gotten. Its thematic material was taken f rom t he opera 's fi n ate and a 
second act aria. 
PRELUDE. TO HANSEL AND GRETEL. Engelbe!·t Humperdind ( 1854-192!) 
This Prelude to 1-he charming children 's opera is based on Grimm's beloved 
Fairy Tale. The childlike innocence of t he music, coupled with the mastery 
of technique evinced by i·he composer, make it a perfect vehicle ·for un" 
folding the absorbing story. The P,eiucle beg ins \•.-it h ihe Pra yer ·rher:l :S-, 
cc•ters all the mcods. from the sprightly opening scenes, to +he mu "icai 
suggest !on oF the wicked sorce ;y of +he Vv'ifch, culmina-ring in the jubi-
lation of the child,·en's re union with the ir r:;arents , .;;ncl t;nd :r,g with the 
INTE Riv!ISSION 
Ef'IGLISH FOLK SONG SUITE Ralph Vaughn Williams ( 1872-1958) 
I. Seventeen Come Sunday - March - Allegro 
2. My Bonny Boy - Intermezzo - Andantino 
3. Folk Songs from Somerset - March - Allegro 
This Suite is a set of tableau~, made up of trad itional Eng-lish 1- unes, 
which was originally written for milita ry band and was arranged fo r 
orchestra, with the approval of the composer, by Go 1·don Jacob, al so 
an eminent modern English composer. 
DANCE OF- THE BUFFOONS Nicolai Rimsky-l<orsak.off ( 1844-1908) 
This little descriptive bit o-f orchestral +one-pa int ing is a da.nce +ake n from 
Rimsky-Korsakoff' s opera, · 'S·negourotchka" [The Snow 1\~aiden), i.l fairy-
tale of Spring. This dance appears in the 3rd oct as part of an enter-
tainment at the palace of the Tsar. 
ROUMANIAN RHAPSODY #1 11\J A, Opus II Geol'ges Enesco (18!31-1956) 
Only 26 years old when he wrote this Rhapsody, Enesco found himce lf 
world famous as a result of it - and its popularity .has never diminished. 
I+ is wrii'ten with a 1onal palette of dazzling orchesh·ai bri lliance. Enesco, 
conductor, violin ist, and noted also as ·reacher of Yehudi tv1enuhin, s h ow~. 
all the rhythmical and lyrical fascination of the gypsy inheritance of i h·o= 
Roumanian folk music in i·his exciting composition. 
C onducted by Joseph Kl e in 
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I. "Angels We Have 
on High" 
2. Donne Davis 
3. Marjorie Brown 
4. House Plants 
5. Symphony in Gold 
Red 
ART 
Heard 
Marjorie Very 
Marjorie Very 
Marjorie Very 
Mary Dolph 
and 
Mary Dolph 
6. Sunset - Lake Champlain 
A. J. Silve rman 
7. Day 's End - Provincetown 
A. J. Silverman 
8. On The Beach A. J. Silverman 
9. Pastoral Scene Jean nette Chase 
10. New Hampshire Vista 
Jeannette Chase 
II . Tied Up 
12 . Mann' s Hill 
13. Devil' s Brook 
M·olly Shear 
Elaine Mann 
El aine Mann 
14. Water Lilies Bernice Levine 
IS. Gothic Abstract Bernice Levine 
16. Caladium Leaves Bernice Levine 
17. Pasture Shirley Brovick 
18. Day Lilies . . ... ... .. . Joseph Klein 
19. Opus I I 0 . . . . Renee Robert 
20. Cha rcoa l Study Renee Robert 
2 I . Portrait on Gold Leaf ....... . 
Samuel Perry 
22 C I Ada Altshuler . yc amen 
23 . Primitives Eva S·fern 
24. Still Life With Apples ... .... . 
Esther Katz 
25 0 I Esther Katz . .pus .. 
26. Bric-a-brac Beatrice Slafsky 
27. Glad Bulbs in Autumn 
Beatrice Slafsky 
28. Peggy's Cove ... ......... .. ..... .. 
Alberta Gasparides 
29. Wayside Contentment .. .... . 
Alberta Gasparides 
30. Geraniums - Violets -
Azaleas .... . .... .. S·ylvia Weiss 
EXHIBiT 
3 I. Linda Stephen Price 
32. Leatheramic Plaque 
Bouillabaisse .. ... Leo G . Mueller 
33. Una Virginia Chase Earle 
34. Ann .... ... .. .. .. Virginia Chase Earle 
35 . Dougy Virginia Chase Earle 
36. Still Life Sylvia Rothchild 
37. Spring Sylvia Rothchild 
38. The Cape Sylvia Rothchi ld 
39. Low Tide Sylvia Rothchild 
40. Colored Forms Robert Nason 
41. Hanging Forms Robert Nason 
42. Sleeper ....... Robert Nason 
43. Constellation Robert Nason 
44. Magnificent Matador 
Marilyn Goldberq 
45. Gloucester Ralph Glazier 
46. Suzanne Caroline Fogg 
47 . Julie Goldie Bruste in 
48. Marci .. . Goldie Brustein 
19. Bottles - Boxes - Bowls ... 
Goldie Bru stei n 
50. Winter Ruth C ousins 
51. Swan Boat 
52. Danseuse 
53. Tired Shoes 
54. ·Bottles 
55. Ingrid 
Ruth Cousin s 
Rima Gurviiz 
Lucille Stubbs 
Luc ille Stubbs 
Ann Boonst ra 
56. Brazilian Fantasy Ann Boonstra 
57. Onions and Pottery 
Jeanette Fieman 
58. Still Life Jeanette Fiema n 
59. Cyclamen Zelia Kier 
60. Still Life Marjorie Gurwitz 
61. Studio S.till Life Mimi Rosenberg 
62. Rockport Reve rie Mimi Rosenbe rg 
63. Cape Cod M·ood Henry Klein 
64. Unloading Henry Kle in 
65 . Home Berth Henry Klein 
FROM THE PRESS OF .) . P. KEA":'ING, SHARON 
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THE SHARON CIVIC ORCHESTRA 
PHILIP HoFFMAN, Conductor 
presents 
14th ANNUAL MID- WINTER 
SATURDAY, JANUARY 27, 1962 
Sharon High School 8:30 p.m. 
ART EXHIBIT COFFEE HOUR 
Proceeds to Music Scholarship Fund 
Friends of the Orchestra 
Active: 
!'v1rs. Charles J.appen, 
ChaJrman 
Mrs . Seymour Rothchild, 
Orchestra Representative 
Mrs. 
Mrs. 
Mrs. 
Mrs. 
Miss 
David Yellen 
Max Clere 
Wilfred Dufresne 
M. Adrian Gross 
Cynthia Brown 
Mr. John Barrows 
Mr. and Mrs. Ralph Bullard 
Dr. Hyman Freedman 
Mrs . Harry Gross 
Mr. and Mrs. Harold Moore 
Miss ] ean Bock 
Mrs. 0. W. Carpenter 
Mr. Frank Cushman 
Mrs. Frank Ein1s 
Mrs. Alfred Garber 
Mrs. Will red ·Howe 
Mr. and Mrs . Mo•ton Kaufman 
Mrs. Evelyn J.echter 
Mrs. 
Mrs . 
Mrs . 
Mrs . 
Mrs. 
Mrs. 
Harry Kauffman Mrs. John Sullivan 
Henry Klein Mrs. Thomas Hughes 
William Weisman Mrs. Malcolm Lonng 
Charles Murphy M rs Irvmg Getz 
Albert Boudreau Mrs. DaYJd Berger 
Milton Gcrratt 
Contributing: 
Mrs. J, Edward Matheson 
Mrs. ilvelyn Orans 
Mr. Herman Richardson 
~~: ;n'~wM~s . 5~t1x Rosen 
Mrs. Robert Swartz 
Mrs. A. ]. Wimtzcr 
Mr. Sumner Bladd 
Mrs. Jul ia Hamilton 
Mrs. Evelyn L. Kendall 
Mr. and Mrs. Wm. Lundgren 
~~: ~~~re~uf.hchurchill 
Mrs. ]. A. Cushman 
Miss Clista Dow 
l\Ir. and Mrs. Harry Gaines 
Mrs. D. Hirshon 
Mrs. Beverly Hozid 
Mr. and Mrs. David Kesselman 
Mrs. M. E. Lumsden 
Mr. Wm. E. Mcintosh, Jr. 
Mrs. Irving Post 
Mr. Mark Santer 
Mrs. Bernard Shriber 
Mrs. Max Stern 
Rabbi David Weiss 
Mrs. Leon Hatch 
1 
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SHARON CIVIC ORCHESTRA 
PERSONNEL 
PHU.Il' HOFFMAN 
ConductoT and Music Director 
VIOLIN 
Seymour Rothchild, 
Concertmaster 
Virginia ·n avis 
Francis Landry 
Rose Ring 
Zelda Batt 
Ma:i. Clere 
Dora Kirwan 
Goldie Brustein 
Ru th Price 
*Marilyn Kauffman 
Martin Fireman 
VIOLA 
Mary Dolph 
Alline Oliver 
' 'Linda McKee 
Margaret Schwartz 
Joseph Jacobson 
VIOLONCELLO 
Sylvia Rothchild 
Werner Gans 
Ellen Slafsky 
*Adrian Hoffman 
CONTRABASS 
Chester Harper 
Gladys Stultz 
FLUTE 
Karen Messina 
Marguerite Wixon 
Loring Carney 
PICCOLO 
Loring Carney 
OBOE 
.J. Venner Makant 
Brenda Kirwan 
Barbara Clere 
Elizabeth Hodges 
ENGLISH HORN · 
J. Venner Makant 
CLARINET 
George Greenfield 
'"Gerald Levine 
Robert Hunnewell 
J at k Rosenblatt 
Maurice Gaull 
BASSOON 
Ada Altshuler 
FRENCI-I HORN 
Cynthia Brown 
Phyllis Hoffman 
Esther Chandler 
TRUMPET 
K.enneth DeRosier 
Frank Cushman 
*David Hunnewell 
William O'Neill 
TROMBONE 
Marvin Lourie 
*Lawrence Kublin 
James Mullen 
TUBA 
Robert Weiner · 
HARP 
Ellen Rubin 
PIANO 
Marion Healy 
TIMPANI 
Sylvia Katzman 
PERCUSSION 
Tudith Greenfield 
l-Iarold Noddell 
.Julian Hoffman 
Marion Healy 
*Past recipient of Sharon Civic Music Association Scholarship 
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PROGRAIVI · · 
...:; · : . 
l. OVERTURE TO DIE ENTFUHRUNG AUS DEM SERAIL 
W,olfgang Amadeus M _ozatt 
_"Th ~ Abdut:tion from the Seraglio" was lirst performed · iti 178~ and was 
·Mo~an's first German OJ? era. · In discussing tl~is overture;. ·~·1o~a'rt once Wrote, 
''It alternates between p1ano and forte, the 1 urkLSh mus1c bemg always forte 
. .. ·and I do not think an )onc can go to sleep over it." · 
2. .F'UGUE ,IN G MINOR (The Little) johann Sebastian Bach 
Here -is one of the ·1nost popular of the greaC !\rgat\ fugues of. Bach in an 
<excellent and colorful trimsniption. The several elltrarices o:f i:hc £iigric subject 
and coui1tersubject in the diffe1·ent sections of the otchesi.ra, appear over pro, 
gressive~y inore involved contrapuntal lihes, building to a fortissimo climax at 
the final statement. 
3. SUITE #2 from PEER GYNT 
J. IIJgrid 's Lamen t 
2, Arab Dance 
3, Peer ·Gynrs Homecoming 
· 4. Solveig's Song 
Edvatd GTieg 
·· Th'e Peer Gynt Suit No. 2, which is 1iot p(!rfonucd as frequently as the 
more familiar Suite No. 1, is incidental to that part of IOsen 's · p laY. 'Y:Jiicb 
deals with Peer's later life. · 
After triany exciting adventures in foreign lands, he returns to his hou!e an 
o ld n1an, i:li.e victim of a shipwreck which leaves him dest.iture. Soivt;!lg1 the 
sweetheart of his youth, has remained faithful to him, and he finds peace at 
last in her arms. 
INTERMISSION 
4. BOUREE AND CHORALE, KOMM SUSSER TOD 
f ohann Sebastiari Bach . 
The Boi.u'ee (a dance of ancient :French origin) in B minor makes an ideal 
conipanion to one of the most beautiful and moving of Bach's Chorales; 
'"Come, Sweet Death." It has been said that "No one gets to the real heart 
of Bach who does not know the Chorale-Preludes." · 
5. OVERTURE FANTASY, "ROMEO AND JULIET;' 
PeteT Ilyich Tscliaikovshy 
"Two households, both al ike in ·dignity, 
. In fair Verona, where we lay our scene, 
From a1icient grudge break to new mutiny, 
where civil blood makes civil hands und~an. 
From forth tl1e fatal loins of these two foes 
. A pair of star'crossed lovers take their life, -
Whose misadventur'd piteous overthrows _ 
, . Do with their death ·bury their parents' -strife . 
. The fearful passage of their death mark'd · love; 
And the continuance of their- parents' rage, _ 
·which. but their children 's end, nought could renicive; 
Is now the . . . . . _ traffick of our stage." 
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ART EXHIBIT 
I . Night Lights #I ... .................. ................ ....... ... .. ...... ... .... ....... ........... ............... ........... Avram 
2. Night Lights #2 ............. .. ...................... .... ................. .. .................. .. ................ .. ... ..... Avram 
3. Quitsa Boatyard - Chilmark ......... .. .. .. .... .... ............ ...... .... ............ ... ....... ........ ....... Avram 
4. Pierrot ... ....... ............. ... .................. ....... ........... ..... .......... .. ... .. ... .. .. ... .... .......... ... ... .... ...... Avram 
5 . From a Provincetown Pier .... .... .... ............. .. ........ ...... ............................................... Avram 
6. Landscape - H aiti ... ... ..... : .. ... .... ........ .............. ..... ...... ... .... ................ ..... ................... . Avram 
7. Portrait of Caroline .............. ..... .... .......... ......... ....... ... .... ....... ............. ..... ... ..... ........ ... Avram 
tl W!~~~;,;. -rr tr ::;:: -: t~~iJr!~~ 
1.'5 . Cindy Cash .................. , .......... ......... .. ............... .... ..... .. ..... .... ............. .... .. .. .. Virginia Earle 
16. Troop S-Jr. Division ........... ... .. ..... .. .. ......................... .... ............... ... Phillip T . Sheridan 
17. Portrait ............................................................... ..... ........ ...... .. ............ Phillip T . Sheridan 
18. Hammershop Pond .............. ... ..................... ............ .. .... .. ...... .... .. .. .............. Marilyn Kahn 
19. Still Life ... .......................... ... ........... .............. .. .................. .. ........ ........ ..... ..... ... Louise C1ere 
20. Cove ........................ .. ... ..... .......... ... .. .......... .. ...... .. .... ................ .... .. ............... Louise C1ere 
21. Jealousy ... .. ........................... ... .. .. ....... .. .... ...... ... .. .. ............ .... ................... ....... .. Louise Clere 
22. Velvet Panel ..... ...... ...... .. ...... ...... ........ .... .............. .......... ............ .... .. ...... ........... Louise C1ere 
23. Night Scene .. ........ .... .... ....... .... .... ...... ..... ............. .. ......... ..... ......... .. .................. Louise Clere 
24. Tiger in Tumult ...... ................ .................. ................ .... ................. ................. H enry Klein 
25. Still Life .. .. ..... .... ......... .. ..... ...... ....... ... .. .. ............. ... ...... .... .......... .. ... .............. ...... Esther Katz 
26. Manny ....... ....... ........... .. .... ... ..... .. .. .. ................ ..... ........................ .... ................ Esther Katz 
27. Mother and Child ....... .......... ... ........ .. ................ .. ........ .. .......... .. ... .. ........ . Gloria Rothfeld 
28. Laughing Children ...................... .. .......... ... .. ... ......... ..... ... .. .... ........ .. ......... Gloria Rothfeld 
29. Geranium ....... ............... ....... ......... .................................... .. ....... .... ... .... Anna B. Boonstra 
30. Flower Study .... ......... ...... ... ..... .. ...... ........ ... ........... ..... ........... .. ...... ............. .. Dorothy Appel 
31. Clowns .................. .............. ....... .... .... .... ... .. ....................... .......... ...... ........ ... Dorothy Appel 
~~: ~~~~la~d·· 'iii···.·.·.·::.·::.·::.·.·.·::.·.·.·:.·.'.'.'.'.'.'.'.'.'.'.'.' .. .'.'.' .. .'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.'.' ~~~fa ~~:;:~;A~ 
34. Woodland #2 .... ....................... ....... .. ... ... ............. .... ............. ...... ..... .... .. ..... Sylvia Rothchild 
35. View of Montpelier .............. .... .. ...... ... .. .. ........... ... ............................. .. .... Sylvia Rothchild 
~~~ ~~:~~{~~:.;i.~:i ... : .. ~. :·:·::·:·:·;::·:·~·:·:·:·~:·: .. L~·: .. ·:·:·~~:·: .. :._ ·:~: .. ~:·:-~:·:·:·:·;:·:·;;: ... : .. :·:;:·:·:·:· ... :: .. ;;;~:·:::: ·.~:iiff-:~~;~~1 
40. Still Life .... ... .......... .... .. .. ............ ......... ... ..................... .. .. ........................ ..... . Goldie Brustein 
41 . Mrs. Meister .......... .... .......... ...... ......... .. .. .... .................................. ........ : .... ...... Evelyn Lazin 
42. Gardiner Gaines ..................... .. .. ....... ...... .. ............. ..... ..... .. ... ...... .. ....... ........... Evelyn Lazin 
43. Mrs. Bock ..... .... ...... ..... ... ....... ................ ... .... ...... .. .. .. ....... ........ ... ....... ........ ........ Evelyn Lazin !i: - ~~~;~~if~ ··: .:_::·:·.:: .. ::._::.:.:_::.:.:_::·:·:-.::.:-.:.:.:_::._:_:::·.:_:_:.:_:_:.::._::_:.:_::._:.::_::.:.::.:_:.:::·:-:::·:-::.:.:.:.:.::·:·:·:·_:::·_::-.::.::-::-.::::-::.:::·:-:::::·:·::·:· ·i~~!{~e ~~r~: 
47 . Sea Foam ..................... ............. .... ....... ............... ........... ...... .... ..................... David Davidson 
48. Snake Plant ..... .... ................ .. ....... ........................... .... ..... ... ...... ... .. .. ............ David Davidson 
49. Abstract .................. ................ , .. .. .... .......... .......... .......... ............. .... ..... .. .... . David Davidson 
50. Moses and the Ten Commandments ............... ..... ...... .... ........ ..... .. .... .... .. ..... George Davis 
~~: · ~~;'i~!b~~~~hs~~~~-~ .. :::::::::::::: ::::::::::·.:::::::::::::::::::·.:::::::·.:::::::::::::·.:::·.::::::::::::::::::· g:~::: ~:~i: 
53. Flower Study ... ... ..... .. ... ... .. ......... ... .................... .................... ...... ...... ...... ..... Evvajean Malter 
54. Temple on a Mountain Top .. ... .. ..... .. ...... .. ....... ...... .. .. ............................. Martin Ofspein 
55. Vermont Farm ..... .... ........... ...... .... ................................ .................... ...... .. ·sylvia Rothchild 
56. 
!5 7. 
Summer Place ... .... ........... ... .. .... .................. .. .. ....................................... .... Sylvia Rothchild 
Portrait of Ruth ... ............ ... .... ............ .......... .. .. ......... ... ......... .......... ..... .............. Bea Slafsky 
. . . . ~ 
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SHARON CIVIC ORCHESTRA 
JOHN BAVICCHI, Conductor 
presents 
its 
Annual Winter Concert 
A YRTON PINTO 
Violin Soloist 
Benefit of JVfusic Scholarship ~und 
Sunday evening, December 8, 1963 
Eight o'clock 
. Sharon High School Auditorium 
ART EXHIBIT R E C E PT I 0 N 
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Personnel 
JoHN BAVICCHI, Conductor 
PHILIP HoFFMAN, Associate Conductor 
VIOLINS 
Seymour Rothchild 
Concertmaster 
Zelda Batt 
Alysanne Brennen 
Goldie Bruestein 
Max Clere 
Virginia Davis 
Martin Fireman 
Robert Fishman 
Judith Gerratt 
David Katzmann 
Marilyn Kauffman 
Francis Landry 
James Messina 
Ruth Price 
Elizabeth Ray 
Rose Ring 
Elsie Smiley 
Rosemary Way 
VIOLAS 
Mary Dolph 
Alfred Sanfilippo 
Margaret Schwarz 
VIOLONCELLOS 
Sylvia Rothchild 
Werner Cans 
Ellen Slafsky 
Beulah Harris 
DOUBLE BASSES 
Valerie Topping 
Chester Harper 
Lawrence Gurney 
OBOES 
Philip Hoffman 
Barbara Clere 
FLUTES 
Karin Messina 
Linda Dolph 
Paul Britten 
CLARlNETS 
Victor Ellins 
George Greenfield 
Ronald Brass 
Steven Heller 
BASSOONS 
Ada Aitshuler 
Ruth McKee 
FH ENCH HOHNS 
Cynthia Brown 
Phyllis Hoffmiln 
Esther Chandler 
Sally Curley 
THWviPET 
George Norris 
TROMBONES 
James Mullen 
Frank Stretten 
John Wendell 
Donald Schiavone 
TYMPANI 
Judith Greenfield 
PERCUSSION 
Marion Healy.-
Aiice Rothchild 
PlANO 
Marion Healy 
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Program 
Brande11hurg Concerto 'PJo. 3 jOHANN SEBASTIAN BACH 
Concerto in y :Minor 
I. Allegro 
II. Grave 
II I. Allegro 
GIUSEPPE TART IN! 
AYRTON PINTO, Soloist 
Scherzo from Symphony 'PJo . 8 in D :Minor RALPH VAUGHAN WILLIAMs 
Baal Shem (1hree Pictures of Chassidic Life) ERNEST BLocH 
I. Vidui (Contrition) 
II. Nigun (Improvisation) 
III . Simchas Torah (Rejoicing) 
A YRTON PINTO, Soloist 
INTERMISSION 
Symphony'PJo. 1 in B-flat :Major, Op. 38 
I. Andante un poco maestoso; Allegro molto vivace 
II. Larghetto 
Ill. Scherzo : Molto vivace 
IV. Allegro animato e grazioso 
RoBERT ScHuMANN 
.The Orchestra cordially invites the audience to the Cafeteria for a Reception immediately after the concert. 
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44. 
45. 
46. 
47. 
48. 
49. 
50. 
51. 
52. 
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54. 
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56. 
57. 
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Art Exhibit 
Mother and Child . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Joy Barish 
Time's a Bird . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Joy Barish 
The Lovers . . . . . . . . . . . . . . . . . . . . . . . . . . Joy Barish 
Mrs. Wagman . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Silvia Silk 
Summertime . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sylvia Silk 
Sea Scapc . . . . . . . . . . . . ... . , . . . . . . . . . . . . . Elaine Mann 
Still Life . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Elaine Mann 
Torso and Child . . . . . . . . . . . . . . . . . . . . Lucille Stubbs 
Head . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Lucille Stubbs 
Cats' Tails . . . . . . . . . . . . . . . . . . . . . . . . Jeanette Fieman 
Blue Landscape .. . ...... ..... . .. ... . . . . , . . . . . . . . Jeanette Fieman 
Hammershop Pond, Autumn . . . . . . . . . . . . . . . . . . . . . . . . . Marilyn Kahn 
Ice Boats on Massapoag . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marilyn Kahn 
Bruce . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Dorothy Appel 
Diane . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Dorothy Appel 
Untitled . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Goldie Brustein 
Smile . . . . . . ... . . . . ..... .. . . , . . . . . . . . . . . . . . . . . . . Esther Katz 
Autumn Bouquet ... . ... , . . . . . . . . . . . . . . . . . . . . . . . . . Esther Katz 
Pods . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Esther Katz 
Grace Boone . . . . . . . . . . . . . . . . . . . . . . . . Evelyn Lazin 
Joel Freedman . . . . . . . . . . . . . . . . . . Evelyn Lazin 
Twilight Zone . . . . . . . . . . . . . . . . . . Renee Roberts 
Left Bank . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Renee Roberts 
Summer's End Renee Roberts 
Landscape . . . . . . . . . . . . . . . . Marsha Karas 
Landscape . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marsh<'! Karas 
Mrs. William Nasline . Marsha Karas 
Lucy Bailey . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Marsha Karas 
Abstract I . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Stephen Price 
Abstract II . . . . . . . . . . . . . . . . . . . . . . . . Stephen Price 
Goat Herder . . . . . . . . . . . . . . . . . . . Stephen Price 
Flower Study . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Eva Stern 
Still Life . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Eva Stern 
Fall Harvest Sylvia Namyet 
Blue Pitchers . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sylvia Namyet 
Study of a Man in Thought Shirley Pransky 
Arrangement . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Shirley Pransky 
joanie . . . . . . . . . . . . . . . . . . . . . . . . . . Virginia Chase Earle 
Susie . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Virginia Chase Earle 
Fall Sunlight . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Virginia Chase Earle 
Remembrance . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sylvia Rothchild 
Convalescence . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sylvia Rothchild 
Still Life Sylvia Rothchild 
Transition 
Sanctuary 
Kroynew 
Gonknog 
Poragins . .... . . .. . 
Akramaka . .... . . .. ... . . ... .. .. . . . 
Untitled 
Untitled 
Untitled 
Pearls .. . 
Still Life 
Still Life . 
Boots . 
Low Tide . 
Winter Night 
David Davidson 
David Davidson 
Henry Klein 
Henry Klein 
Henry Klein 
Henry Klein 
Ruth Rodman 
Ruth Rodman 
Ruth Rodman 
Louise Clere 
Louise Clere 
Louise Clere 
Zella Kier 
Zelia l<ier 
Zelia l<ier 
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THE 
"sHARON CIVIC ORCHESTRA 
JOHN BA VICCHI, Conductor 
presents 
its 
Spring Concert 
KENNETH WOLF 
Piano Soloist 
BELMONT COMMUNITY CHORUS 
assisted by the 
SHARON CHORUS 
Benefit of .Jvtasic Scholarship Pund 
Saturday evening, April 4, 1964 
Eight fifteen 
Sharon High School Auditorium 
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Personnel 
JoHN BAviCCJ-II, Conductor 
PHILIP HoFFMAN, Associate Conductor 
VIOLINS 
Seymour Rothchild 
Concertmaster 
Alysanne Brennen 
Goldie Bruestein 
David Charney 
Max Clere 
Virginia Davis 
Judith Gerratt 
David Katzman 
Marilyn Kauffman 
Francis Landry 
Peter Manes 
] ames Messina 
Ruth Price 
Elizabeth Ray 
Rose Ring 
Alice Rothchild 
Elsie Smiley 
Izidorius Vasyliunas 
VIOLAS 
Mary Dolph 
Esther Klein 
Mary Ruggles 
Margaret Schwarz 
VIOLONCELLOS 
Sylvia Rothchild 
Werner Cans 
Judith Hoffman 
Robert Lander 
Nancy Wolfers 
DOUBLE BASSES 
Lawrence Gurney 
Valerie Topping 
OBOES 
Philip Hoffman 
Barbara Clere 
FLUTES 
- -----
Karin Messina 
Linda Dolph 
------------ ---------
··--·····--····--······ 
PICCOLO 
Richard Jerome 
CLARINETS 
Victor Ellins 
George Greenfield 
Ronald Brass 
Steven Heller 
BASS CLAR1N ET 
Bickford Bran11on 
BASSOONS 
James Hadden 
Ada Altshuler 
FRENCH HORN S 
Cynthia Brown 
Phyllis Hoffman 
TRUMPETS 
Alan Gold 
William Dexter 
TROMBONES 
Adrian Hoffman 
James Mullen 
Frank Stretten 
TUBA 
Robert Weiner 
TYMPANI 
Judith Greenfield 
••••·•••A-•''' -'''''" - ''"''''''-0'''' 
----------·····--······· 
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Scherzo Capriccioso, op. 66 ANTON DvoRAK 
Piano Concerto 'No. 27 i11 Bb :Major, 'K.959 
WoLFGANG AMADEUS MozART 
I. Allegro 
II. Larghetto 
III. Allegro 
KENNETH WOLF, Soloist 
INTERMISSION 
'No. 6 in Eb :Major FRANZ ScHuBERT 
(dedicated to the memory of John F. Kennedy) 
Kyrie 
Gloria 
Credo 
Sanctus 
JANET WINBURN, Soprano 
DONNA KLIMOSKI, Alto 
PHILIP MORRISON, Tenor 
GEORGE GEYER, Bass 
BELMONT COMMUNITY CHORUS 
SHARON CHORUS 
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BELMONT COM1v1UNITY CHORUS 
JoHN BAvJcCHI, Conductor 
Mary Amlaw 
Doris Atwater 
Francis Ascolese 
Frances Babcock 
Henry Babcock 
Winifred Barnard 
Janet Bavicchi 
Charles Brown 
Pamela Brown 
Nancy Casner 
Joan Cook 
Grace Corkum 
Lois Diesing 
Lee Edwards 
Madeline Emerson 
Helen Federer 
Sandre Ferry 
Eric Fiedler 
Jean Franck 
David Freeman 
Geoffrey Gowan 
Laura Gowan 
William Hyde 
Doris Knight 
Stephen Y otmg 
Alice Lydon 
Ruth Matz 
Anita Morrison 
Erika Mumford 
Dutch Murley 
Olga Nagy 
Cecilia Norland 
Margaret Parker 
Viola Pease 
Louise Pfeiffer 
Eleanor Ramsey 
Ronald Rouse 
Ann Shinagel 
Gillian Standring 
James Terry 
Maude Terry 
Ruth Twombly 
Diane Wagner 
Lans Wagner 
Richard Warren 
John Wells 
Renate Westphal 
Marvin White 
Deborah Yeomans 
ANN HuGHES, Conductor 
·. :. ;:i'hgr!d·}3oonstra 
Phylli~ ·nidbk;B~ld ..... , ·<·:;x '<::····· , 
Alice Brown " ·· ''·' ::· ·.: ·~~ 
Billie Dufresne 
Sal1y Eastman 
Tbni Kalb 
Joanne Layton 
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THE 
SHARON CIVIC ORCHESTRA 
JOHN BAVICCHI, Conductor 
presents 
its 
Annual Winter Concert 
ART. EXHIBIT 
Benefit of 
YVrusic Scholarship :Fund 
Saturday evening, December 5, 1964 
Eight Fifteen o'clock 
Sharon High School Auditorium 
RECEPTION 
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Personnel 
]ol-iN BAVlCCHI, Conductor 
PI-iiLIP HoFFMAN, Associate Conductor 
VIOLINS OBOE 
Seymour Rothchild Philip Hoffman 
Concertmaster FLUTES 
David Charney Karin Messina 
Virginia Davis Linda Dolph 
Marilyn Kauffman Deborah Davis 
Fred Koerner Alfred Gutman 
Francis Landry 
CLARINETS Claude Lustig Victor Ellins 
Peter Manes George Greenfield 
James Messina Ronald Brass 
Ruth Price Steven Heller 
Elizabeth Ray 
Rose Ring BASSOON 
Alice Rothchild Ada Altshuler 
Elsie Smiley FRENCH HORNS 
Cynthia Brown 
VIOLAS Esther Chandler 
Abraham H. Alter Sally Corley 
Mary Dolph 
TRUMPETS 
David Katzman Gareth Crispall 
Esther Klein Alan Gold 
Margaret Schwarz 
TROMBONES 
VIOLONCELLOS James Mullen 
Werner Gans Frank Stretten 
Sylvia Rothchild Donald Schiavone 
Alice Schwartz TYMPANI 
Roger Simonds Judith Greenfield 
DOUBLE BASSES PERCUSSION 
Valerie Topping Marion Healy 
Chester Harper PIANO 
Lawrence Gurney Marion Healy 
293 
.Program 
Brandenberg Concerto ':No. 1. JoHANN SEBASTIAN BAcH 
I. Moderato 
II. Adagio 
III. Allegro 
IV. Minuet 
1 riple Concerto for Piano, 'Violin, and Cello, Op. 56 
I. Allegro 
II. Largo 
Ill. Rondo alia Polacca 
LuDwiG VAN BEETHOVEN 
ESTHER KLEIN, Pianist 
SEYMOUR ROTHCHILD, Violinist 
WERNER GANS, Cellist 
INTERMISSION 
Second Symphony, Op. 17 
(Little Russian Symphony) 
I. Andante sostenuto : Allegro vivo 
II. Andantino marziale, quasi moderato 
III. Allegro molto vivace 
N . Moderato assai; Allegro vivo 
PETER lLYITCH TcHAIKOWSKY 
The Orchestra cordially invites the audience to the Gymnasium for the Art Exhibit and Reception 
immediately after the concert. 
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Patrons of the Orchestra 
The Sharon Civic Orchestra wishes to thank the many civic-minded people 
who are aiding the Orchestra financially and as Friends. 
The Orchestra is especially grateful to the fol1owing Patrons whose generous 
financial support enables the Orchestra to continue its contribution to the cultural 
life of Sharon. 
DR. AND MRS. BERNARD BATT 
MR. AND MRs. EDWARD M. BERGER 
DR. AND MRs. HYMAN M. FREEDMAN 
MR. AND MRs. GEORGE L. GREENFIELD 
MR. AND MRs . STANLEY KATES 
MRs. AND MRs. MoRRis KATZMAN 
MR. ARNO LAMM 
MR. AND MRs. SAUL LEIBOW 
MR. AND MRs. JosEPH NEIPRIS 
DR. AND MRs. SEYMOUR RoTHCHILD 
MR. AND MRs . ]AMEs SHELDON 
MR. AND MRs. HAROLD STONE 
MR. AND MRs. GORDON WATTS 
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A'rt Exhibit 
The Old White Farm -South Foxboro .... ... , .. ... . . .. ................ . . Bob O'Kane 
Ethiopian Elder . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bob O 'Kane 
Ethiopian Tukel . .. _ . . __ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Bob O'Kane 
Judean Hills . _ ... . .... ... ... . ..... . ......... . ........ . ... . .... . .... Sylvia Rothchild 
Safed ... . . .. . . ... .. .... .. ........ . . .. ....... ........... ......... . . Sylvia Rothchild 
Cape Cod . . . . . .. . . . . ... .......... _ ... .. . . . . . . .. ... . _ . _ ... ... _ . .. _ . Sylvia Rothchild 
Old Bam . .. _ . ... . .............. ....... . _ ......... _ ..... . . .. ... Johanna C. Boopstra 
Summer Vacation . .. . . . . . . .. . . .......... . . . .. .. .... ... . .. ....... Johanna C. Boonstra 
Still Life .... . ... . ..... .. ............. .. ....... ..... " ......... Johanna C. Boonstra 
Abstract #1 .. _ . .. .. ... . . . .. .. . ...... . . . .... .. ..... .. .... . . . .. . . . .. . . Henry Klein 
Abstract #2 . . . . . __ ...... . . . ........ ..... .. .. . . . ........ _ . . . . . . . . . . Henry Klein 
Abstract #3 . . ....... .. . ... . . . _ ....... ... ...... . . . .. . . . . ....... . . • ..... Henry Klein 
Dahlias .. _ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ... . ... .. . ... ... . .... .. Renee Roberts 
The City _ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Renee Roberts 
Left Bank . .... _ . _ . . . .. ... .. . . . . ......... . . . . _ . .......... . . ... . ... . . . Renee Roberts 
Chrysanthemums .. . .. .... . . ... . .. .. . .. .... . . .. . . . . . . .... . _ . . . .. . ......... Zelia Kier 
Still Life ..... . . . ..... . ..... ... .. .. .... . .... .......... ... .. ........... Elaine Mann 
Still Life . ..... . ..... _ .. . . ..... . .... . .. . _ . . . . . . . . . . . . . . . . . . . . . . . . . . . . Elaine Mann 
Torso (Sculpture) . . .. . ...... . .. . .... . . . .. . .. . . ........... . ..... . . . . . Lucille Stubbs 
Torso of Debbie (Sculpture) ... __ ... . . ....... .. . ... . . ...... .. ....... .. . Lucille Stubbs 
Summer _ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .. . ... . Jeanette Fieman 
Walden .... . . .... .. .. .. .. . ......... .. . . ...... . . . ........ . . . .. .. Jeanette Fieman 
Still Life . .. . __ ... . .. .... . ....... .. ...... . .. ..... . ... .... .. ... . .... Jeanette Fieman 
Brenton Woods . _ .. . .......... . .. . . .. .... . .. . ...... . .. ... . . .... . . . .. Marilyn Kahn 
Hartford . ..... .... . _ .... _ .......... _ .. . . . . .. . .. .. . .. . ......... .. .. . _Marilyn Kahn 
Still Life _ .... _ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Esther Katz 
Charcoal Sketch .... .. . .. . .. .. .. .. . .. . .... ..... . . . . . . .. .... .... .. . .. . . Stephen Price 
Flowers . .. .. _ . . . . . . . . . . .. . _ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . _Eva Stem 
Green Vase .. .. _. . . .... . ........ . .... . .. . ...... .. . . .•...... . ..... _ .. Eva Stern 
Brass Pot ... .. . . .. . . ... . . . .... .... . -.... . .. . . . .... . . . . . .. . .... .. _ . . . Sylvia Namyet 
Fredda ........ . ... . .. .. .. . ..... . . . ...... _ . . . . . . . . . . . . . . . . . . . . . . . Shirley Pransky 
Portrait .... . ___ . .... . . .. .... . . ... . .. . .. . .. ... . . . . . .. .. . .... . . . . ... Shirley Pransky 
Nocturnal Reverie .. . _ ... _ .... _ . . .. .. ... . . _ .. ... . . . .. . . .. .. . .. _ . .... Shirley Pransky 
Jrmmy ............. .. . .... . .. ..... .. ...... . ... . ..... .. ....... . Virginia Chase Earle 
Lanie . .. ... . . . . . . .. ... . ... . .. . ... .... . .... . .. . . . .. . . . . ...... . . Virginia Chase Earle 
Renee ........ _ . . . . . . . . . . . . . . . .. .. .. . .... . ... _ . . . . . . . . . . . . . . . . . . _ . . Jane Flynne 
Decoy .. . . .. ..... . . . . . . . . . ... . . . .. . .. . ... . . .. . ..... . .. .. . . . ... _ . _Kathy Gelpke 
Clown _ . .. ... .. ...... . . . .... .. ... . . . . . .. ... ... . .. . . . .. ... . . . . ... Rita Efron 
Blue Waters . . ..... _ . . .... _ .. . .... . ......... . ...... .. ... . ........... . .. Rita Efron 
Mercury . . ..... .. . . . ... . .. . . . . .. .. . ..... . . . .. . .. . . ... ... .. . ....... Dolly Rabinovitz 
David .. . ... . . .. ... . ... . ... . . .. . . . . .... ... . .......... . . . _ ... Dolly Rabinovitz 
Fall . . .... .. . . ..... .... . . . . . . . . . .. . . ..... . ... .. . . ... ... ... . . . .. . .. Lilla Schamberg 
Winter .. . . . __ .... . ........... . .. . .... . ...... .. .. . ...... . .. . . . _ . _ . Lilla Schamberg 
Diane . . . . - . .. . .... . .. .. . .. . ...... ... .. . . . . . . .. ... .. .... . ............. Louise Oere 
Flowers .. .. .... . ... . ... . .. . . . . . .......... .. ... _ . . . ..... . . . . . . .... . . ... Louise Clere 
Faye Ann .. . .. . . . . . . .... . . . . .. . .. ... . ... .. ............ . . . . ... . ....... Louise Clere 
Still Life ..... . ... . . . .. . .. .. .. .. .. .. ... .. . . ..... . .. . . .... _ .... . .. . . Reva Herschfas 
Pitney Street ... . ........ - ...... - .. .... . .... .... . ......... .... .... . . Reva Herschfus 
Portrait . . . .. . _ . ..... . ....... . ...... . .. . .......... . ..... ... . ... .... Phyllis Sheehan 
Portrait ..... .. _ . . . . .... . .. . . .. . .. .... .. . .. .. . . . . . .. . .. . . .... .. ... . Phyllis Sheehan 
f~: ·.· .·.· ·.:.:.·.·.·.· .. ·.·.·.·.·.·. ··.·.  .. · .. .. ·.·.·· .. · .. ·:··· · .. · .. ·.·. ··.·· E~f€ 
~%C::t # j . ·. ·. ·_ ·. ·. ·. ·. · .. ·. ·. ·. ·. ·. ~ ·. ·. ·. ·. ·. ·. ~ ·. ·. ·. ·. ·. ·. ·. ·. ·. ·. ·. : ·. ·. ·. ·, ·. ·. ·. ·_ ·_ ·. ·. ·. ·. ·. ·. ·. ·. ·. ·_ ·_ · .. J~:ii~~~~~~~ 
Dream #2 ..... .. . . . .. .. .. .. .. . .... . .... . .. .. _ ........ .. ... _ . ..... Judith Rothchild 
Dream # 3 . .. .. . .... .. .... . . . . . . . . .... .. .. . .... .. . _ . .. .... ........ Judith Rothchild 
Dream #4 ... ...... .. ...... .. ..... . ..... . . .. .. . ... . .... . ... . .. . ... Judith Rothchild 
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Personnel 
Jor-IN BAvrccr-rr, Conductor 
PHrLJP HoFFMAN, Associate Conductor 
VIOLINS 
Seymour Rothchild 
Concertmaster 
David Charney 
Virginia Davis 
Marilyn Kauffman 
Francis Landry 
Claude Lustig 
Peter Manes 
James Messina 
Ruth Price 
Elizabeth Ray 
Rose Ring 
Alice Rothchild 
Elsie Smiley 
VIOLAS 
Mary Dolph 
David Katzman 
Esther Klein 
Mary Ruggles 
Margaret Schwarz 
VIOLONCELLOS 
Werner Cans 
Sylvia Rothchild 
Alice Schwartz 
Patricia Siekman 
Roger Simonds 
DOUBLE BASSES 
Valerie Topping 
Chester Harper 
Lawrence Gurney 
OBOE 
Philip Hoffman 
FLUTES 
Karin Messina 
Linda Dolph 
Deborah Davis 
Alfred Gutman 
CLARINETS 
Victor Ellins 
George Greenfield 
Ronald Brass 
Robert Cunningham 
Steven Heller 
BASSOON 
Ada Altshuler 
Vytatis Rastonis 
FRENCH HORNS 
Patrick Hallock 
Alf Clausen 
Peter Adams 
TRUMPETS 
Gareth Crispall 
Alan Gold 
Alan Rae 
TROMBONES 
James Mullen 
Nicholas Aksionczyk 
Frank Stretten 
Donald Schiavone 
TUBA 
Robert Wiener 
TYMPANI 
Judith Greenfield 
PERCUSSION 
Marion Healy 
PIANO 
Marion Healy 
298 
Program 
Symphony 'No . 7 in C .7vfajor (£e Midi) 
I. Adagio: Allegro 
II. Recitative; Adagio 
III . Menuetto 
IV. Allegro 
Cotrcertino for Pianoforte al'ld Cl?amber OrdJestra 
'Konzertstack, 0 p. 9 2 
Introduction and Allegro Apassionato 
RowLAND STURGES, Pit11·1ist 
- -------
INTERMISSION 
Symphony 'No. B i11 y .7vfajor, Op . 8 8 
L Allegro con brio 
II. Adagio 
III. Allegretto grazioso 
IV. Allegro ma non troppo 
JOSEP-H HAYDN 
wALTER PISTON 
Rol3ERT ScHuMANN 
ANTONIN DvoRAK 
Mr. Sturges studied theory, composition, and piano with Nadia Boulanger, and composition with 
Walter Piston. He studied piano with Bntce Simonds, David Barnet, and Lily Dumont. He has 
played at Jordan Hall and tl1e Gardner Mt1seum, ancl has been soloist with the Boston Civic 
Symphony. He has been on the piano faculty of the Longy School, has been Musician in 
Residence at the Bread Loaf Conference in Middlebury, and is now a member of the Piano 
Department at \'1(/clJesley College. 
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Contributions to the Orchestra 
The Sharon Civic Orchestra wishes to thank the many civic-minded people 
who are aiding the Orchestra as Patrons, Contributors, and Friends. 
Contributions to the Orchestra help maintain the Music Scholarship Fund 
and are tax-deductible. The Orchestra is grateful for this support which has 
made possible its continuing contribution to the cultural life of Sharon. 
PATRONS 
DR. AND MRs. BERNARD BATT 
MR. AND MRs. EDWARD M. BERGER 
DR . AND Mrrs . HYMAN M. FREEDMAN 
MR. AND MRs. GEoRGE L. GHEENPIELD 
MR. AND MRs. SIDNEY M. HELLER 
MR. AND l'v1Rs . LEONARD HocHMAN 
MR. AND MRs. STANLEY KATES 
MR. AND MRs. MoRRIS KATZMAN 
MR. AnNO LAMM 
MR. AND MRs. SAuL LEmow 
MR. AND MRs. JosEPH NEJPRJS 
DR. AND MRs. SEYMOUR RoTHCHILD 
MR. AND MRs. ]AMES SHELDON 
MR. AND MRs. HAROLD STONE 
MR. AND MRs. GoRDON WATTS 
CONTRIBUTORS 
MR. AND MRs. LESTER M. BERNSTEIN 
MR. AND MRs. MAx W . CLERE 
MR. AND MRs. MILTON 0 . CoREY 
MR. AND MRs. WILLIAM R. CuMING 
MR. AND MRs . FRANK W. CuSHMAN 
MR. AND MRs. ALFRED GARBER 
Mn. AND MRs. PHIL GoLD 
MISS CORNELIA HAYMEN 
DR. AND MRS. J. AARON HERSCH PUS 
MR. AND MRs. RICJ-IARD HosMER 
MR. AND MRS. SIDNEY LEVINE 
METAL BELLOWS ConP. 
MR. EMIL M. REUilE NS 
DR. AND MRs . VINCENT P. RYAN 
MR. AND MRs. ARNOLD M. ScHREIDER 
MR. AND MRs. ALEX ScHWARTz 
MR. AND MRS. HAROLD TAM KIN 
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THE 
SHARON CIVIC ORCHESTRA 
JOHN BAVICCHI, Conductor 
presents 
its 
Annual Winter Concert 
.-· ··· 
Benefit of 
JVfusic Scholarship Pund 
Sunday evening, December 5, 1965 
Eight o'clock 
Sharon High School Auditorium 
ART EXHIBIT RECEPTION 
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Personnel 
JoHN BAVJCCHI, Conductor 
PHILIP HoFFMAN, Associate Conductor 
VIOLINS 
Seymour Rothchild 
Concertmaster 
Zelda Batt 
David Charney 
MaxClere 
Henry Kalis 
Marilyn Kauffman 
Francis Landry 
Claude Lustig 
James Messina 
Ruth Price 
Tibor Pusztai 
Rose Ring 
Alice Rothchild 
VIOLAS 
Mary Dolph 
Esther Klein 
Mary Ruggles 
Margaret Schwarz 
VIOLONCELLOS 
Werner Cans 
Katherine Parker 
Sylvia Rothchild 
Alice Schwartz 
Patricia Siekman 
DOUBLE BASSES 
Lawrence Gurney 
Edward Sadowski, Jr. 
OBOE 
Philip Hoffman 
Barbara Clere 
William Alcorn 
FLUTES 
Karin Messina 
Linda Dolph 
Deborah Davis 
Alfred Gutman 
Deborah Kauffmann 
CLARINETS 
Victor Ellins 
George Greenfield 
Thomas Dresner 
BASSOON 
Ada Altshuler 
James Hadden 
George Starkschall 
FRENCH HORNS 
Alfred Clausen 
Judy Clausen 
Ann Ruth Jacobson 
TRUMPETS 
Darryl Eaton 
Charles Werner 
TROMBONES 
James Mullen 
Nicholas Aksionczyk 
Frank Stretten 
TUBA 
Robert Wiener 
TYMPANI 
Judith Greenfield 
HARP 
Theresa W agenecht 
PERCUSSION 
Marion Healy 
PIANO 
Marion Healy 
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Program 
Symphony No. 21 in A Major 
I. Allegro 
II. Andante 
III. Menuetto 
IV. Allegro 
"Symphonie Espagnole" for Violin and Orchestra, Op. 21 
FREDY OSTROVSKY, Soloist 
I. Allegro non troppo 
II. Scherzando-Allegro molto 
III. Andante 
IV. Rondo-Allegro 
INTERMISSION 
Symphony in B Minor, No. 2, Op. 5 
I. Allegro 
II. Scherzo-Prestissimo 
III. Andante 
IV. Finale-Allegro 
. JW'ozart 
. f.alo 
Borodin 
Fredy Ostrovsky was born in Sofia, Bulgaria, and graduated from the Vienna State Academy of Music at the 
age oJ sixteen. He continued his studies with Professor Carl Flesch in London. He concertized In Europe and the 
tL1ited States before joining .the Boston Symphony in 1952. Since then he has made many solo appearances. 
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Patrons of the Orchestra 
The Sharon Civic Orchestra wishes to thank the many civic-minded people 
who are aiding the Orchestra financially and as Friends. 
The Orchestra is especially grateful to the following Patrons whose generous 
financial support enables the Orchestra to continue its contribution to the cultural 
life of Sharon. 
DR. AND MRs. BERNARD BATT 
MR. AND MRS. EDWARD M. BERGER 
DR. AND Mas. HYMAN M. FREEDMAN 
MR. AND MRs . GEORGE L. GREENFIELD 
MR. AND MRs. SIDNEY HELLER 
Ma. AND Mas. LEONARD HocHMAN 
Ma. AND Mas. S TANLEY KATEs 
Ma. AND MRs. MoRRIS KATZMAN 
MR. AND Mas. ARNO LAMM 
MR. AND Mas. SAUL LEmow 
Mn. AND MRs. JosEPH NEIPRIS 
Da. AND Mas. SEYMOUR RoTHCHILD 
Ma. AND Mns. ]AMES SHELDON 
Ma. AND Mas. HAROLD STONE 
MR. AND Mns. GoRDON WATTS 
The Orchestra. cordially invites the audience to the Gymnasium for the Art Exhibit and Reception 
immediately after the concert. 
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THE 
SHARON CIVIC ORCHESTRA 
JOHN BA VICCHI, Conductor 
presents 
its 
Annual Spring Concert 
Benefit of 
.7Wusic Scholarship :fund 
Saturday evening, April 9, 1966 
Eight fifteen o'clock 
Sharon High School Auditorium 
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Personnel 
JoHN BAVICCHI, Conductor 
PHILIP HoFFMAN, Associate Conductor 
VIOLINS 
Seymour Rothchild 
Concertmaster 
Zelda Batt 
Max Clere 
Marilyn Kauffman 
Francis Landry 
Claude Lustig 
James Messina 
Ruth Price 
Rose Ring 
Alice Rothchild 
Vivian Van Damme 
David Rice 
VIOLAS 
Mary Dolph 
Esther Klein 
Mary Ruggles 
Margaret Schwarz 
Joseph Rothchild 
VIOLONCELLOS 
Werner Gans 
Katherine Parker 
Sylvia Rothchild 
Pat ricia Siekman 
DOUBLE BASSES 
Lawrence Gurney 
Alf Clausen 
OBOE 
Philip Hoffman 
William Alcorn 
Barbara Clere 
FLliTES 
Karin Messina 
Alfred Gutman 
Deborah Kauffmann 
Susan Ginsberg 
CLARINETS 
Victor Ellins 
George Greenfield 
Thomas Dresner 
lris Jacobs 
BASSOON 
James Hadden 
George Starkschall 
FRENCH HORNS 
Phil Strittmatter 
Christopher Wade 
Judy Clausen 
Gerald Siddons 
TRUMPETS 
Darryl Eaton 
Steven Pantaluk 
Sidney Bearon 
TROMBONES 
TUBA 
James Mullen 
Nicholas Aksionczyk 
David Matlock 
Robert Wiener 
Samuel Burtis 
TYMPANI 
Judith Greenfield 
Bernadette Muckenhorpt 
PERCUSSION 
Marion Healy 
PIANO 
Marion Healy 
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Program 
Fidelia - Overture Beethoven 
Concerto in G Major for Flute and Orchestra Mozart 
KARIN PETERSON MESSINA, Soloist 
I. Allegro maestoso 
II. Adagio non troppo 
III. Rondo 
INTERMISSION 
Symphony No. 5 in D Minor; "Reformation" Mendelssolm 
I. Andante: Allegro con fuoco 
II. Allegro vivace 
III . Andante 
IV. Andante con moto 
(Chorale : "Ein feste Burg ist unser Gott") 
Karin Peterson Messina stndied flute with Domenico Iascone daring her early years and continued her studies 
while at Radcliffe College with Doriot Anthony Dwyer of the Boston Symphony O rchestra. She has bttn first 
flutist of many orchestras and played under Charles Munch and Leonard Bernstein at Tanglewood. She has made 
many appearances as soloist duTing the past several years. 
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Patrons of the Orchestra 
The Sharon Civic Orchestra wishes to thank the many civic-minded people 
who are aiding the Orchestra financially and as Friends. 
The Orchestra is especiaiiy grateful to the following Patrons whose generous 
financial support enables the Orchestra to continue its contribution to the cultural 
life of Sharon. 
MR. AND MRS. SIDNEY ALTSHULER 
MR. AND MRs. A. M. AzANOW 
DR. AND MRS. BERNARD BATT 
MR. AND MRS. EDWARD M. BERGER 
DR. AND MRs . HYMAN M. FREEDMAN 
MR. AND MRs. GEoRGE L. GREENFIELD 
MR. AND MRs. SIDNEY HELLER 
MR. AND MRs. LEONARD HocHMAN 
MR. AND MRs . BERNARD ]ACOBS 
MR. AND MRs. STANLEY KATES 
MR. AND MRs. MoRRIS KATZMAN 
MR. AND MRs. SAuL LEmow 
}ViR. AND MRs. JosEPH NEIPRIS 
DR. AND MRs . SEYMOUR RoTHCHILD 
MR. AND MRs . jAMEs SHELDON 
MR. AND MRs . HAROLD STONE 
MR. AND MRs . GoRDON WATTS 
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Appendix G 
Massachusetts Orchestras: 2014 
Professional Orchestras 
1. Atlantic Symphony Orchestra. Accessed April 26, 2014. 
http://www.atlanticsymphony.org/ 
2. Boston Ballet Orchestra. 130 Accessed April 26, 2014. 
http://www.bostonballet.org/ 
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3. Boston Baroque. Accessed April 26, 2014. http://www.bostonbaroque.org/ 
4. Boston Classical Orchestra. Accessed April 26, 2014. 
http :1/www. bostonclassicalorchestra. o rg/ 
5. Boston Landmarks Orchestra. Accessed April 26, 2014. 
http://www.landmarksorchestra.org/ 
6. Boston Modern Orchestra Project. Accessed April 26, 2014. 
http :1/www. bmop. org/ 
7. Boston Neo-Politan Chamber Orchestra. Accessed April 26, 2014. 
http://www.bnco.org/ 
8. Boston Symphony Orchestra. Accessed April 26, 2014. 
http://www.bso.org/ 
9. Cape Ann Symphony Orchestra. Accessed April 26, 2014. 
http://www.capeannsymphony.org/ 
10. Cape Cod Symphony Orchestra. Accessed April 26, 2014. 
http://www.capesymphony.org/ 
11. Freisinger Chamber Orchestra. Accessed April 26, 2014. 
http :1/freisingerchamberorchestra. org/home. html. 
130 The Boston Ballet Orchestra has its own membership in the League of 
American Orchestras. See "Member Directory." Accessed April26, 2014. 
http://www.americanorchestras.org/. 
12. Handel and Haydn Society Orchestra. Accessed April26, 2014. 
http://handelandhaydn.org/. 
13.Lexington Symphony. Accessed April26, 2014. 
http://lexingtonsymphony.org/. 
14. Massachusetts Symphony Orchestra. Accessed April 26, 2014. 
http://www.masymphony.org/mso/Home.html. 
15. New Bedford Symphony Orchestra. Accessed April 26, 2014. 
http://www.nbsymphony.org/. 
16. Orchestra of Indian Hill. Accessed April 26, 2014. 
http://indianhillmusic.org/orchestra/index.html. 
17. Pioneer Valley Symphony Orchestra. Accessed April 26, 2014. 
http://www.pvsoc.org/. 
18. Plymouth Philharmonic Orchestra. Accessed April 26, 2014. 
http://www.plymouthphil.org/. 
19. Pro Arte Chamber Orchestra of Boston. Accessed April 26, 2014. 
http://www.proarte.org/. 
20. Springfield Symphony Orchestra. Accessed April 26, 2014. 
http://www.springfieldsymphony.org/. 
21. Symphony by the Sea. Accessed April 26, 2014. 
http://www.symphonybythesea.org/. 
22. Symphony Nova. Accessed April 26, 2014. http://symphonynova.org/. 
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Mixed Professionals and Volunteer Amateurs Orchestras 
1. Berkshire Symphony. 131 Accessed April 26, 2014. 
http://music.williams.edu/node/340. 
2. Boston Civic Symphony. Accessed April 26, 2014. http://csob.org/. 
3. Brockton Symphony Orchestra. Accessed April 26, 2014. 
http://www.brocktonsymphony.org. 
4. 
5. Lowell Philharmonic Orchestra. Accessed April 26, 2014. 
http://www.lowellphilharmonic.org/. 
6. Quincy Symphony Orchestra. Accessed April 26, 2014. 
http://www.quincysymphonyorchestra.org/. 
7. Symphony Pro Musica. Accessed April 26, 2014. 
http://www.symphonypromusica.org/. 
8. Waltham Symphony Orchestra. Accessed April 26, 2014. 
http://www.walthamsymphony.org/. 
9. Wellesley Symphony Orchestra. Accessed April 26, 2014. 
http://www.wellesleysymphony.org/. 
Volunteer Orchestras 
1. Cambridge Symphony Orchestra. Accessed April 26, 2014. 
http://cambridgesymphony.org/. 
2. Cape Community Orchestra. Accessed April 26, 2014. 
http://ccorchestra.weebly.com/. 
3. Holyoke Symphony Orchestra. Accessed April 26, 2014. 
http://www. holyokecivicsymphony. org/. 
4. Melrose Symphony Orchestra. Accessed April 26, 2014. 
http://www.melrosesymphony.org/. 
131 Affiliated with Williams College. 
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5. Metrowest Symphony Orchestra. Accessed April 26, 2014. 
http://www.metrowestsymphony.org/. 
6. New England Philharmonic. Accessed April 26, 2014. 
http://www.nephilharmonic.org/. 
7. New Philharmonia Orchestra. Accessed April 26, 2014. 
http://ccorchestra.weebly.com/. 
8. North Shore Philharmonic Orchestra. Accessed April 26, 2014. 
http://nspo.org/index.php. 
9. Old Post Road Orchestra. Accessed April 26, 2014. 
http://opro.org/content/about-us. 
10. Sharon Community Chamber Orchestra. Accessed April 26, 2014. 
http://www.scco.org/SCCO/Home.html. 
11. Waltham Philharmonic. Accessed April 26, 2014. http://wphil.org/. 
Medical Community 
1. Longwood Symphony Orchestra. Accessed April 26, 2014. 
http://www .longwoodsymphony. org/. 
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Appendix H 
IRB Documents 
[Printed on Boston University Letterhead] 
Introductory Request Letter to Members and Affiliates of the 
Sharon Civic Orchestra 
Introductory Telephone Call to Members and Affiliates of the 
Sharon Civic Orchestra 
313 
Informed Consent Form for Participation in a Study of the Sharon Civic Orchestra 
Protocol for Semi-Structured Interviews of Members and Affiliates of the Sharon 
Civic Orchestra 
Introductory Request Letter to Members and Affiliates of the 
Sharon Civic Orchestra 
Dear NAME, 
314 
I am a doctoral candidate at Boston University, completing a D.M.A. in 
music education . I am writing to ask permission to interview you as part of my 
dissertation study of the Sharon Civic Orchestra, a community orchestra that 
operated in Sharon, Massachusetts, during the mid-twentieth century. This study 
is in partial fulfillment of the requirements for my degree. 
I would like to interview you either in person or using a speaker 
telephone. The interview will take approximately 30 to 45 minutes. You may also 
be contacted in the future (within six months) to answer any follow up questions. 
This research is important because it will contribute to our knowledge about 
community orchestras. It also will make a meaningful contribution to music 
education research. 
Please note that participation is voluntary and you may refuse or 
discontinue the interview at any time with no penalty. Your comments will be 
reviewed for accuracy and may be used in the final report. There are no risks to 
you and the data collected for this research will be kept in locked cabinets 
accessible only by me. If you are able to participate, please contact me via e-mail 
(XXX@XXX) or telephone (XXX-XXX-XXXX) at your earliest convenience. 
315 
Thank you for your consideration of this interview request. Should you agree to 
participate, I will send you the consent form that you will sign and return to me. There 
will be an extra copy for you to keep. We can schedule our first interview at a time and 
location that are convenient for you. I look forward to working with you. 
Kind regards, 
Lisa M. Red path 
D.M.A. Candidate, Boston University 
[ADDRESS, TELEPHONE, AND E-MAIL] 
Introductory Telephone Call to Members and Affi liates of the 
Sharon Civic Orchestra 
Good Morning, 
316 
My name is Lisa Redpath and I am a doctoral candidate in music education at 
Boston University. I am conducting research on the Sharon Civic Orchestra, 
which operated in Sharon, Massachusetts, during the mid-twentieth century. 
Research I have already conducted indicates that you and/or some of your family 
members may have participated in the orchestra. If so, I would like to speak with 
you about your experience and recollections . 
I would like to interview you either in person or using a speaker telephone. 
The interview will take approximately 30 to 45 minutes. You may also be 
contacted in the future (within six months) to answer any follow up questions. 
This research is important because it will contribute to our knowledge about 
community orchestras. It also will make a meaningful contribution to music 
education research. 
Thank you for your consideration of this interview request. Should you agree 
to participate, I will send you the consent form that you will sign and return to me. 
There will be an extra copy for you to keep. We can schedule our first interview 
at a time and location that are convenient for you. I look forward to working with 
you. 
Informed Consent Form for Participation in a 
Study of the Sharon Civic Orchestra 
317 
You are being asked to participate via an interview in a research study 
about the Sharon Civic Orchestra. Your participation may become part of the 
researcher's doctoral dissertation. The research plan consists of one or two 
interviews, each 30-45 minutes in duration. You may be contacted for a follow up 
question as additional data is collected. All follow up questions will be posed 
within six months of the initial interview. The interviews will be digitally recorded. 
Long distance interviews will be conducted using a speaker telephone to facilitate 
recording. 
You will be asked about your knowledge of certain events pertaining to the 
Sharon Civic Orchestra. You will have an opportunity to review the interview 
transcript and make corrections, revisions, additions or deletions. Based on your 
revisions, the researcher will create a final version of the transcript. Only 
statements from the final version of the transcript will be used in the final report. 
As a willing participant, you are consenting to participate and to give the 
researcher permission to quote you in the final report. If you do not wish to be 
identified by name, please inform the researcher before the interview is 
scheduled. 
Interview transcripts will be kept at the researcher's home. The data 
collected for this research will be kept in locked cabinets that are accessible only 
to the researcher. You will receive a copy of the consent form . There are no risks 
to the participants. Your benefit will come from making a contribution to research 
in music education, which in turn supports society at large. 
Your participation is voluntary and you may choose to end your 
participation at any time without penalty. If you have any questions regarding the 
research or your participation in it, either now or in the future, please feel free to 
ask. The researcher, Lisa Redpath , may be reached at XXX-XXX-XXXX and will 
be happy to answer any questions you may have. You may obtain further 
information about your rights as a research participant by contacting the 
Institutional Review Board for Human Subject Research, Boston University 
Charles River Campus, at 617-358-6115. If any problems arise as a result of 
your participation in this study, please call Lisa Redpath immediately. 
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Participation Agreement: 
1.) 
Printed Name of Interviewee Signature 
2.) 
By signing below, you are giving the researcher permission to digitally record this 
interview. 
Printed Name of Interviewee 
Return to: 
Lisa Redpath 
[ADDRESS] 
Signature 
(Self-addressed , stamped envelope is provided) 
Protocol for Semi-Structured Interviews of 
Members and Affiliates of the Sharon Civic Orchestra 
Time of Interview: 
Date: 
Place: 
Interviewer: 
Interviewee: 
Position of Interviewee: 
Questions: 
1. What was your role in the orchestra? 
2. How long were you involved? 
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3. What were the most significant events you associated with the orchestra? 
4. Do you remember any of the participants? 
- ----
5. Do you remember the literature? 
6. How did the orchestra get started? Why did it discontinue? 
7. What were rehearsals like? Where were they? Where were the concerts? 
Sharon Community Band and Roy Scott Big Band. Accessed April 24, 2014. 
http://www.sharonbands.org/. 
Sharon Community Chamber Orchestra. Accessed April 24, 2014. 
http://www.scco.org/SCCO/Home.html . 
Sharon Community Chorus. Accessed April 24, 2014. 
https://home.comcast.net/-sharon community chorus/ 
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Sharon Creative Arts Association. "History of SCAA." Accessed April 24, 2014. 
http://www.sharoncreativearts.org/. 
Sharon Performing Artists Association. Accessed April 24, 2014. 
http://www.sharonmusic.org/. 
Symphony Nova Scotia. "Adrian Hoffman." Accessed April 24, 2014. 
http://data.bls.gov/cgi-bin/cpicalc.pl. 
Tudor Brass. "Edward Altshuler. " Accessed April 24, 2014. 
http://tudorbrass.com/. 
U.S. Bureau of Labor Statistics. "CPI Inflation Calculator." Accessed April 24, 
2014. http://data.bls.gov/cgi-bin/cpicalc.pl. 
U.S. Department of Commerce and U.S. Census Bureau," Census of Population 
and Housing." http://www. census.gov/prod/www/decennial. html. 
Vita 
Lisa Marie Redpath 
Born, Pittsburgh, Pennsylvania, 1961 
Current Address: 
2039 Bay Road 
Sharon, MA 02067 
Education 
M.L.S. (Master of Library and Information Science) 
Simmons College, 1990. 
This program included an internship in the Archives of the 
Museum of Fine Arts, Boston. 
M.A. Musicology 
Boston University, 1989. 
Thesis entitled Early Nineteenth Century Orchestration Treatises: 
Augustin Sundelin's Die lnstrumentierung fOr das Orchester and 
Ferdinand Gaf3ner's Partiturkenntni/3. 
B.S. Music Education, Pre-K to 12, 
Vocal and Instrumental Music 
Edinboro University of Pennsylvania, 1982. 
Summa cum laude, Honors Program. 
Massachusetts and Pennsylvania State Certifications 
French horn major; private piano and flute for secondary studies. 
Orff Level I Certification 
Bridgewater State College, 2000. 
Certification program with Penny Mahoney. 
Certificat D'Assiduite, Avance I 
Institute International d'Enseignement de Ia Langue Frangaise sur Ia 
Cote d'Azur, Hyeres, France, 1999. 
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2007-present 
Stonehill College 
Cushing-Martin 012 
320 Washington St. 
TEACHING EXPERIENCE 
Easton, Massachusetts 02357 
Director, Instrumental Music, 2007-2014 
Program Director, Music, Appointed May 2014 
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Redpath founded and has been conducting the orchestra, brass ensemble, and 
chamber groups. She also has been conducting the concert band since 2010. 
Courses that she developed and taught include Non Western Music Traditions, 
World Instruments and Culture, Introduction to African Music, Listening to African 
American History, and Instrumental Methods. 
2003-2009 
Director, Vive La Musique! Music Studio 
Sharon, Massachusetts. 
1999-2003 
Music Teacher, Sharon Middle School 
Sharon, Massachusetts. 
1996-1999 
Literacy Through Music Teacher 
Roosevelt Elementary School Hyde Park, Massachusetts 
PROFESSIONAL FRENCH HORN PERFORMING EXPERIENCE 
(Massachusetts) 
Great Woods Chamber Orchestra, Taunton Symphony Orchestra, Fiddlehead 
Theatre Company, New World Theatre Company, The Company Theatre, Actor's 
Collaborative, Salem Philharmonic, Cape Ann Philharmonic, Metropolitan Wind 
Symphony, North Shore Philharmonic, Longwood Symphony Orchestra 
PROFESSIONAL CONDUCTING EXPERIENCE 
2004-2007 
Music Director and Conductor for the 
Sharon Community Chamber Orchestra and Sharon Repertory Orchestra. 
LANGUAGE SKILLS 
Advanced French and German conversational and reading skills. 
AWARDS and RECOGNITION 
2011 Faculty recognition, Legacy Campaign, Stonehill College 
2010 Community Associate Award, Stonehill College 
2006 Honored as an Inspirational Teacher for the Sharon High School's 
Chapter of the National Honor Society. 
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2003 Sharon Special Education Parent Advisory Council Award for outstanding 
work with special education students. 
CONFERENCES and SERVICE TO THE PROFESSION 
2012-2016 Eastern Division Representative for the Adult and Community Music 
Education Special Research Interest Group. (National Association for Music 
Education.) 
2014 Symposium, The History Research Special Interest Group of The 
National Association for Music Education, Flagler College. 
Presented : "The Educational Impact of the Sharon Civic Orchestra. " 
2014 Careers in the Arts Day. Stonehill College. 
Presented: "Transferable Skills from the Visual and Performing Arts." 
2013 Music and Lifelong Learning Conference, University of South Carolina. 
Presented: "Viva La Musica: Education and Outreach Practices for Classical 
Music Audiences within the Hispanic Community. " 
2012 M.M.E.A. All-State Conference. 
Presented: "The Community Orchestra Attraction: Bringing Benefits to Your 
Students." 
2012 Music and Lifelong Learning Conference. James Madison University. 
Presented : "Community in Community Orchestra: A Consideration of Audiences, 
Professionals and Amateurs. " 
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2009 Music and Lifelong Learning Conference. University of North Texas. 
Presented: "The Sharon Civic Orchestra and the Sharon Community Chamber 
Orchestra: Successful Practices." 
2000 M.M.E.A. All- State Conference. 
Presented: Beyond Tonality: Lessons for Middle School General Music. 
8. Did you have a family member in the orchestra? 
9. What did you most look forward to at rehearsals? At performances? 
10. What was your musical experience prior to joining the Sharon Civic 
Orchestra? Following the Sharon Civic Orchestra? 
11. When you think about the orchestra, what do you think of first? 
12. What, if any, benefits did you derive from the Sharon Civic Orchestra? 
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13. What, if any, benefits do you think the Town of Sharon received from the 
orchestra's existence? 
14. Do you have any memorabilia from the Sharon Civic Orchestra? 
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